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apJ-hpc

tIcfØnse kvIqƒ Item¬khØn\v Ac\q‰m≠ns‚ Ncn{Xap≠v. 200

a’cm¿∞nIfpambn 1956 ̨  ¬ Hcp ZnhksØ a¬kcambn Bcw`n® kwÿm\ kvIqƒ

Item¬khw C∂v k_v Pn√m, Pn√m Xeßfn¬ \n∂v a¬kcn®v kΩm\m¿lcmbn

hcp∂ ]Xn\mbncØne[nIap≈ a’cm¿∞nIƒ am‰pcbv°p∂ H∂mbn amdn

Ign™ncn°p∂p. s]mXphnZym`ymkhIp∏n¬ \n∂p e`yamb hnhca\pkcn®v 224

C\ßfnembn F´p apX¬ 12 hscbp≈ ¢m pIfn¬ ]Tn°p∂ s]mXp˛sXmgne[njvTnX

hnZym`ymkw t\Sp∂ kwÿm\ kne_kn¬ ]Tn°p∂ apgph≥ Ip´nIsfbpw

Dƒs°m≈p∂ H∂mbn kwÿm\ kvIqƒ Item¬khw amdnbncn°pIbmWv.

GjybnseXs∂ G‰hpw henb bphPt\m¬khambn amdnb kwÿm\

Item¬khØn¬ s]mXpkaqlhpw P\{]Xn\n[nIfpw kPohamb ]¶v hln°p∂p.

A¿∏Wt_m[ap≈ ]e IemImc∑mscbpw hm¿sØSp°m≥ DXIp∂ H∂mbn

kwÿm\ kvIqƒ Item¬khw Ncn{Xw Ipdn®n´p≠v. kwKoXw, Um≥kv XpSßn a‰p

IemtaJeIfnse ]e {]K¬`scbpw hf¿Øns°m≠phcp∂Xn¬ kvIqƒ

Item¬khØn\v Ncn{X]camb ]¶v hln°m≥ Ign™p. A\yw \n∂pt]mtI≠

]e Iemcq]ßtfbpw \ne\n¿Øp∂Xn\pw kvIqƒ Item¬khw A\¬∏amb ]¶mWv

hln®Xv. Item¬khØn¬ ]s¶SpØv Iebnepw kmlnXyØnepw t\Sp∂

hnPbØn\pw AwKoImcØn\pa∏pdw F, _n, kn t{KUpIƒ t\Sp∂ IemImc∑m¿°v

bYm{Iaw 30, 24, 18 F∂nßs\bp≈ t{Kkv am¿°n\v A¿lXbp≈Xpw CXv s]mXp

]co£Ifn¬ D∂X hnPbw t\Sp∂Xn\v klmbIamIpIbpw sNøp∂p.

A°mUanIv h¿jØn¬, sk]v‰w_¿ apX¬ P\phcn hscbp≈ A©v amkw

Item¬kh \SØn∏n\mbp≈ Hcp°ßƒ AXy¥w {iaIchpw ITn\m[zm\w

\nd™XpamWv. kwÿm\ s]mXphnZym`ymk UbdŒdmWv kwÿm\ Item¬kh

\SØn∏n\v Np°m≥ ]nSn°p∂Xv. Pn√m hnZym`ymk Hm^ok¿amcpw A≤ym]Icpw

Item¬kh \SØn∏n¬ Imcyamb ]¶v hln°p∂p. 2008˛¬ hnZKv≤cm¬

Xømdm°s∏´Xpw k¿°m¿ DØchpIfneqsS Imem\pkrXambn ]cnjvIcn°

s∏´Xpamb Item¬kh am\zemWv bphPt\m¬kh \SØn∏ns‚ B[mcw.

Item¬kh \SØn∏v, hn[nI¿Øm°fpsS Xncs™Sp∏v, Item¬kh \SØn∏ns‚

ÿe\n¿Æbw, hn[n\n¿ÆbØns‚ am\Zfiw, \¬Is∏tS≠ am¿°pIƒ, A∏o¬

\S]Sn{Iaw, hnhn[ A∏o¬ A[nImcnIƒ, A∏o¬ Xocpam\n°p∂Xnse

am\Zfißƒ, kab{Iaw F∂nhsbms° am\zen¬ {]Xn]mZn°p∂p. Item¬kh

am\zense hyhÿIƒ icnbmbn ]men°pIbmsW¶n¬ \SØn∏nse ]e

{]iv\ßƒ°pw ]cnlmcamIpambncp∂p.
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Item¬kh \SØn∏nse ]mI∏nghpIfpw hnhn[bn\w Iema¬kcßfpsS

B[nIyhpw Item¬kh am\z¬ {]Imcw hnhn[ A∏o¬ A[nImcnIsf

\n¿Æbn®ncn°p∂Xpw A∏oepIƒ hym]Iambn hnhn[ t^mdßfn¬ ^b¬

sNøs∏Sp∂ kmlNcyw kr„n®n´p≠v. _lp, sslt°mSXn, tIcf temImbp‡,

hnhn[ knhn¬ tImSXnIƒ F∂o A[nImc ÿm]\ßfn¬ Item¬kh

\SØn∏pambn _‘s∏´ hnhn[Xcw ]cmXnIƒ h¿≤n®psIm≠ncn°pIbmWv.

Ip´nIfpsS Ahkc\ntj[w D∂bn®v 169 ]cmXnIƒ Item¬kh \SØn∏pambn

_‘s∏ v́ Cu IΩoj\nepw ^b¬ sNøs∏SpIbpap≠mbn.

hnhn[Xcw Btcm]Wßfp∂bn®mWv hnhn[ A[nImcÿm]\ßfn¬

]cmXnIƒ ka¿∏n°s∏Sp∂Xv. am¿°v \¬InbXnse A]mIX, hn[n \n¿ÆbØnse

kzP\ ]£]mX Btcm]Ww, k÷oIcWØnse ]mI∏nghpIƒ F∂nßs\

\ofp∂p ]cmXnIfpsS kz`mhw. CØhW A∏o¬ DØchpIfneqsS a’cm¿∞nIfmbn

h∂hcpsS \nc hfscb[nIamWv. H‰ Pn√bn¬ \n∂mbn 300˛Hmfw A∏oepIƒ

hnZym`ymk A[nIrX¿ Xs∂ A\phZn® kmlNcyw hsc CØhWbp≠mbn.

Ahkm\L´Øn¬ A∏o¬ DØchpambn hcp∂ a’cm¿∞nIsf ]s¶Sp∏nt°≠n

hcp∂Xv Item¬kh \SØn∏ns\bmsI Xmfw sX‰n°p∂ ÿnXn D≠m°pIbpw

CXpXs∂ _memhImi ewL\ambn amdpIbpw sNøp∂ kmlNcyap≠mIp∂Xmbn

Btcm]Wapb¿∂p.

Cusbmcp kmlNcyØnemWv Item¬kh \SØn∏nse hnhn[ {]iv\ßƒ°v

]cnlmcw I≠v inipkulrZamb A¥co£ØneqsS Item¬khw \StØ≠Xns‚

{]m[m\yw IΩoj≥ a\ nem°nbXv. Item¬khØn¬ ]s¶SpØ hnZym¿∞nIfpsS

AhImißƒ kwc£n°p∂tXmsSm∏w Item¬kh hnPbnIƒ°v \¬Ip∂

B\pIqeyØm¬ _m[n°s∏Sp∂ a‰p Ip´nIfpsS AhImißƒ IqSn

kwc£n°s∏Sm≥ _m≤yÿamb A[nImcÿm]\amWv IΩoj≥. tIcfØnse

s]mXpkaqlØns‚ a\ n¬ kPohÿm\w ]nSn® kvIqƒ Item¬kh \SØn∏pw

AXpambn _‘s∏´ a‰p {]iv\ßfpw N¿® sNbvXv hy‡amb s]mXp \bcq]oIcWw

D≠m°pI F∂Xns‚ ASnÿm\ØnemWv 2015 tabv 19 \v ssX°mSv Kh. KÃv

lukn¬ sh®v IΩoj≥ I¨kƒt´j≥ kwLSn∏n®Xv. IΩoj≥ \SØnb

kwhmZØn\v Xømdm°nb ]›mØe hnhc ]{XnI Annexure - I Bbpw tbmKØns‚

N¿®Ifpƒs∏Sp∂ an\n v́kv Annexure - II Bbpw CsXm∂n®v AS°w sNbvXncn°p∂p.

{]kvXpX N¿®bn¬ DcpØncn™ \n¿t±ißfpw IΩoj≥ apºmsI Ign™ h¿jw

kvIqƒ Item¬khhpambn _‘s∏´v ^b¬ sNøs∏´ tIkpIfn¬ \SØnb

At\zjWØn¬ DcpØncn™ hkvXpXIfpamWv Cu dnt∏m¿´n\v B[mcw.

****
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Executive Summary

The Kerala School Kalolsavam has emerged as a unique event that captures not
only  the imagination  of the student community of Kerala but also the public at large.
At every level, the participation is enthusiastic not just from the students, parents and
school authorities but also people’s representatives, the media and the local public. It
is a rare opportunity for children to showcase their talents. The canvas is large, with
235 events, including every conceivable art form known to the state, available for
children to display their talents both in individual and group events. The event gives
many a budding talent the opportunity to be discovered for a career in the media,
movies or the art and literary worlds. For many others, the grace marks that go with the
grades secured at the state level, is an added attraction. Thus, the School Kalolsavam
has much to offer to those who seek to achieve success in it.

In recent years, with increase in the number of events as well as the number of
participants, the management of this event, held in full media glare and under relentless
public scrutiny, has become a serious challenge. A team of officers of the Directorates
of Education, their field level officers and teachers from various Government schools
led by the Director of Public Instruction ,who are the main organizers of this five day
festival, have been able, by and large, to successfully meet the incredible challenge of
organizing this event involving over 12,000 students participating in 235 events, and
all the related public events involving persons with the highest profile in public life;
their efforts need to be appreciated.

However, there are a number of issues connected with the conduct of this event
that have come to the attention of the Kerala State Commission for  Protection of Child
Rights which appear to adversely affect the rights of the participants. In order to
understand these issues and explore how best these issues can be addressed,
consultations were held with stakeholders. Based on that experience,  as well as the
experience of  conducting hearings on the petitions received during each Kalolsavam,
the Commission has identified the  need to  ensure a proper system of judging and



8

Kerala State Commission for Protection of Child Rights

appeal as the cardinal requirement for ensuring  that the event is conducted without
adversely affecting the rights of children; this will ensure that  the meritorious emerge
successful,  help reduce the number of appeals as well as those who are allowed to
participate on the basis of appeal, and improve the credibility of the School Kalolsavam.

Issues which will help improve the technical merit of the competition, the role
of the organizers in ensuring fair play at every stage, factors that inhibit talented children
from all walks of life from competing, the impact of the preparations for the event on
the academic aspects of education, the role of grace marks in fuelling appeals and the
shortcomings in the present Kalolsavam Manual are among the many issues that were
studied as part of this exercise. The Commission’s observations and suggestions to rid
some of the shortcomings from the conduct of this event and to ensure fairness and
transparency in the proceedings, so that the Kalolsavam becomes a platform that any
child studying in a government and aided school can participate, are also contained in
this report. This Report comprises two parts, the first part of which has already been
given to Government last October.

The recommendations in this Report also point out the specific areas where
support from Government would help the process of streamlining the conduct of the
event. It is the Commission’s earnest hope that the School Kalolsavam continues to
gain prestige and credibility in the years ahead. At the same time, it would request
Government to seriously introspect about the number of events to be conducted at
every level, and would urge that a moratorium be placed on any future increase in this
number.

****
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1. IΩoj≥ ]cnKWn® hnjbßƒ

kvIqƒ Item¬kh \SØn∏v kpXmcyam°m\pw GIoIcn°m\pw Item¬kh

\SØn∏pambn _‘s∏´v Db¿∂phcp∂ A∏oepIƒ°v hncmaanSm\pw Xmsg

hnhcn°p∂ hnjbßƒ N¿®Ifn¬ Db¿∂p hcnIbp≠mbn.

1.1 Item¬kh \SØn∏v

224 C\ßfnembn 18 thZnIfn¬ 12,000 tØmfw a¬kcm¿∞nIfmWv kwÿm\

kvIqƒ Item¬khØn¬ am‰pcbv°p∂Xv. a¬kc C\ßƒ Ahkm\n°msX

hcptºmƒ Ahkm\\nanjØn¬ thZnIfpsS FÆw h¿≤n∏n®mWv ]cn]mSnIƒ

]et∏mgpw \SØp∂Xv. kwÿm\ s]mXp nZym`ymkUbdŒdpsS t\XrXzØn¬   14

Pn√m hnZym`ymk D]UbdŒ¿am¿, 163 D]hnZym`ymk Hm^ok¿am¿, 6 lb¿ sk°‚dn

doPnbW¬ UbdŒ¿am¿, 7 shmt°jW¬ lb¿ sk°‚dn doPnbW¬ UbdŒ¿am¿,

35˛ Hmfw A≤ym]I kwLS\m {]h¿ØI¿ F∂nhcmWv Item¬kh \SØn∏n\v

Np°m≥ ]nSn°p∂Xv. Item¬khw \S°p∂ Pn√bnse  \SØn∏n\v hnZym`ymk

D]UbdŒdpw At±lØns‚ kl{]h¿ØIcpamWv {][m\ NpaXe hln°p∂Xv.

Item¬kh \SØn∏pambn _‘s∏´v s]mXp]cn]mSnIƒ, kwLmSI¿°pw

a¬kcm¿∞nIƒ°pap≈ `£Ww, a¬kcm¿∞nIƒ°v C\ßfn¬

]s¶Sp°p∂Xn\p≈ a‰p kuIcyßƒ, XmakkuIcyw, hml\kuIcyw,

hn[nI¿Øm°ƒ°p≈ kuIcyßƒ, c£nXm°ƒ, am[ya {]h¿ØI¿ F∂nh¿°m

hiyamb k÷oIcWßƒ F∂nhsbms° G¿s∏SptØ≠Xp≠v. Item¬kh

\SØn∏n\mhiyamb ]Ww tiJcn°p∂Xv hnZym¿∞nIfn¬ \n∂mWv. XnIbmsX

hcp∂ ]Ww A≤ym]I kwLS\Iƒ s]mXp]ncnhneqsS tiJcn°p∂p≠v. Pn√mXe

a¬kcßƒ°v {]tXyIw [\tiJcWw hnZym¿∞nIfn¬\n∂p \SØnhcp∂p.

Item¬kh \SØn∏n\v kvIqƒXew apX¬ bmsXmcp kmºØnIklmbhpw k¿°m¿

\¬Ip∂n√. Item¬kh a¬kcßfpsS C\ßƒ h¿≤n°pt¥mdpw ]WØns‚

sNehpw h¿≤n°p∂p.

1.2  a¬kc C\ßfpsS B[nIyw

2008 ˛ ¬ kvIqƒ Item¬khw lb¿ sk°‚dn, shmt°Wj¬ lb¿

sk°‚dn F∂nhbpambn tbmPn∏n®t∏mƒ 217 a¬kc C\ßfmbncp∂p

D≠mbncp∂Xv. C{Xbpw C\ßfpsS \SØn∏v Xs∂ hfsc {iaIcamsW∂ A`n{]mbw
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A°meØpXs∂ D≠mbncp∂p. F∂m¬ C∂v AXv 224 a¬kc C\ßfmbn

amdnbn´p≠v. C\nbpw a¬kc C\ßƒ h¿≤n®phcp∂Xv Item¬kh \SØn∏n\v

XnI™ sh√phnfnbmbn amdp∂XmWv.

1.3  Nne a¬kc C\ßfpsS ]cnanX km∂n≤yw

Item¬khØnse Nne a¬kc C\ßƒ°v tIcf kaqlØn¬ hfsc

]cnanXamb km∂n≤yamWp≈Xv. BbXn\m¬ CØcw a¬kc C\ßfpsS hn[n

\n¿ÆbØn\pw a¬kcm¿∞nIsf ]cnioen∏n°p∂Xn\pw Htc hn`mKw hnZKv≤sc

Xs∂ B{ibnt°≠nhcp∂p. tIcfØnetßmfantßmfap≈ a¬kcm¿∞nIƒ°v

hfsc ]cnanXamb hnZKv≤sc ]cnioe\Øn\v D]tbmKn°p∂Xpw Ah¿ Xs∂

Item¬kh hn[n\n¿Æbw \SØp∂Xpw hn[n\n¿ÆbØns‚bpw \SØn∏ns‚bpw

kpXmcyX \„s∏SpØp∂p. CØcw kmlNcyØn¬ AØcw Iema¬kcßƒ

hcpwImeßfnepw a¬kcC\ßfn¬ Dƒs∏SptØ≠Xpt≠m F∂v

]cntim[nt°≠nbncn°p∂p.

1.4   a¬kcm¿∞nIfpsS FÆw

14 Pn√Ifn¬ \n∂mbn 224 C\ßfn¬ a¬kcm¿∞nIƒ kwÿm\ kvIqƒ

Item¬khØn¬ ]s¶Sp°p∂p. IqSmsX hnhn[ A[nImc ÿm]\ßƒ

A\phZn°p∂ DØchpIfneqsS thsdbpw a¬kcm¿∞nIƒ Item¬khØn¬

]s¶Sp°p∂p. Item¬khØns‚ Ahkm\L´ßfn¬ A∏oepambn a¬kcm¿∞nIƒ

]s¶Sp°ms\Øp∂Xv Item¬kh \SØn∏v Xmfw sX‰p∂ kmlNcyw kr„n°mdp≠v.

a¬kcm¿∞nIfpsS B[nIyw ImcWw a¬kcßƒ A¿≤cm{Xnbnepw

\o≠pt]mIp∂Xv a¬kcm¿∞nIƒ°v icnbmbn {]IS\ßƒ ImgvNsh°p∂Xn\pw

hnLmXw kr„n°p∂p. CXv ImcWw Ip´nIfnep≠mIp∂ imcocnI am\knI

{]bmkßƒ _memhImi ewL\amtb ImWm\mIq. A\¥ambn Iema¬kcßƒ

\o≠pt]mIp∂Xv hn[n\n¿ÆbØns‚ KpWta∑sbbpw _m[n°p∂p≠v. am{Xhpa√

CØcw kmlNcyßfn¬ a¬kcw ImWms\Øp∂hcpsS FÆhpw Ipdbp∂p.

tImSXnbpw a‰p A[nImc ÿm]\ßfpw A\phZn°p∂ DØchpIfneqsS

a¬kcØns\Øp∂ a¬kcm¿∞nIsf IqSn Item¬khØn¬ ]s¶Sp

∏nt°≠Xp≈XpsIm≠v Item¬kh \SØn∏pIm¿°v XnI™ {]bmkw

t\cntS≠nhcp∂p.

1.5   hn[n\n¿ÆbØns‚ KpWta∑

1.5.1 hn[n\n¿ÆbØns‚ KpWta∑bpw kpXmcyXbpw a¬kcßfpsS

\nehmchpambn _‘s∏´ncn°p∂p. kwKoXw, \rØw, anan{In, tamtWm BŒv XpSßnb
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C\ßƒ s]mXpP\ßfpsSbpw am[yaßfpsSbpw {]tXyI{i≤ ]nSn®p]‰mdp≠v.

AXpsIm≠pXs∂ CØcw a¬kc C\ßfpsS hn[n\n¿ÆbØn¬ hcp∂

A]mIXIƒ s]mXpN¿®bv°pw hna¿i\ßƒ°pw hnt[bamIpw. Item¬khØnse

C\ßƒ h¿≤n®phcp∂Xv B taJeIfn¬ {]mhoWyap≈ ]cnNbkº∂cmb hn[n

I¿Øm°sf Is≠Øp∂Xn\v \SØn∏pImcn¬ {]Xnk‘nbp≠m°p∂p.

1.5.2 `mcn® HutZymKnI NpaXetbmsSm∏w hn[nI¿Øm°sf Is≠Øp

∂Xn\mhiyamb a‰p ]›mØeßfn√mØ Pn√m hnZym`ymk D]UbdŒ¿am¿°mWv

hn[nI¿Øm°sf Xncs™Sp°p∂Xn\pap≈ NpaXe. ZriymhnjvImc (Performing Arts)
IeIfS°ap≈ Iem{]IS\ßfpsS hn[nI¿Øm°sf sXcs™Spt°≠Xn\v \nch[n

hkvXpXIƒ ]cntim[nt°≠nbncn°p∂p. \nch[n hkvXpXIfpw kmlNcyßfpw

]cnKWn®v sNtø≠ CØcw DØchmZnXzßƒ \nch[n HutZymKnI NpaXebp≈

hnZym`ymk D]UbdŒ¿amsc G¬∏n®ncn°p∂Xv {]bmk ßƒ°nSbm°p∂p.

1.5.3 IYIfn, tamln\nbm´w, `cX\mSyw F∂o Iemcq]ßsf t]mse

XncphmXnc, H∏\, am¿§wIfn F∂o Iemcq]ßfpsS hn[n\n¿ÆbØn\v icnbmb

hnZKv[sc Is≠Øp∂Xv `mcn® NpaXebmWv. ]e hn[n\n¿ÆmbI¿°pw kz¥ambn

]cnioe\tI{μßfps≠∂ncns° Item¬kh am\z¬ \njvI¿jn°p∂ hnZKv≤cmb

hn[nI¿Øm°sf Is≠Øp∂Xv Ffp∏a√. ]e a¬kcm¿∞nIfpw CØcw ]cnioe\

tI{μßfn¬ \n∂v hcp∂hcmsW∂ncns° hn[nI¿Øm°fpsS Xncs™Sp∏v

{]Xnk‘nbmbn \ne\n¬°p∂p. A\p`hkºØv Ipd™ hn[nI¿Øm°ƒ

{]ikvXamb Iemÿm]\ßfn¬ \n∂v _ncpZw t\SnbhcmsW¶n¬ t]mepw Ahsc

hn[n\n¿ÆbØn\mbn \nban°p∂Xn¬ AXnt‚Xmb ]cnanXnbp≠v.

1.5.4 Ht∂m ct≠m C\Øn¬ am{Xw sshZKv≤yap≈hsc \nch[n C\ßfpsS

hn[nI¿Øm°fmbn \nban°p∂Xpw ]p\:]cntim[nt°≠nbncn°p∂p. GXm\pw Nne

C\ßfn¬ am{Xw ss\]pWyap≈ CØcw hn[nI¿Øm°ƒ Ah¿°v

sshZKv≤yan√mØ C\ßfpsS hn[nI¿Øm°fmbn hcp∂ kmlNcyhpw C∂p≠v.

Adnbs∏Sp∂ IemImc∑m¿°v Ahc¿ln°p∂ kuIcyßfpw bm{Xms®ehpIfpw

am\yambn \¬tI≠Xpap≠v. CØcw Imcyßƒs°√mw ]cnanXamb ^≠n¬ \n∂v

]Ww sNehgnt°≠n hcp∂p F∂Xpw ]cnKWn°s∏tS≠XmWv.

1.5.5 ]et∏mgpw hn[n\n¿Æbw \SØp∂ C\ßfn¬ hn[nI¿Øm°ƒ°p≈

sshZKv[yØn\v {]m[m\yw \¬Imdn√. `mcn® DØchmZnXzap≈ Pn√m hnZym`ymk

D]UbdŒ¿am¿ hn[nI¿Øm°sf Is≠Øp∂Xn\v a‰p ]etcbpw B{ibn°p∂p.

t\cn´ v hn[nI¿Øm°sf \nban°p∂Xnep≈ ChcpsS ]cnanXn ImcWw

hn[nI¿Øm°fpsS KpWta∑ Dd∏v hcpØm\mIp∂n√. am{Xhpa√, h¿jßtfmfw
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Nne hn[nI¿Øm°sfØs∂ am‰an√msX ]m\en¬ Dƒs∏SpØp∂Xmbpw

a\ nem°m≥ Ign™p. hn[n\n¿ÆbØnepw a‰pw \oXn ]pe¿ØmØ ]etcbpw

]m\en¬ \n∂v am‰mØXmbpw am‰nbhsc ho≠pw hn[n \n¿Æb ]m\en¬

Dƒs∏SpØp∂Xmbpw a\ nem°p∂p. hn[nI¿Øm°fpsS kq£vaXbpsSbpw

\njv]£XbpsSbpw Ipdhv A∏oepIfpsS FÆw IqSp∂Xn\v ImcWamIp∂p.

1.6  A∏o¬ \S]SnIƒ

a¬kcm¿∞nIfpsS kzm`mhnI\oXn kwc£n°s∏Sp∂Xn\mbn

Item¬khØns‚ XmtgØew apX¬ A∏o¬ \¬Im\p≈ AhImiw Item¬kh

am\z¬ {]Imcw a¬kcm¿∞nIƒ°p≠v. A∏o¬ hgn Db¿∂ a¬kcßfn¬

]s¶Sp°m\p≈ Ahkcw D]tbmKs∏SpØm≥ a¬kcm¿∞nIfpw c£nXm°fpw

{ian°p∂Xv Item¬kh \SØn∏ns\ tZmjIcambn _m[n°p∂p. Item¬kh

am\zen¬ sshhn[yam¿∂ Nne Iem C\ßsf {]tXyIw {Kq∏pIfmbn Xncn®mWv

kvIqƒ XeØn¬ a¬kc C\ßƒ°mbn \n¿t±in®n´p≈Xv. Item¬kh \SØn∏ns‚

kuIcym¿∞amWv Cu XcwXncnhv \n›bn®n´p≈sX∂v a\ nem°p∂p. \nehmcw

]pe¿Øp∂ C\ßƒ AhXcn∏n°s∏Sp∂Xn\v, Hmtcm {Kq∏nepw s]Sp∂ \∂mbn

AhXcn∏n°s∏´ {]kvXpX {Kq∏nse C\ßƒ am{Xta ASpØ a¬kcØn¬

]s¶Sp°m≥ A\phZn°mhq. F∂m¬ kvIqƒXew apX¬ \nch[n A∏oepIƒ Db¿∂p

hcp∂Xn\m¬ hnPbn® a¬kcm¿∞nIfpsS FÆtØ°mfpw Xn´s∏SpØnb

C\ßtf°mfpw A∏oeneqsS hcp∂hcpsS FÆw IqSpXemWv. CXv ImcWw

Item¬kh \SØn∏v {]Xo£Iƒ°pa∏pdw A\nb{¥nXamhpIbpw A¿≤cm{Xn°v

tijhpw a¬kcßƒ \o≠pt]mhpIbpw XpS¿®bmb hn[n\n¿ÆbØm¬ hn[n

I¿Øm°ƒ imcocnIambn £oWn°pIbpw CXv hn[n \n¿ÆbØns‚ KpWta≥asb

_m[n°pIbpw sNøp∂ kmlNcyap≠mIp∂p. CXv Ahkm\n∏n°m≥ kvIqƒ Xew

apX¬ hn[n\n¿Æbw Imcy£aam°n A∏oepIƒ \nb{¥n°p∂Xn\mhiyamb

\S]SnIƒ Bcw`nt°≠nbncn°p∂p. BbXv \nb{¥n°p∂Xn\mbn kvIqƒXew apX¬

A∏oens‚bpw hn[n\n¿ÆbØnt‚bpw kpXmcyXbpw KpWta∑bpw Dd∏v hcpØWw.

A∏o¬ A[nImcnIƒ ]pds∏Sphn°p∂ A∏o¬ DØchpIƒ ImcyImcW

klnXap≈Xpw A∏o¬ A\phZn°m\pw X≈m\pap≈ hkvXpXm]camb hnhcßƒ

Dƒs°m≈p∂XpamIptºmƒ A∏o¬ \S]Sn{Iaßƒ \nba]camIp∂p. A∏o¬

Xo¿∏m°p∂Xn\papºmbn a¬kc C\ßfpsS kn.Un. A∏o¬ A[nImcnIƒ

hnebncpØnthWw A∏o¬ DØchv ]pds∏Sphnt°≠Xv. C\ßfpsS kn.Un.

]q¿Æambpw I≠Xmbp≈ hnhcw A∏o¬ Xo¿∏v I¬∏n®psIm≠p≈ DØchn¬

{]tXyIw hy‡amt°≠Xp≠v. hnZym`ymkm[nIrX¿ A\phZn°pIbpw X≈pIbpw

sNøp∂ A∏o¬ DØchpIfpsS \nbakm[pX IqSn a‰p A[nImcÿm]\ßfn¬
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hcp∂ A∏oepIƒ°v ]›mØeamIp∂p F∂Xv {it≤bamWv. C°mcWØm¬ Xs∂

A∏oepIfpsS Xo¿∏v ]q¿Æambpw kpXmcyamt°≠Xp≠v.

1.7  t{Kkv am¿°v kw_‘n® hkvXpXIƒ

1.7.1 Item¬khØns‚ BZy Imeßfn¬ t{Kkvam¿°v \¬Ip∂ k{ºZmbw

\nehnep≠mbncp∂n√. 1980 Ifn¬ Iem{]Xn`, IemXneIw F∂nßs\bp≈

_lpaXnbpw Iymjv Ahm¿UpIfpw hnhn[ a¬kc C\ßfn¬ H∂n®pw H‰bv°pw

Db¿∂ ÿm\w ssIhcn°p∂h¿°v \¬Ip∂ coXn Bcw`n®p. ]n∂oS v

CsXmgnhm°pIbpw t{Kkv k{ºZmbw \nehn¬ hcnIbpw sNbvXp. H∂pw c≠pw aq∂pw

ÿm\°m¿°v bYm{Iaw 1000, 800, 600 cq] F∂nßs\ ss{]kv aWn \¬Ip∂

k{ºZmbw XpS¿∂ph∂p. IqSmsX F, _n, kn t{KUpIƒ t\Sp∂h¿°v bYm{Iaw 30,

24, 18 am¿°pIƒ \¬Im≥ XpSßn. Item¬kh hnPbnIƒ°v ÿm\w \¬Ip∂

k{ºZmbw FSpØpam‰n t{KUpIƒ \¬In XpSßnbtXmsS H∂pw c≠pw aq∂pw

ÿm\°m¿°v ss{]kv aWn \¬Ip∂ coXn°v {]k‡n \„s∏´ncn°p∂p. CXv XnI®pw

A\mtcmKyIcamb {]hWXIƒ°v hgn shbv°p∂p. t{Kkv am¿°v \¬Ip∂Xv

Bcw`n®tXmsS Item¬kh a¬kcØn¬ XnI®pw A\mtcmKyIcamb {]hWX

i‡ns∏´Xmbn C∂v Gsd°psd AwKoIcn°s∏´ncn°p∂p. Iebn¬ ss\]pWyhpw

A`ncpNnbpw h¿≤n∏n°p∂Xn\∏pdw t{Kkv am¿°v e`n°pI F∂ H‰ e£yØntebv°v

a¬kcm¿∞nIƒ XncnbpIbpw CXn\mbn Htc a¬kc C\Øn¬ am{Xw ]cnioe\w

\SØpIbpw sNøp∂p. CXv Item¬khØns‚ samØw Dt±iysØ

]cmPbs∏SpØp∂p.

1.7.2 ]mtTyXc {]h¿Ø\ßfn¬ apgpIp∂ hnZym¿∞nIƒ°v ]cnioe\Øn

s‚bpw a‰pw {]m[m\yw ]cnKWn®mWv t{Kkv am¿°v \¬Ip∂Xv. ]cnioen® Iem

{]IS\hpambn bmsXmcp _‘hpan√mØ ]q¿Æambpw A°mZanIv apt∂‰w

Bhiyamb s{]m^jW¬ tImgvkpIfS°ap≈ D∂X ]T\ßƒ°pw a‰pw t{Kkv

am¿°v \¬Ip∂Xv AØcw A°mZanIv taJebpsS {]m[m\yw Xs∂

Ipdbv°p∂XmWv. {]thi\∏co£ Bhiyap≈ tImgvkpIƒ°v {]thi\

]co£Ifn¬ t\Sp∂ am¿°v am{Xambncp∂p am\Zfiw. GXm\pw h¿jßfmbn t{Kkv

am¿°pƒs∏sSbp≈ 50% s]mXp ]co£bpsS am¿°v IqSn ]cnKWn®mWv

F©n\obdnwKv tImgvkpIƒ°v AUvanj≥ \¬Ip∂Xv. Db¿∂ ]T\ßƒ°v a¬kcw

Gdnhcp∂ h¿Øam\ImeØv a¬kcm¿∞nIƒ°v e`n°p∂ t{Kkv am¿°v D∂X

hnZym`ymkmhkcßƒ°v hfsc {][m\amb H∂mbn amdnbn´p≠v. ]mtTyXc

hnjbßfn¬ ]s¶Sp°m\p≈ XømsdSp∏n\pw AXn\v FSp°p∂ ]cn{iaßƒ°pamWv

t{Kkv am¿°v \¬Ip∂Xv. A°mZanIv ss\]pWyw am{Xw Bhiyap≈ D∂X
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]T\ßƒ°v t{Kkv am¿°v \¬IpI hgn B taJebnse A°mZanIv ss\]pWyØns‚

{]m[m\ysØ CXv _m[n°p∂p. Item¬khØns‚ A\mtcmKyIcamb

a¬kcßƒ°v ImcWamIp∂Xv t{Kkv am¿°v am{Xw e£yw sh®p≈ {]h¿Ø\amWv.

hnZym¿∞nIƒ ]cnioen°pIbpw Item¬khßfn¬ hnPbn°pIbpw sNøp∂

Iemcq]ßfpambn _‘s∏´ ]T\ßƒ°pw tImgvkpIƒ°pw {]tXyI am¿°v

\¬Ip∂ ]£w AØcw Iemcq]ßsf t{]m’mln∏n°p∂Xn\pw hnZym¿∞nIƒ°v,

Xßƒ°v A`ncpNnbp≈ taJeIfn¬ IqSpX¬ {i≤ tI{μoIcn°p∂Xn\pw

D]Icn°p∂p. hnZym`ymkØns‚ KpWta∑bv°v IqSpX¬ {]m[m\yw \¬IWsa∂

hnjbw C∂v N¿®bv°v hnt[bambns°m≠ncn°pIbmWv. Cu kmlNcyØn¬

Item¬kh hnPbnIƒ°v am{Xa√ a‰p taJeIfnepw t{Kkv am¿°v \¬Ip∂ Imcyw

]p\:]cntim[nt°≠XmWv.

1.8  Item¬khw kr„n°p∂ {]Xn^e\ßƒ

1.8.1 Item¬kh\SØn∏n¬ A≤ym]I¿°v IqSpX¬ kabw

Nnehgnt°≠Xp≈XpsIm≠v CXv A≤ym]\sØ _m[n°p∂ kmlNcyw

kr„n°p∂p≠v. k_v Pn√, Pn√, kwÿm\ kvIqƒ Item¬khßfpsS

\SØn∏nsems° A≤ym]I¿ ]¶mfnIfmIp∂p. {]tXyIn®v, kwÿm\ kvIqƒ

Item¬khw \S°p∂ Pn√Ifnse A≤ym]I¿°v IqSpX¬ kabw Item¬kh

\SØn∏n¬ ]¶mfnIfmtI≠n hcp∂Xn\m¬ Ah¿°v A≤ym]\Øn\p≈ kabw

Gsd \„s∏Sp∂p. Item¬khØnse a¬kcm¿∞nIƒ°pw hnPbnIƒ°pw Ah¿°v

In´p∂ t{Kkv am¿°pIfneqsS ¢m pIƒ apSßp∂Xpaqeap≈ \„w Nnet∏msg¶nepw

\nIØs∏Spsa¶nepw Item¬khØn¬ ]s¶Sp°mØ, _lp`qcn]£w hcp∂

hnZym¿∞nIfpsS AhImißƒ CXpaqew l\n°s∏Sp∂p.

1.8.2 {]IS\ Iema¬kc C\ßfn¬ (Performing Arts) IqSpX¬

a¬kcm¿∞nIƒ hcp∂Xv \Kc{]tZiØv \n∂msW∂v IΩoj≥ apºmsI ^b¬

sNøs∏Sp∂ ]cmXnIƒ hnebncpØnbXn¬ a\ nem°m≥ Ign™p. am{Xhpa√, ̀ mcn®

kmºØnI Nnehp≈Xn\m¬ kmºØnIambn ]n∂m°w \n¬°p∂h¿°pw {]IS\

Iemcq]ßƒ (Performing Arts) A\yamIp∂ kmlNcyw C∂p≠v. IΩoj\S°ap≈

A[nImc ÿm\w apºmsI ^b¬ sNøs∏Sp∂ A∏oepIfn¬ A[nIhpw

kmºØnIambpw kmaqlyambpw ap∂n¬ \n¬°p∂hcptSXmsW∂p≈Xv Cu

hkvXpX Dd∏n°p∂p. kaqlØnse ]n∂m°w \n¬°p∂ hn`mKØn¬s∏Sp∂

Ip´nIƒ°v ]et∏mgpw CØcw Performing Arts C\ßƒ A\yamIp∂Xv AXn\v th≠n

hcp∂ `mcn® sNehp aqeamWv. BhiyØn\v am{Xap≈ thjhn[m\ßƒ

\njvI¿jn°pIbpw BbXv kaqlØnse Zp¿∫ehn`mKßƒ°v e`yam°m\p≈
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kmlNcyw kr„n°pIbpw sNbvXm¬ kmaqlyhpw kmºØnIhpamb ImcWßfm¬

]n∂m°w \n¬°p∂h¿°v Cu Iema¬kcßƒ A\yamIn√.

1.9   Item¬khØns‚ XpS¿∂p≈ \SØn∏v kw_‘n®v

1.9.1 Item¬kh\SØn∏v kw_‘n®v IΩoj≥ \SØnb kwhmZØn¬

Db¿∂ph∂ Nne {]iv\ßƒ XpS¿∂p≈ Item¬kh \SØn∏n¬

]cnKWnt°≠XmsW∂p IcpXp∂p. s]mXpP\ßƒ°pw a‰pw D√mkw

\¬Ip∂tXmsSm∏w Ip´nIƒ°v XßfpsS Iem{]IS\ßƒ AhXcn∏n°m\p≈

Ahkcw IqSn Item¬khw {]Zm\w sNøp∂p. kaqlØn¬ \n∂v A\yw

\n∂pt]mtI≠ ]e Iemcq]ßtfbpw \ne\n¿Øp∂Xnepw Item¬khw KWyamb

]¶v hln®n´p≠v. Item¬khØns‚ hym]vXn t]mse Xs∂ {]m[m\ya¿ln°p∂

H∂mWv AXhXcn∏n°s∏Sp∂ C\ßfpsS KpWta∑ Dd∏v hcpØepw. B

ImcWØm¬ Xs∂ t\csØ AhXcn∏n°s∏´ Iemcq]ßƒ XpS¿®bmbn

AhXcn∏n°s∏SpIbpw BbXns‚ kn.Un.Iƒ°v {]Nmcw \¬IpIbpw sNøp∂Xn\p

]Icw \∂mbn AhXcn∏n°s∏Sp∂ Iem{]IS\ßƒ°v t{KUpIfpw a‰pw

]cnKWn°msX Nm\epIfS°ap≈ am[yaßfneqsS {]NmcWw \¬Ip∂Xv CØcw

IemImc∑m¿°v t{]m¬kml\Icambncn°pw. AhXcn∏n°s∏´ Iemcq]ßfpsS

kn.Un. {]Ncn∏n°p∂Xn\v ]Icw Iem {]IS\ßƒ Zriy˛{imhy am[yaßƒ hgn

{]Ncn∏n°p∂Xv IemImc∑m¿°v IqSpX¬ t{]m¬kml\Icambncn°pw.

AhXcn∏n°s∏Sp∂ C\ßƒ XΩn¬ KpWta∑bpsS ImcyØn¬ henb A¥cw

]et∏mgpw D≠mImdn√. Nne kabßfn¬ AhXcn∏n°s∏Sptºmgp≈ Nn√d

hyXymkw am{Xta KpWta∑bpsS ImcyØn¬ ]et∏mgpw D≠mImdp≈q.

C°mcWØm¬ Xs∂, t\Snb t{KUpIƒ ]cnKWn°msX \∂mbn AhXcn∏n°s∏´

apgph≥ C\ßƒ°pw Zriy˛{imhy am[yaßfpw a‰pw hgn {]Nmcw \¬Ip∂Xv

IemImc∑m¿°v t{]m¬kml\Icambncn°pw.

1.9.2  IqSmsX kmt¶XnIhnZybpsS D]tbmKw Item¬kh \SØn∏n\v Gsd

{]m[m\ya¿ln°p∂ H∂mWv. hn[n\n¿Æ-b-Ønepw A∏o-ep-I-fpsS Xo¿∏v I¬∏n-°-

enepw kmt¶-XnIhnZy Fßs\ icn-bmbn D]-tbm-Kn-°m-sa-∂Xv Is≠-tØ-≠n-bn-cn-

°p-∂p. hn[n\n¿Æ-b-Øns‚ KpW-ta∑ A∏o-ep-Isf \nb-{¥n-°p-∂-Xn¬ hfsc {][m\

]¶mWv hln-°p-∂-Xv. bmsXmcp kmt¶XnIhnZybpsSbpw klmban√msX Ct∏mƒ

\S°p∂ hn[n\n¿Æbhpw A∏o¬ Xo¿∏m°epw kmt¶XnI hnZybpsS klmbtØmsS

IqSpX¬ efnXhpw kpXmcyhpam°m\mIpw.

1.9.3 \SØn∏ns‚ ImcyØn¬ Gsd Bkq{XWw Bhiyap≈ H∂mWv

kwÿm\ kvIqƒ Item¬khw. \nehn¬ H∂n®mWv a¬kcßƒ
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\S°p∂sX∂Xn\m¬ BbXns‚ \SØn∏v {]bmkIcamb H∂mbn amdnbncn°p∂p.

Iema¬kcßƒ hyXykvXambn \SØnbm¬ C{Xbpw henb IemtafbpsS `mcw

eLqIcn°m\mIpw. \ΩpsS kwÿm\Øv kvt]m¿Svkpw AXve‰n°pw th¿Xncn®mWv

\SØn hcp∂Xv. AXpt]mse \rØw, kwKoXw, B¿Svkv AS°ap≈ Iem{]IS\ßƒ

{]tXyIambpw a‰p Iemcq]ßƒ th¿Xncn®p \SØp∂ kmlNcyap≠mbm¬ \SØn∏v

IqSpX¬ kuIcy{]ZamIpsa∂v A\p`hßƒ sXfnbn°p∂p. kwÿm\Øv Ad_nIv,

kwkvIrtXm¬khw Item¬khßƒ {]tXyIambn \SØnhcp∂Xv amXrIm]camWv.

am{Xhpa√, \rØw, kwKoXw, B¿Svkv XpSßnb Iemcq]ßƒ {]tXyIambn

\SØp∂Xv AØcw Iemcq]ßƒ°pw a‰v C\ßƒ°pw IqSpX¬ P\{i≤

In´p∂Xn\pw ImcWambnØocpw. a¬kc C\ßƒ Cßs\ th¿Xncn®v {]tXyIw

k÷oIcWßtfmsSbpw hnhn[ ]cn]mSnItfmsSbpw hnhn[ Pn√Ifnepw hyXykvX

thZnIfnepambn \SØp∂Xv CØcw Iem{]IS\ßƒ°v IqSpX¬ {]m[m\yw

In´p∂Xn\v klmbIamIpw. CØcw \SØn∏n¬ ]¶mfnIfmIp∂ A≤ym]IcpsS

tPmenkabhpw IqSpX¬ \„s∏SmsX t\m°m\mIpw. IqSmsX ]e C\ßfnepw

a¬kcßfpsS Xeßƒ Ipdbv°m\pw km[n°pw.

1.9.4 a’cm¿∞nIƒ AhXcn∏n°p∂ C\ßfpw thjhpw AhcpsS

{]mbØn\\pkrXamIp∂n√ F∂ Bi¶ \ne\n¬°p∂p. imkv{Xob \rØw, \mtSmSn

\rØw F∂nhbn¬ Cu {]iv\w \ne\n¬°p∂Xmbn IΩoj≥ \SØnb N¿®bn¬

Db¿∂ph∂p. AXpt]mse \rØßƒ°pw a‰pw D]tbmKn°p∂ thjhn[m\ßƒ

AhcpsS {]mbØn\\pkrXambncn°Ww. CØcw thjhn[m\ßƒ Ipd®m¬ sNehv

Ipdbv°m\pw AXphgn IqSpX¬ t]¿°v a¬kc C\ßfn¬ ]s¶Sp°m\p≈

Ahkchpw Dd∏m°m\pamIpw.

1.9.5 \nehn¬ kvIqƒXe a¬kcßƒ ]et∏mgpw Ip´nIƒ°pw a‰p s]mXp

P\ßƒ°pw ImWp∂ cq]Øne√ \SØp∂Xv. C°mcWØm¬ Ie t{]m¬kmln∏n

°p∂Xn\pw Ip´nIƒ°v BbXv BkzZn°p∂Xn\pap≈ Ahkcw \„s∏Sp∂p. hn[n

\n¿ÆbØns‚ kpXmcyXtbbpw CXv _m[n°p∂p. h¿≤n®phcp∂ A∏oepIsf

\nb{¥n°p∂Xn\v CØcw a¬kcßƒ Xpd∂ thZnbn¬ \SØp∂ kmlNcyw

kr„n°Ww.

1.9.6 Item¬kh \SØn∏ns‚ kpXmcyXbv°pw a‰pw A\nhmcyamb H∂mWv

k_v Pn√, Pn√, kwÿm\ Item¬khßƒ°nSbn¬ BhiyØn\v CSthf

D≠mbncn°Wsa∂Xv. F¶n¬ am{Xta Bhiyamb XømsdSp∏v a¬kcm¿∞nIƒ°v

\SØm\mIq. hn[n\n¿ÆbØns‚ KpWta∑bpw A∏o¬ \S]SnIfpsS kpXmcyXbpw
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Gsd {]m[m\ya¿ln°p∂p. A∏o¬ Xo¿∏v I¬∏n°m≥ BhiyØn\v

kaban√mØXn\m¬ ]et∏mgpw kn.Un.Iƒ IrXyambn ImWm≥ Ignbp∂n√.

1.9.7   \rØw XpSßnb Iem{]IS\ßƒ ]et∏mgpw kmºØnIambn ]n∂m°w

\n¬°p∂h¿°v BbXn\v th≠nhcp∂ sNehv ImcWw A{]m]yamIp∂Xmbn

\nch[n ]cmXnIƒ IΩoj≥ apºmsI hcmdp≠v. CØcw Iem{]IS\ßƒ

AhXcn∏n°p∂Xn\v thjßƒ°pw ta°∏n\pambn `mcn® sNehv a¬kcm¿∞nIƒ

hlnt°≠nhcp∂p. Cu sNehv ImcWw k¿§mflIamb IgnhpIfp≈ ]e

Ip´nIƒ°pw CØcw C\ßfn¬ ]s¶Sp°m≥ IgnbmsXhcp∂p. IqSmsX Gsd kabw

thjßfpw ta°∏pw AWn™v \n¬°p∂ Ip´nIƒ°v sh≈w IpSn°mt\m Blmcw

Ign°mt\m IgnbmØXv XnI™ _memhImi ewL\amtb ImWm\mIq. a¬kcßƒ

\o≠pt]mIp∂Xn\m¬ Ip´nIƒ XnI™ {]bmkw A\p`hn°p∂p. C{Xbpw

thjhn[m\ßfpw ta°∏pan√msX CØcw ]cn]mSnIƒ \SØm\mIptam F∂v

]cnKWn°mhp∂XmWv. Centre for Cultural Resources and Training \SØp∂

Iema¬kcØn¬ thjhn[m\ßƒ°v ]Icw k¿§mflIXbv°v {]m[m\yw \¬Ip∂p

F∂Xv CØcpWØn¬ {it≤bamWv.

****
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2.  2005 ˛ se _memhImikwc£W IΩo-j\pIƒ \nbaØnse

15˛mw hIp∏v {]Imcw ka¿∏n-°p∂ ip]m¿i-Iƒ

Item-’-h-Øns‚ icn-bmb  Dt±iye£yhpw hnPbhpw Dd∏v hcp-Øp-∂-Xn\v

hn[n \n¿Æ-b-Øn-s‚bpw A∏o¬ \S-]Sn{Ia-ß-fp-sSbpw icn-bmb \S-Øn∏v Gsd {]m[m-

\y-a¿ln-°p-∂p. CXv icn-bmbn \S-∏n-em-°n-bm¬ a’-cn®v Db¿∂ a’-c-ß-fn¬ ]s¶-

Sp-°p-∂-h-tc-°mƒ A∏o¬ hgn hcp∂h-cpsS FÆw Ipdbv-°m≥ Ign-bpw. CXn-\mbn

Xmsg-]-dbp∂ \n¿t±-i-ßƒ IΩo-j≥ ka¿∏n°p∂p.

2.1. hn[nI¿Øm-°sf Xnc-s™-Sp-°p-∂Xn\pw A∏o¬ A[n-Im-cn -Isf

\n›bn°p∂Xn\papff NpaXe Pn√m-Xe DtZym-K-ÿ≥am-cmb hnZym`ymk sU]yq´n

UbdIvS¿am¿°pw  Akn.-F-Uyq-t°-j-W¬ Hm^o-k¿am¿°pw hn´p\¬I-cp-Xv.

AXy¥w {i≤-tbm-sSbpw tbmKyX  kw_-‘n®v icn-bmb ]T-\hpw Kth-j-Whpw

\SØnbpw Ah-cpsS ]›m-Øew kw_-‘n®v icn-bmb coXn-bn¬ a\- n-em-°nbpw

thWw hn[nI¿Øm-°-sfbpw A∏o¬ A[n-Im-cn-I-sfbpw \n›-bn-°m≥. CXn-\mbn F√m

h¿jhpw s]mXphnZym`ymk Ub-d-IvS¿ AXy¥w {i≤-tbmsS 50 AwK ]m\¬ Xøm-

dm-°-Ww. Hmtcm AwKhpw Ah-cpsS _tbm-tU‰ A[n-Im-cn-Iƒ°v \¬I-Ww. Cu ]m\-

en¬ \n∂p am{Xta Hmtcm Pn√-bn-tebv-°p-ap≈ hn[n-I¿Øm-°-sfbpw A∏o¬ A[n-

Im-cn-I-sfbpw sXc-s™-Sp-°m≥ ]mSp-≈q. Hmtcm hn[nI¿Ømhpw A∏o¬ IΩn‰n AwK-

ßfpw Xß-fpsS _‘p-°tfm injy≥amtcm a’-c-Øn¬ ]s¶-Sp-°p-∂n√ F∂v ImWn®v

s]mXphnZym`ymkhIp∏v apºmsI \nbam\pkrX kXyhmMvaqew H∏n´p \¬I-Ww.

2.2. hn[n\n¿Æ-b-Øn¬ G‰hpw {]m[m-\y-a¿ln-°p∂ H∂m-Wv hn[n -

I¿Øm°ƒ°v Ah-cpsS taJ-e-bn-ep≈ ]cn-N-bw. Bb-Xn-\m¬ F{X \√ Iem-

ÿm-]-\-ß-fn¬ \n∂pw _ncpZw t\Sn-b-h-cm-sW-¶nepw ]cn-Nbkº-Øn-√mØ,

Cu taJ-e-bn¬ Ignhv sXfn-bn-°m-Ø-hcpw {]h¿Ø\ ]cn-N-b-°pdhp≈hcpamb

]pØ≥ _ncp-Z-[m-cn-Isf hn[nI¿Øm-°-fpsS ]m\-en¬ \nb-an-°-cp-Xv.

2.3.  ]m\-en¬  Dƒs∏´ hn[n-I¿Øm-°sf AhcpsS kz¥w Pn√-I-fn¬

hn[n\n¿Æbw \S-Øp-∂-Xn\v \ntbm-Kn-°-cp-Xv.

2.4.  hn[nI¿Øm-°-fpsS ]m\¬ F√m h¿jhpw ]cn-jv°-cn-°-Ww. hn[n

\n¿Æ-b-Øn¬ {Iahncp-≤-ambn  {]h¿Øn-°p∂ hn[nI¿Øm-°sf ]m\-en¬ \n∂v

ÿncambn Hgn-hm-t°-≠XmWv. XpS¿∂v Hcn-°epw Ahsc ]m\-en¬ Dƒs∏SpØp-

Ibpw sNøcp-Xv. Ir{Xnaw ImWn-°p-Itbm N´-ßƒ ewLn-°p-Itbm sNøp∂

hn[nI¿Øm-°sf ]m\-en¬ \n∂p am‰n \n¿Øp-∂Xv GXm\pw h¿jtØbv°v

am{X-am-bn ]cnanXs∏SpØcpXv. Ah¿s°-Xn-sc-bp≈ Btcm-]Ww kwibcln-

X-ambn sXfn-bn-°-s∏-´m¬ Ip´n-I-fpsS DØa Xm¬]-cy-Øn-\mbn Fs∂-t∂-bv°p-

ambn AØ-c-°msc Hgn-hm-°-Ww.
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2.5. k¿°m¿ \¬Ip∂ icn-bmb kuI-cy-Øn-s‚bpw bm{Xm kuI-cy-Øn-s‚bpw

A`m-h-Øn¬ ]e {]K-¤-cmb Iem-Im-c≥amcpw hn[nI¿Øm-°-fmbn hcp-hm≥

aSn-°p-∂p-≠v. {]tXy-In®v Pn√m k_v Pn√m Item-’-h-ß-fn¬. Pn√m hnZym-̀ ymk D]

Ubd-IvS¿am¿°v ]cn-a-Xn-amb ^≠v D]-tbm-Kn®v CØcw a’-c-ßƒ \S-tØ≠

kmlNcy-hp-ap -≠v. KpW-ta-∑-bp≈ hn[n\n¿Æbw F√m Xe-ß-fnepw Dd∏v

hcpØp∂Xn\v hn[n -I¿Øm-°ƒ°v icn -bmb kuI-cy -ßƒ \¬tI-≠Xpw

BbXn\mhiy-am-b- ^≠v  k¿°m¿ \n¿_-‘-ambpw \o°nshbvt°-≠-Xp-am-Wv.

2.6. {]I-S-\-ßƒ°v  \¬tI≠ am¿°v kw_-‘n®v hn[nI¿Øm-°ƒ°v icnbmb

hnhchpw am\Zfihpw \¬In-bm¬ am¿°v \¬Ip-∂-Xnse {]I-S-amb hyXymkw

Hgnhm°m-\m-Ipw. Hmtcm hn[nI¿Ømhpw \¬Ip∂ am¿°p-I-fn¬ 5 iXam\tam 10

iXam\tam  hyXymkw I≠mtem, A\p-h-Z-\o-b-amb am¿°nepw IqSp-X¬ am¿°v

\¬Ip∂ kml-N-cy-ap-≠m-bmtem AØcw hn[nI¿Ømhv \¬Inb am¿°v AhKWnt°-

≠Xpw a‰p hn[n-I¿Øm°ƒ \¬Inb icm-icn am¿°v ]cn-K-W-\-s°-Sp-t°-≠-Xp-am-

Wv. C°mcyw hn[nI¿Øm-°sf t\csØ Adn-bn-®m¬ C°m-cy-Øn-ep≈ am\-Z-WvU-

ßƒ icn-bmb coXn-bn¬ ]men-°-m≥ Ign-bpw.

2.7. A∏o-ep-Iƒ A\p-h-Zn®pw \nc-kn®pw sIm≠p≈ DØ-c-hp-Iƒ Imcy- m-cW

kln-X-ap≈Xmbn-cn -°-Ww. A∏o-ep -Iƒ Xo¿∏m-°p-∂-Xn\v apºmbn kn.Un

I≠ncnt°≠Xpw A{]-Imcw kn.Un I≠ hnhcw A∏o¬ DØ-c-hn¬ hy‡-am-

t°≠XpamWv. k_v Pn√m, Pn√m Item¬khßƒ°nSbn¬ hy‡amb CSthf

Ds≠¶n¬ am{Xta A∏oepIƒ IrXyambn ]cntim[n®pw a‰pw \oXnbp‡amb

Xocpam\ØnseØm\mIq. C°mcyw icn-bmbn ]men-°-s∏-Sp-∂p-sh∂v Pn√m hnZym`ymk

D]-U-b-d-IvS¿amcpw D]-Pn√m hnZym-̀ ymk Hm^o-k¿amcpw Dd∏v hcp-Øn-bn-cn-°-Ww. hn[n

\n¿Æ-b-Øns‚ ]cn-]m-h\w Dd∏v hcp-Øm≥ s]mXphnZym`ymkhIp∏v C°mcyw \nco£n-

°p-Ibpw thWw.

2.8. Item-’hw \SØn∏ns‚ A∏o¬ \S-]Sn{Ia-ßƒ Ct∏mƒ \S-°p-∂Xv

hnZym`ymkhIp∏v ]pd-Øn-d-°nb `c-W-]-c-amb DØ-c-hp-I-fpsS ASn-ÿm-\-Øn-em-Wv.

A∏o¬ \S-]Sn{Ia-ßƒ hni-Z-ambn {]Xn-]m-Zn-°p∂ Hcp \nba\n¿Ωm-W-Øns‚ km[yX

kPo-h-ambn ]cn-K-Wn-t°-≠n-bn-cn-°p-∂p. A{]-Imcw Hcp \nba\n¿ΩmWØneqsS

A∏o¬ \S-]Sn {Ia-ßƒ \nb-{¥Whnt[-b-am-°n, hnZvK-≤-cmb Bfp-Iƒ Dƒs∏´ A∏o¬

t^md-ßƒ A∏o¬ Xo¿∏v I¬∏n-°p∂ kml-Ncyw h∂m¬ CXp-ambn _‘-s∏´ H -́

\-h[n ]cm-Xn-Iƒ Hgn-hm-°m-\m-Ipw. A∏o¬ Xo¿∏v I¬∏n°p∂Xn\v hnZKv≤¿

Dƒs∏Sp∂ t^mdw Xs∂ \nba\n¿ΩmWØneqsS sIm≠phcmhp∂XmWv. C{]-Imcw

sIm≠phcp∂ \nba\n¿Ωm-W-Øn¬ hn[nI¿Øm-°ƒ°pw A∏o¬ A[n-Im-cn-Iƒ°pw

s]cp-am‰®´-ßƒ G¿s∏-Sp-Øp∂ Imcyhpw kPo-h-ambn ]cn-K-Wn-°-Ww. Ir{Xnaw

ImWn°p∂ hn[nI¿Øm°sfbpw A∏o¬ A[nImcnIsfbpw t{]mknIyq´v

sNøp∂Xn\pw hyhÿIfp≠m°mhp∂XmWv.
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2.9. Item-’-h-Øn¬ Ct∏m-gp≈ ]e C\-ßfpw Ipd-bv°p∂ Imcyw Kuc-h-ambn

]cn-K-Wn-t°≠nbncn-°p-∂p. IqSp-X¬ C\-ßƒ Item-’hØn¬ Dƒs∏-Sp-Øp∂Xv Hcn-

°epw  ]cn-K-Wn®pIqSm.

2.10. tIcfkaq-l-Øn¬ ]cnanX km∂n≤yap≈ ]e Iem C\-ßfpw C∂v a’c

C\-ß-fn-ep-≠v. CXn\v ]cn-io-e-Icpw hn[nI¿Øm-°fpw Ipd-hm-Wv. ]e-t∏mgpw

]cnioeI¿ Xs∂-bmWv CØcw Iemcq]-ßƒ°v hn[n-I¿Øm-°-fmbn hcp-∂Xv

hn[n\n¿Æ-b-Øns‚ kpXm-cy-Xsb _m[n-°p∂p. AØcw Iem-cq-]-ßƒ a’c

C\ßfn¬ Dƒs∏-Sp-Ø-cp-Xv.

2.11. kvIqƒXe Iema¬kcßƒ \n¿_‘ambpw Xpd∂ thZnbn¬ Xs∂

\StØ≠Xpw kvIqƒ Ip´nIƒ°v BbXv ImWm≥ Ahkcw \¬tI≠XpamWv.

2.12. Ad-_nIv kwkvIrXw Item-’-hw, kvt]m¿´vkv, AXve-‰nIv a’-c-ßƒ

F∂nh t]mse ayqkn-Iv, Um≥kv Iema’-c-ßƒ {]tXy-I-ambn \S-Øp-∂Xv Kuchambn

]cn-K-Wn-t°-≠-Xm-Wv. CXv Nne Iemcq]-ßƒ°v {]tXyI ]cn-KW\ In´p-∂-Xn\v klm-

b-I-am-Ipw. CØcw Iem-cq-]-ßƒ {]tXyI thZn-I-fn¬ \S-Øp-∂Xv th≠{X {i≤bpw

]cnKW\bpw In´mØ Iemcq]ßƒ°v IqSpX¬ t{]m¬kml\hpw P\{i≤bpw ]nSn®p

]‰m\pw klmbIamIpw. Cu cq]Øn¬ k÷oIcn°p∂XpsIm≠v Nne a¬kcßfpsS

Nne Xeßƒ Hgnhm°m\pamIpw. hnZym-̀ ym-km-h-Imi\nbaw A\pim-kn-°p∂ A≤ym-

]I hnZym¿∞n_‘-ßƒ i‡n-s∏-Sp-Øp-∂-Xn\v CXv klmbam-Ip-∂p.

2.13. H∂mw ÿm\w e`n® a’c C\-ß-fpsS knUn hn¬∏\ \S-Øp-∂Xv

ASnb¥ncambn \n¿Ø-em-°Ww. {]I-S-\-ß-fn¬ h∂ sX‰p-Iƒ  Bh¿Øn-°p-∂Xv

CXphgn Hgn-hm-°mw. AtXkabw \∂mbn AhXcn∏n°s∏´ C\ßƒ sSen-hn-

j\neqsSbpw a‰p am[y-a-ßƒ hgnbpw {]N-cn-∏n-°p-∂Xv hnP-bn-Iƒ°v Xo¿Øpw

t{]m’ml\hpambncn°pw.

2.14. t^m°v Um≥kn\v \¬Ip∂ Xoap-Iƒ \√ IhnXmiI-e-ß-ƒ Bkv]Zm°n-

bp-≈Xpw Ah-cpsS {]mb-Øn-\-\p-k-cn-®p-ap≈XpamsW∂v hnZym`ymk Ubd-IvS-¿ Dd∏v

hcp-ØWw. ¢mkn-°¬ Um≥kn\pw {]mb-Øn\v A\p-kr-X-amb C\ßƒ \¬IpIbpw

Ah¿°v \¬Ip∂ thj-hn-[m-\-ßƒ {]mb-Øn\v A\p-kr-X-am-bn-cn-°pIbpw thWw.

CXpaqew a¬kc C\ßfn¬ ]s¶Sp°p∂ Ip´nIƒ°v thjhn[m\ßƒ°pw a‰pw

th≠n hcp∂ sNehpIƒ Ipd°m\pamIpw (Annexure 2 section 13 t]Pv 43).  CXn\v

Bhiyamb am¿§\n¿t±iw hnZym`ymk Ub-d-IvS¿ am\z¬ hgn ]pd-s∏-Sp-hn-t°-≠-Xm-

Wv.

2.15.  hn[nI¿Øm-°sf klm-bn-°p-∂-Xn\pw a‰pw hnZym¿∞n hmf‚o-b¿amscbpw

ÃpU‚ v t]meokv tIUv‰v Dƒs∏-sS-bp-≈-h-scbpw \ntbm-Kn-°m-hp-∂-Xm-Wv. hnhn[ Iem

cq]-ß-fpsS a¬kc \SØn∏n¬ ]cnNbkº∂sc {]tXyI  C\-ßƒ Ah-X-cn-∏n-°-

s∏-Sp-tºmƒ thZn-I-fn¬ \SØn∏ns‚ NpaXe \¬In \ntbm-Kn-°p∂Xv Db¿∂p
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ht∂°mhp∂ {]iv\-ßƒ Ffp-∏-Øn¬ ]cn-l-cn -°p-∂-Xn\pw Ime-Xm-akw

Hgnhm°p∂Xn\pw klm-b-I-c-am-Ipw.

2.16. BZy aq∂v ÿm\w t\Sp-∂-h¿°v ss{]kv aWn \¬Ip∂ k{º-Zmbw

Hgnhmt°≠XmWv.

2.17. Item-’h hnP-bn-Iƒ°v \¬Ip∂ t{Kkvam¿°pw  a‰v B\p-Iq-ey-ßfpw

hfsc Db¿∂ \ne-bn-ep-≈-Xm-Wv. A°m-U-an°v ss\]p-Wy-Øn\v \¬tI≠ {]m[m\yw

Hc-¿∞-Ønepw t{Kkv am¿°pw a‰p kuP\yam¿°pw \¬In  A{]-k-‡-am°n°qSm.

Bb-Xn-\m¬ Ct∏mƒ \¬Ip∂ t{Kkv am¿°v aq∂n¬ H∂mbn Ipd®v 10, 8, 6  F∂n-

ßs\ bYm-{Iaw H∂pw c≠pw aq∂pw t{KUp-Im¿°v \¬Imhp∂Xpw BbXv kam\

taJeIfnse _‘s∏´ ]T-\-Øn\v klm-b-I-am-Ip∂ coXn-bn¬ am{Xw \¬In ]cn-an-

X-s∏-Sp-tØ-≠-Xp-am-Wv. Hcn°epw t{Kkv am¿°v samØw am¿°nt\mSv Iq´n FgpXcpXv.

t{Kkv am¿°v {]tXyIw ImWnt°≠XmWv. Item¬khapƒs∏sSbp≈ taJeIfn¬

t{Kkv am¿°v \¬tI≠Xpt≠m F∂ Imcyw k¿°m¿ ]p\¿hnNn¥\Øn\v

hnt[bamt°≠nbncn°p∂p.

2.18. hn[n\n¿Æ-b-Øns‚ kpXm-cy-Xbpw KpW-ta-∑bpw Dd∏v hcp-Øm≥ kmt¶XnI

hnZy D]-tbm-K-s∏-Sp-Øp∂ Imcyw Kuc-h-ambn ]cn-K-Wn-°-Ww. bmsXmcp kmt¶XnI

hnZybpsSbpw klmban√msXbmWv Ct∏mƒ hn[n\n¿Æbhpw A∏o¬ \S]Sn

{Iaßfpw \S°p∂Xv. kmt¶XnIhnZy D]tbmKs∏SpØp∂]£w \S]SnIƒ IqSpX¬

kpXmcyhpw Ffp∏Ønepw BIp∂XpamWv.

2.19. Item¬khw C∂v \mw ImWp∂ cq]Øntebv°v hf¿∂Xn\v Ht´sd

LSIßƒ kzm[o\w sNepØnbn´p≠v. GjybnseXs∂ G‰hpw henb

Item¬khambn amdnb kwÿm\ kvIqƒ Item¬khØns‚ hf¿® hnhcn°p∂

Ncn{Xw tcJs∏SpØpIbpw kq£n°pIbpw thWw.

2.20.  \√ Iem-Im-c≥amsc hm¿sØ-Sp-°pI F∂  Item-’-h-Øns‚ Dt±-iy-

e-£y-ßƒ ]q¿Æ-ambpw \nd-th-‰-s∏Sp∂p-t≠msb∂v ]cn-tim-[\°v hnt[-b-am-°-Ww.

Cu Dt±iyw F{XtØmfw ]q¿ØoIcn°m≥ km[n®p F∂ ImcyØn¬ IrXyamb

]T\w \SØn BbXns‚ ASnÿm\Øn¬ XpS¿ \S]Sn kzoIcnt°≠XmWv.

2.21. G‰hpw henb Item-’-h-amb kvIqƒ Item-’-h-Øn\v ]Ww tiJ-cn-°p-

∂Xv hnZym¿∞n-I-fn¬ \n∂m-Wv. A≤ym-]I kwL-S-\-Iƒ aptJ\ a‰p kw`m-h-\-Ifpw

]ncn-°p-∂p-≠v. kpXm-cyhpw KpW-ta-∑-bp-≈-Xp-amb hn[n\n¿Æbw Dd∏v hcp-Øp-∂-Xn\v

\√ \ne-hm-c-Øn-ep≈ hn[nI¿Øm-°sf Is≠-tØ-≠-Xp-≠v. Gjybnse Xs∂ G‰hpw

henb Iema¬kcambn amdnb kwÿm\ kvIqƒ Item¬khØns‚ hn[n \n¿Æb-

Øn-\pw A∏o¬ \S-]-Sn-{I-a-ß-fpsS Xo¿∏n\pw a‰pambn {]tXyI ^≠v hm¿jnI

]≤Xnbn¬ am‰n shbvt°≠Xv BhiyamWv. F¶n¬ am{Xta \nehmcap≈

hn[nI¿Øm°sfbpw tbmKycmb hnZKv[scbpw Is≠Øm\pw Ah¿°v A¿ln°p∂
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cq]Øn¬ ]cnKW\ \¬Im\pamIq. hn[n\n¿ÆbØns‚bpw A∏o¬ Xo¿∏ns‚bpw

kpXm-cyX Dd∏v hcp-ØWw.

2.22. Item-’h\S-Øn-∏n-\mbn tiJ-cn-°p∂ ̂ ≠v sNe-hm-°p-∂Xv kw_-‘n®v

hy‡-amb \nco-£-Whpw IrXy-amb HmUn-‰nMpw \S-°p-∂p-s≠∂v Dd∏v hcp-Ø-Ww.

CXn-\mbn \ne-hn-ep≈ k÷o-I-cWw i‡n-s∏-Sp-Ø-Ww.

2.23. {][m-\-ambpw kvIqƒ hnZym`ym-kw, lb¿ sk°‚-dn, shmt°-j-W¬ lb¿

sk°‚dn F∂n-ßs\ aq∂v hn`m-K-ß-fn¬ H∂n-®mWv a’cw \S-°p-∂-Xv. Cu aq∂v

hn`m-K-Ønep≈ A≤ym]IcpsSbpw klIcWhpw km∂n≤yhpw IqSpX¬ Dd∏v

hcpØWw. AhcpsS IqSn ]cnNbkºØv D]tbmKs∏SpØns°m≠pthWw

Item¬kh \SØn∏v kw]p„am°m≥.

k¿°mcns‚bpw hnZym`ymkhIp∏ns‚bpw kXzc\S]Sn°mbn ta¬∏d™

ip]m¿iIƒ IΩoj≥ ka¿∏n°p∂p. IΩoj≥ ka¿∏n°p∂ ip]m¿iIfn¬

ssIs°m≠ \S]Sn 2012˛se tIcf kwÿm\ _memhImi kwc£W IΩoj≥

N´w 45 {]Imcw IΩojs\ Adnbnt°≠XmWv.

  (H∏v)        (H∏v)        (H∏v)

      sI. \ko¿             ao\. kn.bp.                  F≥. _m_p

        (saº¿)        (saº¿)      (saº¿)

^mZ¿ ^nen∏v ]c°m v́             sP. k‘y           t•mdn tPm¿÷v

         (saº¿)        (saº¿) (saº¿)

 tim`m tImin
 (sNb¿t]gvk¨)
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ANNEXURE  -  I

BACKGROUND NOTE FOR THE
CONSULTATION ON KALOLSAVOMS

1.  Introduction

In connection with the Kerala State School Kalolsavam organized by the General
Education Department for the academic year 2014-2015, the Kerala State Commission
for the Protection of Child Rights received 169 appeals covering a wide range of issues.
While dealing with these appeals, it became clear that there were some issues
pertaining to the Kalolsavam which infringed not only on the rights of children
participating in it, but even those who did not. Over the years, the Kalolsavam has
become a well identified platform for children to express themselves and showcase
their artistic sensibilities; it is also an opportunity for talented students to gain a
significant advantage over their peers through the grace marks awarded to the winners
in different events. Given the impact that Kalolsavams have on the lives of school
students, it became imperative that the problem areas noted in connection with the
way kalolsavams are held, and their outcomes, be addressed at the earliest. Therefore,
the Commission decided to hold a consultation with important stakeholders to assess
their views, and to figure out how best these critical issues can be addressed keeping
in mind the best interests of the children.

Some of the important issues which the Commission identified, on the basis of
its understanding of the existing processes, are given below:

2.  Issues related to the time frame for the conduct of the competitions:

2.1  Competitions are being held at the school, the sub-district and the district
levels before the State Kalolsavams are held. These competitions are slated to be held
along with other prescribed activities like the Science fair, Sports events etc during the
second semester of the academic year.  Some of the districts have a large number of
sub districts; Malappuram with 13 sub districts is perhaps the largest. It is seen that
every year, the gap between the conduct of the sub district, district competitions in
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the larger districts and the State Kalolsavams is just a matter of a few days. This has a
ripple effect that impacts the conduct of the State Kalolsavam and their outcomes
adversely in many ways. The problems noted in this regard are:

2.1.1  There is very little time available for the appeals preferred by the students,
in connection with decisions at the district level competitions, to be settled in a manner
that befits the importance of their outcome for the participants. It was noted that
appeals are being decided in many cases without following the prescribed procedures
and with undue haste. There is a certain lack of transparency and absence of speaking
orders. There is no facility to see the score sheet, unless an application is filed under
RTI, for which there is no time. This results in the large number of appeals being
preferred at other appellate forums like this Commission, where also considerable
difficulty is caused since decisions have to be given for the appeals in a very short
period.

2.1.2  With a large number of appeals being allowed by various appellate forums,
the number of participants at the Kalolsavams increase manifold in the eleventh hour,
causing adverse impact on the arrangements made for the State Kalolsavam. When
the number of participants in each event increases, the wait for the children to perform,
goes way beyond midnight, especially in the performing arts. This is a serious
infringement of child rights because the child is taxed unduly and is unable to perform
at his or her best at this highly competitive event. Efforts to shift the venue to other
available venues, in order to reduce the long wait, appears to result in another set of
problems, which also have implications for Child Rights, as will be explained separately.

2.1.3 Under the circumstances, the need to have clarity on the time frames for
the various co curricular activities in an academic year and the importance of adhering
to the given schedules assumes importance. The reasons why we find it difficult to
adhere to the schedules and what can be done to overcome them merit discussion.

3.  Factors that lead to the registration of a large number of appeals

3.1 Information available with the Commission shows that the maximum number
of complaints are preferred at the sub- district and district levels. From the appeals
received at the Commission, it is also seen that the approach in many of these cases
was very casual; instances where even totals were revised to lower marks without a
simultaneous modification in the individual classifications etc have had to be, interalia,
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addressed by the Commission. This raises a huge question mark over the quality of
judges invited to assess these performances. There is also concern that when persons
who have vested interests locally are invited as judges, it results in subjective outcomes.

3.2  The guidelines for conducting the kalolsavam does not specify any special
criteria for the selection of judges. At the school level the reference is only to securing
the services of persons proficient in the respective areas,  whereas at the sub-district
level there is reference only to using persons from a prepared panel; there is no mention
about how that panel is to be prepared. At the district level, again, there is mention
about the need to maintain the confidentiality of the panel, but nothing about any
‘dos and donts’ regarding the selection. Interestingly, while the members of the Appeal
Committee have to sign an affidavit stating that they have no relatives, children or
students participating in the festivals, there is no such requirement prescribed for any
judge although they are bound to have their students participating in these events.
That appears to be the crux of the problem in the case of those selected as judges from
the locally available, narrow pool of experts. Thus, there is some ambiguity in these
cases that needs to be addressed.

3.3  There are also some other issues related to the receipt of appeals that needs
attention. The rule provision is that an appeal has to be made with the prescribed fee
to the DEO or the General convener. When the venues are changed or the events are
concluded late at night, there is difficulty in complying with the prescribed deadline.
An outcome of this provision for appeals is the resultant levels of litigation that have
arisen from it. Today, parents do not hesitate to avail the services of lawyers to secure
the outcomes they seek. In this way the appellate process has become an avenue that
only those with means can tap. At the same time, there is also a group that cannot
afford the basic fee to be paid while making an appeal. This only emphasizes the need
to ensure the good quality of judgements, and announcement of results in as
transparent a manner as possible. There are also complaints that the fees submitted
as deposits have not been refunded in many cases even after the appeal has been
upheld. These issues also merit consideration.

4.  Problems arising out of poor infrastructural facilities

4.1  This is a problem that is normally seen in the case of performing arts. The
sudden shift in venues, noticed mainly at the sub district and district levels, results in a
number of problems such as inconveniencing the participants to suddenly shift from
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one venue to another and causing difficulties in making appeals. It also results in
providing venues of uneven quality to the participants. The standards  of some of the
venues, especially the mike arrangements, the stage itself are not only below par, they
have also resulted in injury to the performer in some case; below par mike arrangements
also adversely affect the outcome of the performance, which is not acceptable.

5.  Impact of the benefits on the winners as well as on others

5.1 There are a number of issues involved in this regard. The most significant
outcome for the participant is the grace marks that those securing the top grades will
obtain. These grace marks are added to the marks secured by these students in the
academic examinations, and can significantly impact their admissions to institutions
for higher learning, including professional colleges. The first question that begs attention
is whether the marks awarded for the Kalolsavam appear to be disproportionately
higher than those given for some of the other activities which require similar effort.
Secondly, at a time when competition is at its peak for entrance to good colleges, it is
a matter for serious consideration whether the weightage given in such situations is
proportionate and non discriminatory vis a vis other students. This issue is being
highlighted for three reasons:

5.1.1  The percentage of students who take part in such events is a small, and
there is a clear urban bias in the nature of schools that participate in certain events, as
seen from the appeals received.

5.1.2 Given the intensity of the competition, especially in the performing arts,
the level of investment that parents are making is very high; therefore competition in
such categories becomes out of reach for those who cannot afford such levels of
investment.

5.1.3  While the need to recognize and encourage the talents and capabilities of
students is laudable, it is necessary to examine whether the generous encouragement
given in the form of marks is in any way contributing to the promotion of artistic
endeavors in the state or has the present form of encouragement ended up merely as
a means to secure admission in prestigious institutions, especially professional colleges,
at the cost of those who do not have opportunities to compete, including those studying
in other streams of education in Kerala. Does it take away from the focus to be given to
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academic pursuits, especially when there is a serious ongoing debate on the declining
quality of education?

5.1.4  There is also concern that the efforts that teachers, DEOs etc have to
devote to organise the various activities result in  their being unable to adhere to the
minimum number of teacher –student contact hours prescribed under The RTE. This is
also an issue that would affect students in general and , therefore, a cause for concern.

5.1.5  A final point of consideration is whether the present level of enthusiasm
for certain items in the Kalolsavam will continue to be as frenetic — especially in the
performing arts, which receive disproportionate attention vis a vis other items — if
the level of grace marks is moderated, only to award a reasonable weightage to the
participants? Can there be any alternate formulation that is not as discriminatory to
children in general and also to the cause of academic excellence?

****
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Minutes of the First Consultation held on May 19, 2015
to discuss issues connected with the conduct of the Kalolsavam

1. The consultation had participation from important stakeholders representing the
perspectives of the organizers, trainers, parents and participants of the Kalolsavam.

2.  The meeting began by taking note of the fact that in 2014-15 the Commission had, in
its capacity as a civil court  under Section 14 of the  Commissions Act, received around 170
complaints  from participants in the School Kalolsavam 2015 citing violation of their right to
participation. Since the Kalolsavom is rated as arguably the biggest  youth cultural festival in
Asia, the objective of the consultation was to find out from the participants as to how best
these complaints can be reduced and what can be done to streamline and improve its
implementation so that the  Kalolsavam can grow from strength to strength devoid of any
adverse elements that can mar its reputation as a unique forum for children to showcase
their talents.

 3) In this context  four major points were identified for discussion with the participants  viz

i)   Why are the complaints increasing each year?

ii)   Are competitions being held as per the time tables fixed for it at the school/ sub district/
district/ state levels in the Annual calendar or is there any difficulty in adhering to these
schedules, resulting in problems in organizing the events at the next level of the competitions?

iii)   The various issues emanating from giving grace marks to winners of the kalolsavams; and

iv)  Problems arising from the alleged lack of proper venues for conducting competitions
especially in the performing arts segment.

3.  In the discussions that followed, the following issues and suggestions emerged:

A )  Eminent participants who had experience of training competitors for Kalolsavams over
the years and who had the opportunity to serve as judges and  jury narrated many of their
unhappy experiences over the years which have resulted in them not sending any students
for the competitions for many years. They made the following suggestions for improving the
current state of affairs:

• Improve the quality of the judging, especially  at the earlier stages of the competition.

ANNEXURE II
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• Do away with the present system at the  sub district/districtlevels of getting the judges
for the competition by giving a contract to a third party to pick the judges because  the
person thus contracted  often has no knowledge of the  arts for which he is selecting
the judges.

• The same judges come for the sub districtand districtcompetitions. Their quality is
uneven and the way their biodata is often presented is humiliating and  further
enhances their lack of credibility. There has to be better quality judges, selected  as
per guidelines, instead of by a third party, at the sub district and district levels.

• The same panel of judges have been used at the state level for the last 10 years or so.
There is a need to change the judges more frequently as there is no dearth of competent
persons in the state.

• Getting judges from other states is not a fool proof method as some of them train
students here leading to irregularities which  have  come into the public domain.

• When a judge is found to have performed poorly in his task or has been found to have
committed some irregularity, he/she should be debarred for a period of 3 to 6 years.

• All judges brought from other states  are not top notch and often lesser in competence
and stature than those available locally. Better conveniences should be given to local,
eminent experts in every art form in the state. Good local experts would be less
expensive to have and will come if they are treated with  courtesy and provided
reasonable/justifiable facilities.

• Select judges who have achieved a good reputation for their knowledge in a particular
art form in each of the 14 districts, based on their biodata. This selection must be
done by a committee appointed for this purpose. From this list, the judges should be
deputed for the school, district and state level competitions.

• Prepare a panel of 25 judges each year whose services can be used  at the different
levels of the competition. It will be possible to get good judges of quality if they are
given decent basic facilities, which are not being provided today at the earlier stages
of the competition. Most artistes of eminence do not accept the invitation to be judges
because of the shoddy treatment meted to them;

• Select judges who have achieved a good reputation for their knowledge in a particular
art form in each of the 14 districts, based on their biodata. This selection must be
done by a committee appointed for this purpose. From this list, the judges should be
deputed for the school, district and state level competitions.
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• Have the senior most and most experienced person among the jury members
designated as the Chairperson of the jury. It will be his/her responsibility to discuss
and evaluate the marks given by the other jury members and announce the results at
the venue itself immediately thereafter. It will not be possible to improve the quality
of the jury at the rate of remuneration given today.

• There must be greater transparency in the judging process. For this,

a) have an open forum after each competition .There is little to distinguish one
competitor from another, and on any given day, any one can beat the other. So the
judges have to identify mainly the shortcomings of a performance when selecting
a winner. These could be explained to the participants, as it will help them and
improve the credibility of the judging process and reduce appeals.  This would
require the selection of competent and experienced persons to be judges. The
present practice of telling the judges to remain silent and not to talk to  each other
or anyone else during the judging process should be done away with.

 b) sensitise the judges on the marking system ie  the range of marks to be awarded,
the maximum marks earmarked for each aspect  of the performance  etc so that
many anomalies, the wide gaps in marking and the resultant embarrassments and
appeals  in this connection can be avoided;

c) The present method of having the same judge assess the performance in a wide
range of dances at the sub district level needs to be stopped because no judge will
have the requisite skills to judge all these items; do not have the same set of judges
to judge disparate items in which they have no real knowledge, even if it is an item
like thiruvathira. A net search can help identify suitable persons.

d) consider the use of computerized marking system so that there is total transparency
whereby many of the allegations about bias and correction of marks as an afterthought
can be avoided;

e) when appeals are allowed and performances go on till midnight, it is taxing on
the judges and quality of judging suffers.

f) At the school level, when assessing the grading as A,B and C, the jury must write
down briefly the criteria on the basis of which the awards were given. There should
not be a difference  of over 10  to 20 marks between the total marks awarded to a
participant. If that happens, there is a case for concern and immediate action for
redressal is necessary.
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• Do away with appeals at the school level after providing good quality judges to avoid
the present malaise of excessive appeals.

• Announce publicly the composition of the appeal committee. If they are artistes of
eminence, there is no reason to keep their names under wraps. On the contrary, it
will add to the credibility of the judging process.

• Provide one day training to the selected jury so that there is a proper and common
understanding of their role and responsibilities.

• A jury member should not have to perform duties continuously or more than six hours.
Do not tell any jury member the item or the stage/venue that he or she is going to
judge. This should be revealed only half an hour before the competition when they
are escorted to the venue by the organizers and, seated and handed over the tabulation
sheets. The present practice of getting affidavits from the jury members and
participants must continue.

• There is need to modify the existing guidelines about the items to be presented for
dances, keeping in mind the growth and maturity of the students.

• The following mandatory guidelines may be prescribed for the various age groups in
the matter of item selection for the Kalolsavam:

a) Classical dance forms:

Alarippu, Jathiswaram LP Section

Jathiswaram, Shabdam        UP Section

Padavarnam High School, Higher Secondary

b) Folk Dance form:

The subject and the language must be appropriate for children. Do not allow topics relating
to abuse, use of unacceptable language and body movements. Topics from Malayalam
literature should be encouraged. The present practices of using inappropriate themes and
body movements should be totally done away with.

• Stop the practice of selling CDs of the best performances because that leads to “copy
cat imitations” in the coming years, simultaneously  perpetuating all the errors made
even by the dancer securing first place in a given year. It also results in the same items
being repeated year after year.

• Do not have the Kalolsavam at the subdistrict, district and state levels too close together.
Can we have the sub districtlevel in the first term, district level  in the second term
and the state  level at either the end of the second term or early in the third term to
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avoid  crowding, and give the children enough time to focus on  their studies, make
travel plans and  prepare for the competition? There is need to adhere to the pre fixed
time table for the festival.

• The use of pre recorded music in the competition was proposed to help reduce the
expenditure to the contestant in participating in the event. However today, pre
recorded music itself has become a source of many malpractices  linked with the large
number of complaints based on “technical “ problems, taking recourse to the  provision
in the manual which says that complaints will be allowed for “technical” reasons. Such
appeals should not be accepted as they have no real basis.

• There is no need for competition at the sub district level. Divide the state into three
zones, namely the North, Central and South zones and select only three participants
per item  so that there are only nine participants at the state level.

• It is necessary to examine the list of the competitors well in advance along with the
various other events in which some of them may be participating to ensure that there
is no clash in timings.

• Participants should be told well in advance about the timings and venues of their
other items.

• It is also important that those responsible take good care to  ensure that the stage
arrangements (such as sound, light  etc) are in order.

• Do away with the practice of allowing participants to dress like living advertisements
for jewelry shops, silk saree shops etc The manual must direct children to wear
ornaments  and other accessories   in accordance with their age. This will  help bring
down the cost of participation for the children.

• At every venue, ensure the availability of persons with previous experience of
conducting these events  to help the jury in managing problems in tabulating the
marks and any unintended errors in the marking.

• Ideally persons from one district should not be sent to another district because of the
tendency to be biased against talented competitors from the latter and deny them
further participation at the higher levels.s

• There is concern about the growing lack of originality in the performances and the
participants’ lack of in depth knowledge of the art form. In the bid to secure the first
position and the maximum grace marks, there is a serious threat to talented children
being trained not to develop their knowledge of the art form but of an item which
they will present to their best ability, without learning its background details. Similarly
even in the literary events, children tend to memorise essays, poems prepared by
experts for this purpose.
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• That this forum, instead of nurturing  creative talent, is becoming a forum only to gain
recognition without in depth understanding of the art, is a cause of worry. The fact
that Tamil Nadu has more persons devoting themselves to the arts despite not having
a kalolsavam is a matter to be pondered over.

One of the experts also gave the following suggestions:

� The prize money given to the winners should be increased from the presently
given Rs1000   as the cost of participation is significant.

�   “A” grade is automatically given even if there is only one participant in an event.
Every participant must be given only the appropriate grade and right to compete
further based only on merit.

�    The participants work hard to earn the right to compete at the higher levels of the
competition—as hard as sportspersons do in sporting events. Grace marks, the
title of Kalathilakam etc are only some incentives for their hard work. Hence they
should not be all done away with.

�   Titles like Kalathilakam should be given only at the state level. It also does  not
appear to be practically possible to count grace marks only for certain types of
study or jobs.

�    The kalolsavams must be conducted with discipline and in a positive environment
bereft of acrimony and unhealthy competition.

B) The parent of a former regular participant of Kalolsavams made the following suggestions:

•    Only qualified judges should be used for judging the competitions at all levels. The
judges should be informed of the items to be judged by them only in the eleventh
hour. Why have appeal provision at the state level when there is no provision for
going further? CBSE conducts festivals without controversy and they have no grace
marks.

•    The panels at the school, sub district and district levels should be  set up by the DPI
and all judges should be drawn from that pool of judges. This panel should be
changed annually . The controversy over a judge for Keralanadanam in 2014-15 is
a case in point—one of the judges for this item did not have adequate experience
to serve as a judge in this form of art.

•   One of the major sources of complaints arises when the marks are taken behind the
stage for the purpose of tabulation. In this case the practice adopted by CBSE of
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using student volunteers for handling all matters related to the  stage, including
the task of handing over CDs etc is worthy of consideration as it will help eliminate
many causes for doubts and complaints.

C)  A number of persons who had tremendous experience in organizing this event, including
officers responsible for bringing together the arts festivals of the different streams of school
education under one umbrella, in the form of the School Kalolsavam as we know it today,
devised the original manual and also conducted this jumbo festival in the initial years were
present at the meeting along with some of the officers who held key positions when
conducting the Kalolsavam in 2014-15. Interestingly, while they agreed on many issues, there
were also differences in their perceptions, which have been summed up and reflected
separately below, in order to capture the distinctive flavor of their differing experiences:

• Historically, 3 or 4 school cultural festivals, which were being conducted separately,
were combined with much planning, and after extending the number of days by two,
to create this annual seven day competition which has become a unique cultural show
in India, and arguably the biggest youth festival in the world. The manual was also
prepared to manage this mega event in as systematic a manner as possible.

• At the time the mega Kalolsavam was created , 216 items were included; but this was
considered as too high a number even at that time, and barely manageable with the
available support. It was agreed at that time that under no circumstances should this
number be increased. However, it appears that the number of items have since gone
up to 247, with the possibility for  further increase. There is a strong case to stop this
trend, and for reviewing and rationalising the existing numbers. One of the  main
challenges is to find competent judges for all these items, especially in the case of
some art forms which are limited to one particular geographical area. Other avenues
could be considered for showcasing such art forms.

• The possibility of having separate forums for performing arts, literary and painting
related art forms etc can be considered after a careful study. This has been attempted
in the past when athletics was successfully separated from sports. However it needs
to be done with imagination so that these forums can stand independently, drawing
the best minds in these fields to interact with the students, away from the shadow of
the performing arts which currently gets disproportionate attention from the media.

• To maintain the quality of judging, it is necessary to prepare a panel of judges of integrity
at the state level  by the DPI, and have persons only from this panel judge competitions
as far as possible even at the sub district levels. The 163 AEOs cannot be held
responsible for identifying judges of technical competence on their own with their
meager resources.
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• Any judge who commits irregularity should be banned for life. Similarly persons who
actively seek to become members of the judges panel should not be considered. The
DPI and his/her team must be responsible for the quality of the judges at the respective
levels.

• After the competition, ensure that  the judges  do not give interviews to the media. In
the current scenario, it is doubtful if the judges can be allowed to discuss their
assessments among  themselves or with the participants. The focus should be on
improving the credibility of the process.

• Appeal committees have been set up at every level to be fair to the competitors. As
the number of participants and appeals increase, the time available for deciding the
appeals becomes less. Therefore, if anything untoward comes to notice, there must
be a provision to have an immediate check by a higher authority. That will help increase
the credibility of the appeal process.

• At present the entire appeal process  has been set up based on an executive order. To
reduce the external forums of appeal, the possibility of bringing a legislation could be
considered. To discourage undue appeals, provision can be made for improvement of
grade but not of rating.

• In the context of kalolsavams, what first comes to mind now is the surge for grace
marks. There is a strong case to reduce its quantum, and its impact for the participant
in fields not connected with any art form.

•· With only grades being given, there is no scope for placements and prize money.

• The manual is pretty comprehensive and what it requires is some tweaking in keeping
with  emerging needs.

• It is easy to downcry the Kalolsavams. But we need to remember that it is unique to
Kerala and an event that many neighbouring states have considered, but failed to
start. It also needs to be remembered that the exposure given through the kalolsavams
have benefitted participants who have since  established  a name for themselves.
Many art forms like yakshagana and purakkali have survived only because of the
support given through the kalolsavams. What is needed is to strengthen the
accountability, to empower the AEOs and DDs and to keep the DPI’s team fully
motivated.

• In the matter of finances, auditing is being done; however the scope for having a
mechanism for a higher level of checking merits consideration.
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• For  improving the quality of judging at all levels, the response from the participants
covered the following broad parameters :

i) A person who is active in his/ her field  as a  teacher  should not be selected to be a
judge. Give priority to persons with experience, having an academic background or who are
renowned critics or researchers in that art form.

ii) Anyone who has created problems in judgment once should never be included
thereafter; that person should be permanently blacklisted.

iii) It must be ensured that  the judges are treated properly and with dignity and given
basic but proper facilities  in the matter of stay, transportation etc. They must be allowed to
depart with dignity and without being involved in any unnecessary controversy. It is the non
availability of these basic requirements that results in  eminent, locally available judges refusing
to be on the panel.

9 There is no denying that the grace marks awarded to the winners is one of the main
attractions for the participants; it is also the reason for the unhealthy competition
that results in excessive appeals. This problem did not exist prior to the system of
granting grace marks for the winners.

9 In order to curb the habit of excessive appeals, can we limit the eligibility to appeal to
only those who come in the next three positions after the first, second and third
positions? Appellate forums like the the Lok Ayukta, the Commission for Protection of
Child Rights etc should all take a joint decision to get the appeals limited, if necessary
by bringing a law to this effect.

9 At present the kalolsavam is held over seven days in twenty two  venues. Is it possible
to conduct the event by splitting it into three parts, viz Sahitya , Sangeetha  and Nritya
competitions and conducted in three different zones to help  eliminate some of the
difficulties faced in conducting this  event on such a large scale ? Then there would  at
best be about 9 to 10 competitors in every category  at the state level. However that
would deny the Kalolsavam the tag of being the biggest youth cultural event in Asia.
This aspect would also need to be taken note of when taking a decision in this matter.

9  The jury of judges is the one critical factor that causes the biggest crises at kalolsavam
venues. Therefore it is necessary to find persons of merit to be part of the jury. An
expert committee under the chairmanship of the DPI should be set up for this purpose.
Any person who solicits a seat on the jury armed with his/her biodata should never be
considered.
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9 While the right to appeal is certainly to be recognized as the right of a child, there
must be means to also curb the proliferation of appeals.

9 There is a need to sensitise and educate the organizers of the competitions as they
are lacking knowledge of the nuances of the art form and its requirements when
organizing the competition. Above all, they must be trained to handle situations
impacting children in a way that meets the best interests of the children and the festival,
rather than be inflexible in an attempt to protect their own interests.

9 The media reporting of the competition needs improvement. Too much importance is
being given to reporting on trivia connected with the arrangements or the participants
of the Kalolsavam rather than on the art forms and the performance. The kalolsavam
should become an opportunity to encourage young talent in various art forms and
also educate the public.

9  In the past, this issue was addressed effectively by getting the prize winning articles,
stories, poems etc published in magazines like the Kalakaumudi. This could be
attempted again. The  compilations of stories and poems brought out during the golden
jubilee celebrations was also an attempt to give them due publicity.

9 Have parallel  competitions called Sahityolsavam, Sangeetholsavam, Nrithyolsavam
each of which was proposed for each of  the three semesters. To reduce the over all
burden of conducting the Kalolsavam, and save the manhours lost in one single district,
it was proposed that the levels of competition can also be reduced to some extent in
some events, (perhaps at the sub district level) like the literary and painting events for
example, and held in different districts. They could be developed on the lines of the
Hays festival to attract public attention while maintaining the quality.

9 Only if the service organisations of teachers, the education department and  the
Commission jointly deliberate on the changes required, can any effective change
happen. Therefore sensitise the service organizations of the teachers who play a major
role in deciding how these competitions are to be conducted, in the fund collection
connected with the  competition, in the selection of the venue etc.  Initially they were
involved in the organization at the state level but now they are involved from the sub
district level onwards.

9 Different federations compete with each other to make their responsibilities, including
fund collection, a success. Fund collection is a critical factor as it is crucial for conducting
the kalolsavams without depending on the Government. The support of these service
organizations would be crucial for effecting any changes in the present mode of
conducting the Kalolsavams.



43

tIcf kwÿm\ _memhImi kwc£W IΩoj≥

� There is a clear provision in the manual that at the school level, only the  best
performing items (ie which secure the highest marks), to the extent  prescribed in the
manual  for each group of items  should  be sent to the next higher level. However,
that limit is violated through appeals.  It is from here that the adjustments happen
that mar the entire conduct of the festival. The enormity can be understood when we
realize that in the third category covering 8th to 10th standards, there are 89 items
covered under14 groups and  in the fourth category (10th to 12th) there are 104 items
covered in 14 groups and all of them can go up to the state level Kalolsavam. If the
prescribed limits are exceeded through appeals, the resultant number of competitors
at the higher levels will be staggering. Therefore quality of judging becomes critical to
curtail appeals at school level, which are normally received from only a few schools in
urban areas. Appeals at school level should not be allowed.

� There is a need to define and communicate clearly to the judges the yardsticks for
marking any item in this competition to avoid appeals.

� The High Court has done away with the restriction that required a participant who
performs on the basis of appeal to get a particular grade only if he/she scores higher
than the regular participant. This was a deterrent against undue appealing. Therefore,
the DPI must take action to appeal against this restriction.

� Any person who gets a higher grade on appeal can be given the grade,  but, to
discourage appeals, no additional point should  be given to the district for enhancement
of their points.

� Do not have any prize money or grace marks. The prize money can be added to the
amount that is kept aside for encouraging students from economically backward
classes.

� To make the judging process more credible, the panel of judges for the sub district
should be given by the Deputy Directors, and for the district competition by the DPI.

� Stop the present practice of various appellate forums considering appeals, if necessary
by making changes in the law, and empower the DPI to be the sole  final authority in
the matter.

• According to the manual for the Kalolsavam, in Unit II, students in classes 1 to 4 can
take part in 16 items, while those in classes 5 to 7 take part in 33 items. The competition
stops at the school and the sub district level for children of the first age group and at the
district level for the latter. Can the competition be limited to the sub district level for all
categories?
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• There is a genuine need to consider whether so many items  are necessary to be
included in the competition and whether there is scope to reduce the number of
items to around 180. It must be remembered that all competitions other than sports
and practical work experience provide scope for children to seek help from their parents
to do well.

� It is the programme committee’s responsibility to bring the judges for the competitions.
It is difficult for them to bring artistes and subject experts who can render quality
judgement when the budget allocation for this activity is very little.

�  Are grace marks necessary for the winners, as that is the root cause of the unhealthy
competition and the excessive appealing that happens at present?

� Can the system of Deputy Directors allowing appeals at the sub district level be
stopped?  That causes major problems at the next levels as too many appeals are
being allowed. Similarly no appeals should be allowed at the school level.  Ideally
there should be no grace marks or prize money given to the winners.

¾ Based on the experience of conducting the Kalolsavams in the previous three years,
the Minister has ordered a review of all aspects of the manual guiding  this festival.
Therefore this consultation is happening at the right time.

¾ Kalolsavam per se  is a great forum for children to display their talents and express
themselves and a great achievement of Kerala’s Education Department. The main
problem is in the quality of judging and its consequences. If the key stakeholders, viz
the participants and their parents/guardians can be convinced about the quality of
the judging process, the number of appeals will come down.

¾ Competitions at the Higher Secondary level go on through the night due to the increase
in number of participants, thanks to the additional participants who come through
appeals. This tires out the participants and prevents them from giving their best.

¾ The nine lakh students of the Higher Secondary segment have to pay Rs 50 each year
towards the conduct of the kalolsavams, which is higher than the amount collected
from the students at the High School level. Again, they have to pay for the subdistrict
and  district levels based on the decision taken locally by the committees. This has
been done after the RTE was implemented. However the Higher secondary teachers
are allowed hardly any participation in the conduct of the kalolsavams. Since they too
have experience in conducting festivals before the festivals of all streams were merged
together, they need to be given a more active role.
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¾ At present there is no audit of the funds collected from various sources. That is
necessary. However do not make light of the contribution of the teachers. Their efforts
go a long way towards ensuring the success of this kalolsavam.

¾ Grace marks and prize money should not be done away with as it is an attraction of
the kalolsavam. But, some national level institutions do ask for marks excluding the
grace marks.

• There are too many appeals and too many forums. The manual needs a revision to
address this issue and bring down the number of forums and appeals.

• It needs to be noted that most forums, like the courts, consider the appeals based on
documents. Any judgement that is not based on an assessment of the actual
performance would have its limitations.

• Grace marks are the root cause of so many appeals. There is too much demand for
giving grace marks for all kinds of activities, and that is certainly affecting the quality
standards of education. This needs to be reviewed.

• The vocational stream is  also being isolated from the conduct of the kalolsavam even
though they are part of it. They too should be given reasonable opportunity/
appropriate responsibilities to participate in organising the Kalolsavam.

• There is need to have an audit for the funds collected in connection with Kalolsavams.

� The School Kalolsavam is an excellent forum for individual development of the student.
It helps to nurture the growth and development of many indigenous art forms, which
would have perished but for this opportunity for its practitioners to teach students.

� The Kalolsavam is envisaged to be a festival of arts for the local community where the
event is being hosted. Hence we need to retain the attractive elements that add to its
value as a spectacle. However, due to the competition going on well past midnight,
there is concern that there is no audience to watch these performances.

� There is a severe shortage of funds to manage the competition at the sub district /
district levels. The competition is being conducted from funds collected locally from
the public and students under the leadership of the local education officer. Ideally
there should be some plan support forthcoming to conduct this competition which is
unique to the state.

� Due to the limited funds, the quality of the infrastructure and the judges may be less
than optimum despite the unrelenting efforts of the organisers. The AEO, DD and
their teams work almost without sleep through the entire period of the kalolsavam.
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Nevertheless,  the unavoidable shortcomings opens the door for the endless appeals
from  the sub district onwards because the  parents  want their children to advance
willy nilly to the next level.

� The service organizations play a major role in organizing the Kalolsavam.  To this extent,
admittedly, the teacher student contact hours do get reduced. The student also loses
many hours in practice. The grace marks seek to make good this effort of the student.
The dynamism and commitment shown by the students, teachers and parents for the
Kalolsavam, if partly displayed in education, then that can also be  benefitted.

� Kalolsavams cannot be held in the first term due to the rains. It can only happen after
September.

9 It needs to be clarified that the time frames for conducting the competitions at various
levels is fixed as part of the academic calendar and so there is very little scope for
revising the dates. However  some slight changes happen at the subdistrict  level at
times due to the non availability of judges when competitions are held simultaneously.
Hence, a  panel of judges of good quality needs to be prepared  well before the
kalolsavam to avoid appeals.

9 If the provisions of the manual are followed properly, many problems could be avoided.

9 At present auditing of accounts  by a chartered   accountant  and countersigning of the
accounts by the organizing committee is being done within one month of conducting
the competition, as per the guidelines contained in the manual.

9 The suggestion to have the participants interact with the students is fraught with danger
when the judges are not really competent. Often the judges are not from the panel
constituted by the DPI. The constitution of a panel of good quality judges by the DPI,
as prescribed in the Manual, is also not being done in the last couple of years. Allowing
participants to compete on appeal, when they are less than proficient, as seen from
time to time, is unfair to the truly eligible candidates. Therefore ensuring the quality
of the judges is the prime requirement for ensuring the quality of the Kalolsavam.

9 The main reason for the large number of appeals is the grace marks given to the
winners. It would be useful if grace marks are taken into consideration only for the
relevant fields and not for all higher pursuits.

D) A former Kalathilakam made the following suggestions based on his own experience:

• The granting of grace marks to winners merits  review. If it cannot be done away with,
then a) make it the bare minimum; or b) make the grace marks applicable only when
applying for admissions or employment to posts for which proficiency in that particular
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stream is a value addition or a necessity. For eg, grace marks in the performing arts
can be counted for admission into the music academy, drama colleges, Kalamandalam
etc; grace marks in the arts can be considered for admission into fine arts colleges etc.
They should never become a short cut for gaining admission into any technical or
professional course like engineering, medicine etc.

• The judges should be given the opportunity to discuss the marking among themselves
and to also explain the positive and negative aspects of their performance to the
participants after the performance. Discussions among judges happen even in film
festivals etc and it is helpful to the judging process. Since this is a school level festival,
this interaction would be a great learning opportunity for the students. The concept
of a third umpire, whereby an expert who has not seen the performance can also
participate in this discussion, could be considered to help bring about greater
transparency in judging.

• Induction of technology should be considered at various levels in this competition,
especially in the judging process. For example, good quality earphones should be given
to the judges of music and mimicry competitions so that they can hear the sound
properly. Use software and computer display for showing the marks. Do away with
the paper and pencil system which involves an avoidable, time consuming process of
totaling all the marks manually and rechecking them.

• There is a need to review and refix the guidelines for making appeals so that the
present endemic proportions can be reduced. Also there must be a provision to
permanently debar the person/ competitor/ judge who is found to be guilty of
irregularities.

• There must be a system put in place to document/ archive the kalolsavams because it
has great reference value from a historical perspective,  for learning about the events
that shaped each stage of this unique festival for children.

• It is also worth considering how the infrastructural facilities can be improved to make
the competition attractive for public viewing. The children at large would benefit if all
events are showcased through the Victers channel, for example.

• It would be of interest to find out what happened to the winners later in life and how
many of them actually pursued arts as a profession or even followed up on their training
later in life.

E) Some Members of the Commission pointed out the following issues connected with
the Kalolsavam:
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� Some categories in the Kalolsavam like essay writing, story writing, painting  etc are
not getting their due share of recognition since the focus of the publicity given by the
media is  normally on the visually appealing performing arts. The participants and
winners in these categories too need to be given their due share of recognition.

� There is concern in the Commission about the loss of academic  quality because of
the reduced teacher student contact hours as a result of the teachers being engaged
in organizing the kalolsavam in a particular district and the students being engaged in
practicing for their items. It is necessary to figure out how the lost hours can be
compensated and the quality of education maintained at the desirable level.

� Though only a small percentage of children are participating in the Kalolsavam and
the winners are compensated with grace marks, the diversion of teachers to organize
the Kalolsavam reduces the teacher student contact hours of even those students
who focus only on studies. This is also a matter that needs to be kept in mind.

� There is need to ensure that practice for the kalolsavam occurs outside class hours so
that the academic quality of the students is not adversely affected.

� The urban bias in these festivals, especially in the performing arts, was yet another
area of concern. The number of participants in this segment is seen to be very low
from the rural area. Even in the matter of appeals, the numbers were mostly from the
urban area. This meant that the benefit of the grace marks was also being primarily
enjoyed by the students of urban schools and it did not percolate to those in rural
schools.

� One of the reasons for the lack of participation from the rural areas is understood to
be the high cost of participation, especially in the performing arts. The Commission
gathered that a participant has to incur at least  Rs 1 to 2 lakhs to be able to compete
effectively in the performing arts competition at present because the costume, jewelry,
make up, music etc was very expensive in addition to the cost of training.

F) In response to the issues raised by the Members of the Commission, the following
suggestions emerged:

9 In the past this issue was addressed effectively by getting the prize winning articles,
stories, poems etc published in magazines like the Kalakaumudi. This could be
attempted again. The  compilations of stories and poems brought out during the golden
jubilee celebrations was also an attempt to give them due publicity.

9 Have parallel  competitions called Sahithyolsavam, Sangeetholsavam, Nrithyolsavam
etc, each of which was proposed for each of  the three semesters.  To reduce the over
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all burden of conducting the Kalolsavam, and save the man hours lost in one single
district, it was proposed that the levels of competition can also be reduced to some
extent in some events, (perhaps at the sub district level) like the literary and painting
events for example, and held in different districts. They could be developed on the
lines of the Hays festival to attract public attention while maintaining the quality.

9 That there is an option to follow the  model used for judging the competition for the
CCRT scholarships, which lays  great emphasis on technical aspects. Here the
participants are required to wear only their practice dress with minimum make up.
This will certainly reduce the cost, be more convenient for the younger children, but
also take away from the “spectacle” aspect of the Kalolsavam.

9 That one of the reasons for the urban bias is the availability of more facilities in the
urban areas to learn and practice performing arts. This and the better economic
capability in urban areas tend to tilt the balance in their favour.

9 Though not prescribed in the manual, there is a tendency among the participants to
spend large sums of money in the folk dance items, in music performances and even
in items like thiruvathira, fancy dress etc. This makes it difficult for those not
economically  well off to participate even though they have the opportunity to do so.

9 Since  this question of giving equal opportunities to all children, urban and rural is an
important one, it was felt that there was a need to examine this social dimension of
the Kalolsavam, to see how best this issue could be addressed so that  this forum can
be made as accessible as possible to all students. It would be necessary to also examine
how the impact of money on participating in the Kalolsavam can be reduced.

G) In response to a query to suggest  four or five parameters on the basis of which judges
can be selected, it was noted in the discussions that followed that judging art is not an
exact science and the key was to discuss with experts about the nature of the art form
and select those who have the requisite expertise. For example, an art form like
thiruvathira would best be judged by more mature persons who have years of
experience in performing it than any young graduate from Kalamandalam. It was also
noted that in an item like yakshaganam, there was another kind of problem because
the number of experts  available is very limited and the same person who would be
called to judge would also have been the person who taught all the participants.
Whether such items should feature in the competition is also a matter for consideration.

The Consultation ended with the Commission thanking all the participants for their
wholehearted participation and for expressing their concerns. This consultation gave everyone
an opportunity to understand each other’s concerns and constraints. It was also very clear
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that everyone gave their suggestions with the keen desire to find solutions to the problems
so that Kalolsavam, of which Kerala is justifiably proud, would continue to hold its unique
position in the cultural life of our state.

****
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kvIqƒ Item¬kh \SØn∏v kw_‘n®v

kwÿm\ _me-mh-Imi kwc-£W IΩoj≥

ka¿∏n°p∂ dnt∏m¿´pw ip]m¿iIfpw

`mKw  c≠v
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kwÿm\ kvIqƒ Item-’-h-sØ-°p-dn-®p≈

c≠maXv dnt∏m¿´pw ip]m¿i-Ifpw

s]mXp-hn-Zym`ymk hIp∏v kwL-Sn-∏n-°p∂ kwÿm-\ Item-’-h-Øns‚ kvIqƒ,

k_vPn-√m-˛-Pn-√m-˛-kw-ÿm-\-Xe \S-Øn-∏n¬ Ac-tß-dp∂ Ip´n-I-fpsS Ah-Im-i-

ewL\ß-sf-∏‰n tIcf kwÿm\ _mem-h-Imi kwc-£W IΩo-j≥ (KeSCPCR)
\nehn¬ h∂Xp apX¬ F√m h¿jhpw \nc-h[n ]cm-Xn-I-fmWv e`n-°p-∂Xv. CØcw

tIkp-I-fnse _mem-h-ImiewL-\-Øn\v \nc-h[n Imc-W-ßfpw \nc-Ø-s∏-Sp-∂p-≠v.

]e tIkp-I-fnepw _memhIm-i-ew-L-\-ßƒ D≠m-bXmbn IΩo-j≥ Is≠-Øn-bn-́ p≠v.

Ah-bn¬ Ip´n-Iƒ°v A\p-Iq-e-ambn IΩo-j≥ DØ-c-hp-Iƒ ]pd-s∏-Sp-hn-°p-Ibpw

sNbvXp. CØcw ]cm-Xn-Ifpw hnZym`ymk A[n-Im-cn-Iƒ°v \¬Ip∂ A∏o-ep-Ifpw

A\phZn°s∏Sp∂-Xp-hgn ASp-Ø-X-e-Øn¬ ]s¶-Sp-°p-∂-h-cpsS FÆw h¿≤n®v

Item’-h-Øns‚ kpK-a-amb \S-Øn-∏n\v XS ßƒ D≠m-Ip-∂Xpw IΩo-js‚

{i≤bn¬s∏-́ n-́ p-≠v. F∂n-cp-∂mepw D∂-bn-°-s∏-Sp∂ {]iv\-ß-fpsS \ymbm-\ym-bX

hne-bn -cpØn _memhIm-i-ew -L\w D≠m-bn -´p -s≠∂p I≠m¬ {]kvXpX

a’cm¿∞nIfpsS ASp-Ø-X-e-Øn-ep≈ ]¶m-fnØw \n¿_-‘-]q¿Δw Dd-∏p-

hcpØpIXs∂ thWsa∂ Imcy-Øn¬ kwi-b-an-√. Cu cwKØp \ne-\n¬°p∂

{]iv\ßƒ ka-{K-ambn a\- n-em-°p-hm\mbn IΩo-j≥ _‘-s∏´ I¿Ø-hy-hm-l-IcpsS

tbmKw hnfn®v {]iv\-ßƒ hni-Z-ambn N¿® sNøp-Ibpw a’-c-ßƒ \S-Øp∂ coXn-bn-

epw A∏o-ep-Iƒ Xo¿∏m-°p∂ Imcy-Ønepw IrXyX h¿≤n-∏n-°p-∂-Xn\pw kpXm-cyX

Dd∏p hcp-Øp-∂-Xn-\p-ap≈ hni-Z-amb \n¿t±-i-ßƒ dnt∏m¿ v́ cq]-Øn¬ \¬IpIbpw

sNbvXncp∂p. 2015 \hw-_dn-emWv Cu dnt∏m¿´v Kh-s◊‚n\pw Un.-]n.-sF.bv°pw

\¬Inbn´p≈-sX-¶nepw AXns‚ ta¬ Hcp \S-]-Snbpw CXp-hsc kzoI-cn-®-Xmbn

Adnhn√.

1.2. AtX kabw 2015˛se a’-c-ßƒ 2015 Unkw-_-dnepw 2016 P\p-h-cn-bn-ep-ambn

\S-Øn-b-t∏mƒ F√m-X-e-ß-fn¬ \n∂pw Db¿∂p-h∂ 243 ]cm-Xn-Iƒ IΩo-j\v

]cn-tim-[n-t°≠nh∂p. a’-c-ßƒ \S-Ønb coXn ]cn-tim-[n-®-t∏mƒ

a\ nem°m≥ Ign-™Xv ]gb {]iv\-ßƒ s]mXp-hmbn AtXcoXn-bn¬ Xs∂

XpS-cp-∂p-sh-∂mWv. F¶n-epw kwÿm-\-X-e-Øn¬ Ign™ h¿jsØ At]-£n®v

{]iv\-ßƒ ]cn-l-cn-°p-∂-Xn\v IqSp-X¬ t_m[-]q¿Δ-amb ]cn{ia-ßƒ

D≠mbn´p≠v F∂pw IΩo-j≥ Cub-h-k-c-Øn¬ hne-bn-cp-Øp-∂p. ]t£

CXpsIm-≠p-am{Xw kºq¿Æ {]iv\]cn-lmcw D≠m-Ip-∂n-√. Ah-km-\-X-e-Øn¬

am{Xw ]cn-lm-c-ap-≠m-°p-∂-Xn¬ A¿∞-an√. Xmgv∂ Xe-ß-fn¬ {]Xn`m-[-\-cmb
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]e Ip´n-I-fp-sSbpw Ah-Im-i-ßƒ t\csØXs∂ [zwkn-°-s∏´ncn-°p∂Xn\mepw

{]iv\-ßƒ G‰hpw XmgsØ Xew apX¬ Xs∂ Bcw`n°p∂Xn\mepw. am{Xa√

CXv _me-{]-Xn-̀ -Iƒ°v a’-cn-°p-hm-\p≈ Xpeymh-Im-ihpw Ah-k-chpw \¬In

hn[n-\n¿Æbw Ign-hns‚ ASn-ÿm-\-Øn¬ \S-tØ≠ Item-’-h kwLm-S-\-

Øns‚ samØ-Øn-ep≈ hnizm-ky-Xbv°pw aßte¬∏n-°p-∂p. CXns‚

ASnÿm\-Øn-emWv ap≥ dnt∏m¿´ns‚ XpS¿®-sb∂ \ne-bn¬ Cu c≠mw

dnt∏m¿´v Xøm-dm-°m\pw Cu h¿jw e`n® ]cm-Xn-I-fn¬ Ip´n-I-fpsS

AhImißƒ ewLn-°-s∏-́ p-sh∂p Is≠-Ønb kμ¿ -̀ßƒ DZmlcW-ambn

Dƒs∏-Sp-Øm\pw Xocp-am-\n-®-Xv.

  2.    s]mXp-hmb {]iv\-ßƒ

2.1.1. kvIqƒXew: Item-’-h-Øn¬ 235 a’c C\-ßƒ Dƒs∏-Sp-Øn-bn-́ p-≈-Xn-\m¬

kmt¶-Xn-Im¿∞-Øn¬ ]d-™m¬ AXXv {]mb-]-cn-[n-°p-≈n¬ \n∂p-sIm-≠v,

Hcm-fn\v aq∂v hy‡n-K\ C\-ß-fnepw c≠v {Kq∏v C\-ß-fn-ep-sa∂ ]cn-an-Xn-bn¬,

ta¬ kqNn-∏n® 235 C\-ß-fn¬ GXn¬th-W-sa-¶nepw Hcp a’-cm¿∞n°v

]s¶Sp°m-hp-∂-Xm-Wv. bp‡n-sb-°m-fp -]cn {]mtbm-KnI Imc-W-ßsf

ASnÿm\s∏-SpØn Cu 235 C\-ß-sfbpw hyXykvX {Kq∏p -I-fm°n

Xncn®n´ps≠∂p am{X-a√ Hmtcm-cp-Ø-cp-sSbpw {]I-S\anI-hns‚ ASn-ÿm-\Øn¬

Hmtcm {Kq∏n¬ \n∂pw F{X t]¿°phoXw ASpØ Xe-Øn-tebv°v

IS°msa∂p≈Xv Item-’h am\z-en¬ hy‡-ambn tcJ-s∏-Sp-Øn-bn-´p-ap≠v.

F∂ncp-∂mepw hyXykvX Iem-cq-]-ß-fpsS Iq -́Øn¬ \n∂v Xnc-s™-Sp-°-W-

sa-∂p-≈-Xp-sIm≠pw hn[n-I¿Øm-°-fmbn hcp-∂-h¿ hn[n \n¿Æ-bn-t°≠ F√m

Iem-cq-]-ß-fnepw Htc-t]mse hnZ-Kv≤-cm-bn-s°m-≈-W-sa-∂n-√m-Ø-Xn-\mepw Cu

Xnc-s™-Sp-∏p-Iƒ {]bm-k-I-c-am-sW∂p am{X-a√ ]e-t∏mgpw Btcm-]W

hnt[bhp-am-Ip-∂p. AXn-\m¬Xs∂ a’-cm¿∞n-I-fn¬ \n∂pw Ah-cpsS

c£I¿Øm-°-fn¬ \n∂pw ]cm-Xn-Iƒ D≠m-Im≥ km[y-X-bp-≠v. AtX-k-abw

kvIqƒX-e- a’cß-fn¬ hnZym-e-b-ß-fn¬ \n∂v AØcw ]cm-Xn-Iƒ Db¿∂p

hc-W-sa-∂p-an-√. ImcWw hn[n-I¿Øm-°sf Xocp-am-\n-°m-\p≈ Npa-X-ebpw

kvIqƒ A[n-Ir-X¿ Xs∂-bmWv \n¿Δ-ln-°p-∂-Xv.

2.1.2. kvIqƒXe Item-’-h-ß-fn¬ ]s¶-Sp-°p-∂-h-cn¬ \n∂mWv G‰hpw Ipdhv

]cmXnIƒ IΩo-j\v e`-n -°p-∂-Xv. Hcp -]t£ hnZym¿∞n-Iƒ kz¥w

hnZymebØns\-Xnsctbm Ah-cpsS hn[n\n¿Æ-b-{]-{In-b-bvs°-Xn-sctbm Hcp

]cn-[n-°-∏pdw ]cmXn ]d-bm≥ CjvS-s∏-Sp-∂n√ F∂-Xp-sIm-≠mImw CXv.

am{Xhpa√ hnZym-e-b-ßƒ an°Xpw Ah-cpsS G‰hpw \√ {]Xn-̀ -Isf Xs∂

k_vPn-√m-X-e-Øn-tebv°v Ab-bv°Ww F∂ Imcy-Øn¬ _≤{i-≤-cp-am-bn-cn°pw.

Hcp-]t£ Npcp-°w-Nne ÿm]-\-ß-fn¬ amt\-Pvsa‚n¬ kzm[o-\-ap≈
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c£I¿Øm-°ƒ Ah-cpsS Ip´n-Isf IqSp-X¬ A¿l-cm-b-hsc adn-I-S∂v ISØn-

hn-Sm-dp-s≠-∂p-≈Xv ]c-am¿∞-am-Wv. F∂m¬ kvIqƒ amt\-Pvsa‚ v Xs∂ G‰hpw

IqSp-X¬ {]Xo-£-bp≈ {]Xn-`IsfØs∂ ASp-Ø- L-´-Øn-tebv°v ISØn-

hnSWsa∂v \n¿_-‘-_p-≤n-bp-≈-h-cm-I-bm¬ AØcw kw`-h-ßƒ hfsc

hncfamWv. bYm¿∞-Øn¬ Nne tIkp-I-fn-se-¶nepw hnZym-e-b-ßƒ Xs∂

AhcpsS Nne a’-cm¿∞n-Isf A∏o-ep-ambn t]mIm≥ \n¿_-‘n-°m-dp-≠v. Nne

A∏o-ep-I-sf-¶nepw A\p-h-Zn-°-s∏-Sp-sa∂pw Aßs\ hnhn[ C\-ß-fn¬ IqSpX¬

t]¿°v ]s¶-Sp-°m≥ Ign-bp-sa-∂p-ap≈ ImgvN-∏m-SmWv CXn-\m-[m-cw. IqSp-X¬

saU-ep-Iƒ t\Sm-\p≈ Ah-kcw h¿≤n-∏n-°p-sa∂p Icp-Xn-bmWv Cßs\

sNøp∂-Xv. AXm-bXv a’-cm¿∞n-Ifpw kwLm-S-Icpw HØp-tN¿∂mWv CØcw

A∏o¬ \mS-I-ßƒ kwL-Sn-∏n-°p-∂-Xv.

2.2.1. k_vPn-√m-˛-Pn-√m-X-e-ßƒ: IqSp-X¬ Kpcp-X-c-amb {]iv\-ßƒ Bcw-`-n-°p-∂Xv

k_vPn-√m-X-e-Øn-em-Wv. AXv AtX-]-Sn-Xs∂ Pn√m-X-e-Ønepw XpS-cp-∂p. ChnsS

Item-’-h-am-\z-en¬ ]d-bp∂ F√m C\-ß-fn-epw ˛ hy‡n-K-X-am-bmepw {Kq∏v

C\-am-bm-epw ̨   A t{KUv e -̀n-°p∂ F√m-h¿°pw ASpØ Xe-Øn¬ a’-cn°m≥

Ah-kcw e -̀n-°p-∂p. Cu c≠p-X-e-ß-fnepw c£-I¿Øm-°fpw ]cn-io-e-Icpw

H∏w a’-cm¿∞n-I-fmb hnZym¿∞n-Ifpw Hcp-an®v Fßs\-sb-¶nepw ASp-Ø-

XeØn-tebv°v IS-∂p-Iq -Sm≥ {ian -°p-∂p. Hcp a’-cm¿∞n°v hn[n -

\n¿ÆbØns\-Xnsc A∏o¬ \¬I-W-sa-¶n¬ AXv \nb-a-]-ctam kmt¶-Xn-Itam

Bb Imc-W-ß-fm-em-I-Ww. hn[n-\n¿Æ-bw tNmZyw sNøp∂ A∏oepIƒ

A\phZ\o-b-a√; AX-ßs\ Xs∂ Bbn-cn-°p-Ibpw thWw. hn[n-\n¿Æ-b-Øns‚

\ne-hm-chpw hn[n-I¿Øm°fpsS hnizm-ky-Xbpw H∏w hn[n-\n¿Æb{]{In-bbpw

AXn-\p-ti-j-ap≈ kq£va]cn-tim-[-\-bn¬ \ne-\n¬°msX hcp-tºm-gmWv

{]iv\ßƒ Bhn¿`hn°p-∂-Xv.

2.2.2. thZn Hcp-°n-b-Xn-ep≈ t]mcm-bva, i_vZkwhn-[m-\-Ønse {]iv\-ßƒ, sshZypX

XI-cm¿, a‰v kmt¶-XnI XI-cm-dp-Iƒ apX-em-b-h-bp-ambn _‘-s∏´ ]cm-Xn-Iƒ

D∂-bn-°-s∏-Sp-tºmƒ A∏o-ep-Iƒ kzoI-cn-°p-hm≥ _m≤y-X-s∏-´-h¿ AXv

kzoIcn°msX hcp-∂-Xn\v ImcWw thZn-bpsS DØ-c-hm-Zn-Xz-ap-≈-h¿ AØcw

XS- -ßƒ D≠m-bn -cp -∂-Xmbn tcJ-Iƒ \¬Im≥ an°-t∏mgpw

hnkΩXn°p∂XmWv. AXp-Im-cWw A∏o¬ IΩn-‰nbv°v bYm¿∞ hni-I-e\w

\S-Øm≥ Ign-bmsXhcp-∂p. AØ-c-Øn¬ XS- -ßƒ D≠m-b-Xmbn tÃPv

amt\P¿ A∏o¬ IΩn-‰nbv°v ap≥]nepw shfn-s∏-Sp-ØmsX hcp-tºmƒ XS- ßƒ

D≠m-bn-s√∂ sX‰m-b \nK-a-\-Øn¬ IΩn‰nIƒ FØn-t®-cm-dp-ap-≠v. F¥m-bmepw

a’-cm¿∞n-bpsS {]I-S\anI-hns\ tZmj-I-c-ambn _m[n-°p∂ CØcw

kw`hßƒ tcJ-s∏-SpØn hbv°p -∂-Xn -\p≈ hniz -k-\o -bhpw
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hnthN\]ca√mØXp-amb kwhn-[m-\-ßƒ D≠mtb]‰q. F¶n¬ am{Xta

Ct∏mƒ \ne-hn-ep≈ A∏o¬ k{º-Zm-b-Ønse ]ng-hp-Iƒ apX-se-SpØv

Nnesc¶nepw A¿l-a -√mØ B\p-Iq -ey -ßƒ t\Sn -sb-Sp -°p -∂Xv

Ahkm\n∏n°m\pw AØcw A]m-I-X-I-fm¬ tZmjw kw -̀hn-®-h¿°v bYm¿∞-

\oXn Dd-∏p-h-cp-Øm\pw IgnbpIbp-≈p.

  3. k_vPn-√m-̨ -Pn-√m-X-e-Ønse {]iv\-ßƒ

k_v Pn√m˛Pn-√m-X-e-Øn¬ {i≤-bn¬s∏´ {][m\ {]iv\-ßƒ Xmsg ]d-bp-∂p.

3.1. hn[n-I¿Øm-°-fm-sb-Øp-∂-hcn¬ ]ecpw an°-t∏mgpw  AXn\v Ign-hp-≈-htcm

AXXv C\-ß-fn¬ hn[n-\n¿Æ-b-Øn\v tbmKy-X-bp-≈-htcm A√. ChnsS \nch[n

{]iv\-ßƒ A¥¿eo-\-am-bn-cn-°p-∂p. Nne hn[n-I¿Øm-°ƒ Ahsc hn[n-

\n¿Æb-Øn\v £Wn-®n-cn-°p∂ C\-ß-fn¬ Adn-hp-≈-h-cm-I-W-sa-∂n-√. Hcp

C\Øn\v th≠n £Wn-°-s∏-´ -h -tcmS v AXn -\p -]p -dta Ah¿°{X

]cnNnXa√mØXpw _‘-s∏´ C\-Øn¬ hn[n\n¿Æbw \S-Øm≥

tbmKyXbn√mØ-Xp-amb at‰-sX-¶nepw C\-ß-fn¬°qSn hn[n\n¿Æ-bn-°m≥

Bhiy-s∏Sp-∂p-≠m-Imw. {]ikvX ÿm]-\-ß-fn¬ \ns∂-Øp-∂-h-cn¬ ]ecpw

Hcp]t£ ]pXn -b -Xmbn \nb-an -°-s∏-´ -h -cm -I -bm¬ ]cn -N -b -Øns‚

A`mhap≈hcmImw. As√¶n¬ B ÿm]-\-ß-fnse hyh-ÿm-]nX tImgvkp-

Ifp-sS-b{X hn]peamb ]mTy-]-≤-Xn-bn-√m-Ø kmbm” tImgvkp-I-fn¬

]Tn®hcmImw. AXn-s\-°m-fp-a-∏pdw Nne tIkp-I-fn¬ hn[n-\n¿Æ-b-Øn-\m-hiy-

s∏-Sp∂ Iem-cq]w s]mXp-k-aq-l-Øns‚ [mc-W-{]-Im-cw, hn[n-I¿Øm-hn\v

sshZKv≤y-ap≈ Iem-cq-]-hp-ambn kmay-ap-≈-Xm-sW-¶nepw kmt¶-Xn-I-ambn hfsc

hyXy-kvX-am-bn-cn-°mw. CXn\v G‰hpw ]‰nb DZm-lcWw i_vZm-\p-I-cW

{]IS\Øns‚ hn[n-\n¿Æ-b-Øn¬ sshZKv≤yw t\Snb Bsf-s°m≠v

\mSIhpamtbm Ac-ßp-amtbm IqSp-X¬ _‘-s∏´ hnZ-Kv≤¿ sNtø≠Xmb

tamtWm BIvSv hn[n-\n¿Æbw sNøn-°p-∂-Xm-Wv. CsX√mwXs∂ hn[n-

\n¿Æb{]{In-b-bpsS hnizm-ky-X XI¿°p-∂Xpw \njv]-£-amb hn[n-

\n¿ÆbØn\p≈ a’-cm¿∞n-bpsS Ah-Im-iw l\n-°p-∂-Xp-am-Wv.

3.2. hn[n-I¿Øm-°sf \n›-bn-°p∂ {]{In-b-bnepw A]m-I-X-I-fp-≠v. IΩo-j≥

t\csØ k¿°m-cn\pw Un.-]n.-sF.bv°pw \¬Inb dnt∏m¿´n¬ kqNn-∏n-®-Xp-

t]mse k_vPn-√m-̨ -Pn-√m-X-e-ß-fn¬ F.-C.-H.-am¿ ]e-t∏mgpw hn[n-I¿Øm-°sf

Is≠-Øp∂ tPmen, bYm¿∞ tbmKy-X-bp-≈-hsc Xnc-s™-Sp-°p-∂-Xn\v

th≠{X {]m]vXn-bn-√mØ Ch‚ v amt\-P¿am-sc-bmWv G¬∏n-°p-∂-Xv. Cu Ch‚ v

amt\-P¿am-cm-Is´ th≠{X hnizm-ky-X-bn-√m-Ø-h-sc-bmWv hn[n-I¿Øm-°-fmbn

Is≠Øn sIm≠p-h -cp -∂-Xv . AXmWv ]e-t∏mgpw {]iv\ -ßƒ°v
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ImcWambnØocp∂-Xv. Cßs\ Is≠-Øp-∂-h-cn¬ \ymb-c-ln-X-amb

{]h¿Ø\Øn\v a‰p Pn√-I-fn¬ Icn-º-́ n-I-bn¬s∏-Sp-Ø-s∏-́ -h-cp-≠mImw. AXp-

t]m-se-Xs∂ CXcPn√-I-fnse a’-cm¿∞n-Isf ]cn-io-en-∏n-°p-∂-h-cpap≠mImw.

(A-h¿ CX-c-Pn-√-I-fn¬ \n∂p hcm-hp∂ Ip´n-Iƒaq-e-ap≈ a’-c-km-[y-Xsb

t\csØXs∂ C√mbva sNøm≥ {ian-°mw). AXp-t]mse GsX-¶nepw \rØ-

]cn-io-e-\-im-e-I-fp-am-bp≈ ASp-∏w-h®v Ahsc Ahn-ln-X-ambn klm-bn-°p-∂-

h-cp-≠m-Imw. bYm¿∞-Øn¬ an° F.-C.-H.-amcpw Hmtcm C\-Ønepw G‰hpw

{]mK¤y-ap-≈-hsc hn[n-I¿Øm-°-fmbn Is≠-Øm-\p≈ ]cn-⁄m-\tam ka-btam

at\m-̀ m-htam C√m-Ø-h-cm-Wv. anI® t\´w sImøp-∂-Xn¬ AXohXmev]-cy-ap≈

hnZym-e-b-ßfn¬ \n∂p hyXy-kvX-ambn, F.-C.-H.-bpsS Cu hnj-b-Øn-ep≈

Xmev]cyw hfsc ]cn-an-X-am-Wv. Ahsc G¬∏n® tPmen A[nIw ]cn-{i-a-an-√msX

thKw sNbvXpXo¿°m-\mWv Ah-¿ B-{K-ln-°p-∂-Xv. AXp-sIm≠v Cu Xe-Øn¬

]cm-Xn-I-fpsS FÆw Ipd-bv°-W-sa-¶n¬ F.-C.-H.-am¿°v Xnc-s™-Sp-°m≥

]mIØn¬ hnZ-K-≤-cpsS Hcp ]´nI Ah¿°v \¬tI≠n hcpw. hnizmkyX \ne-

\n¿Øm≥ Cu ]´nI Un.-]n.-sF. Xe-Øn¬ Xøm-dm-°p-∂-XmWv A`n-Imayw.

Item¬kh am\z-en¬ ]d-bp∂ {]Imcw k_vPn-√m-X-e-Øn¬ hn[n-I¿Øm-°sf

t\csØ Xøm-dm-°nb ]m\-en¬ \n∂p Xnc-s™-Sp-Øm¬ aXn. BcmWv ]m\¬

Xøm-dm-t°-≠-sX-t∂m Bcp-sS-b-¶nepw AwKo-Imcw hmtß-≠-Xpt≠m

Fs∂m∂pw Fßpw ]d-bp-∂n-√. Pn√m-X-e-Øn-em-Is´,  Un.-]n.-sF. F¶nepw

]m\¬ AwKo-I-cn-°-W-sa∂v ]d-bp-∂p-≠v. Pn√m-̨ -k-_vPn-√m-X-e-ß-fn¬ \S°p∂

Item-’-h-ß-fn¬ Un.-]n.-sF.-bpsS ]¶m-fnØw IqSp-X¬ Dd∏mt°≠Xp≠v.

Hmtcm C\-Ønepw icn°pw hnZ-Kv≤-cmb hn[n-I¿Øm-°fpsS  ]m\¬ Un.-]n.-

sF. Xøm-dm°n F.-C.-H., Un.-Un.-C.-am¿°v \¬I-Ww. AXn¬ \n∂m-hWw

Xncs™-Sp∏v. G‰hpw tbmKy-cmb Bƒ°msc Xs∂ Xncs™Sp°p∂p F∂v

Dd∏p hcp-Øm-\p≈ hy‡-amb \n_-‘-\-Iƒ {]kn≤oIcn-°-Ww. Ct∏m-gsØ

am\z-en¬ ]d-™n-cn -°p∂ hyh-ÿ-Iƒ ]cmXnIƒ°v Imc-W-am-Ip∂

A]mIXIƒ ]cn-l-cn-°p-hm≥ X°-hn-[-Øn¬ kºq¿Æa-√. CXv ap≥

dnt∏m¿´nepw kqNn-∏n-°-s∏-́ -Xm-Wv.

3.3. Xnc-s™-Sp-°-s∏-Sp∂ hn[n-I¿Øm-°-fpsS kXy-k-‘-X-bn-√mbva:  am[y-a-ßfn¬

Nne-t∏mƒ kqNn-∏n-°-s∏-Sp-∂-Xp-t]mse th≠-s∏-́ -hsc Pbn-∏n-®p-hn-Sm≥ th≠n

]cn-io-e-Icpw c£-I¿Øm-°-fp-ambn hn[n-I¿Øm-°ƒ hne-t]-ip-∂-Xp-am-{X-a√

Chn -SsØ {]iv\w. Iem - {] -I -S -\ -ßƒ \S-°p -tºmƒ AXn¬ {i≤

]Xn∏n°mXncn°p-∂-Xpw AXn-\n-S-bn¬ Dd-ßp-∂Xpw ]c-kv]cw kwkm-cn-®p-

sIm≠n-cn-°p-∂-Xp-sams° {]iv\-ß-fm-Wv. AXp-t]mseXs∂ A]-e-\o-b-amWv

]c-kv]cw N¿® sNbvXv am¿°n-Sp-∂Xpw C´ am¿°v sh´p-∂Xpw Xncp-Øp-∂-Xpw.

sh´epw XncpØepw A]q¿Δ-ß-fn¬ A]q¿Δ-ambn am{Xta ]mSp≈p F∂v am\z¬
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Ak-∂n-Kv≤-ambn hy‡-am-°p-∂p-≠v. AXpw _‘-s∏´ hn[n-I¿Øm-hns‚

]q¿Æamb Ht∏m-Sp-IqSn am{Xw. \mep kqN-I-ßƒ am{Xw A\p-h-Z-\o-b-amb

ÿeß-fn¬ A©p kqN-I-ßƒ°v am¿°n -Sp -∂Xpw am¿°n -tS≠

am\ZWvUßfn¬ Im´p∂ hyXn-bm-\-ßfpw am{X-a√, a’-c-Øn\p ap≥]v

a’cm¿∞n-I-fpsS ]cn-io-e-I-tcmSv kwkm-cn-°p-∂Xpw Iem-{]-I-S\w \S-°p∂

ka-bØv samss_-en¬ kwkm-cn-°p-∂Xpw Iem-km-lnXya’-c-ßƒ°n-S-bn¬

icn-bmb hne-bn-cp-Ø¬ \S-Øm≥ X°-hn-[-Øn¬ {i≤-sN-ep-Øm-Xn-cn-°p-∂-Xp-

sams° Cu cwKsØ A\`n-e-j-Wob {]h-W-X-I-fm-Wv. C\nbpw CØcw \nch[n

DZm-l-c-W-ßƒ \nc-Øp-hm≥ km[n-°pw. am{X-hp-a√ IΩo-j\v e`n-°p∂

]cmXnIfn¬ ]e-Xnepw Cu {]iv\ -ßƒ A¥¿eo -\ -am -bn -´p -ap -≠v .

AXns\°mfp]cn ]pØ≥ kmt¶-XnIhnZy-bpsS Bhn¿`m-hsØØpS¿∂v CXn¬

]eXpw am≤y-a-ß-fn¬ NqtSmsS {]Xy-£-s∏-Sm-dp-ap-≠v. CXv a’-c-ß-fpsS

hnizmky-Xsb ]q¿Æ-ambpw \in-∏n-°p-∂p. AtX kabw A{Xbpw am≤y-a-{i≤

e`n-°mØ Xmgv∂-X-e-ß-fn¬ Cu {]iv\-ßƒ IqSp-X¬ hj-fm-Wv. Cu {]iv\ßƒ

A`n-ap-Jo-I-cn-°p-∂-Xn-\p≈ D]-mb-ßƒ kwÿm-\-X-e-Øn¬ HXp°msX k_v

Pn√m-Xew apXte \S-∏m-°Ww. Cu {]iv\-ß-sf-∏‰n ap≥ dnt∏m¿´n¬ Nne

\n¿t±i-ßƒ aptºm´p h®n-́ p-ap-≠v. Hcp hn[n-I¿Ømhv AgnaXnbn¬ Dƒs∏-́ Xmbn

sXfn-™m¬ Abmƒ°v kwÿm-\-X-e-Øn¬ Xs∂ hne-t°¿s∏-Sp-Ø-Ww.

A√msX Hcp Pn√-bn-tem k_vPn-√-bntem am{X-ambn hnet°¿s∏-Sp-Øp-∂-Xn¬

Hc¿∞-hp-an-√. CØcw hne°v am[y-a-ß-fn-eqsS {]kn≤-s∏-Sp-Øp-Ibpw thWw.

hn[n-I¿Øm-hmbn {]h¿Øn-°p-∂-Xn\v ka-b-]cn[nbpw \n›-bn-t°-≠-Xp-≠v. Hcp

a’c C\-Øn¬ HcmsfØs∂ aSp∏pf hm°p∂ Xc-Øn¬ h¿jm-h¿jw

\ne\n¿Øp-hm≥ ]mSn-√. Imc-Ww CXv a≤y-h¿Øn-I-fpsS km∂n-≤y-apƒs∏-sS-

bp≈ ]e A\m-hiyioe-ßƒ°pw hgn shbv°p-∂p.

3.4. A∏o¬ {]{In-b-bnse Aÿn-c-Xbpw kpXm-cy-X-bn-√m-bvabpw: hn[n-\n¿Æb

{]{Inb-bn¬ kw`-hn-°p∂ {Ia-t°-Sp-Iƒ C√m-Xm-°pI F∂-XmWv A∏o¬

IΩn‰nbpsS Dt±iyw Xs∂. ̂ e-{]-Jym-]\w \S∂v Hcp aWn-°q-dn-\p-≈n¬ Xs∂

A∏o¬ \¬I-W-sa∂v hyh-ÿ-bp-≠v. ]t£ kvIqƒ˛k-_vPn-√m-X-e-ß-fn¬ ̂ e-

{]-Jym-]\w \S-tØ≠ coXn-sb∏‰n am\z-en¬ ]cm-a¿i-an-√. Pn√m-X-e-Øn-em-Is´

a’cw Ign™v tÃPv amt\-P¿ am¿°p-Iƒ IW-°m°n hn[n-I¿Øm-°ƒ°v

e`y-am-°nb DS≥Xs∂ ^ew {]Jym-]n-°-W-sa-∂mWv am\z¬ hyh-ÿ. \S-∏p-

h¿jw (2015˛16) ^e-{]-Jym-]-\-Ønse Ime-Xm-a-k-sØ-∏-‰nbpw \nc-h[n

]cmXnIƒ D≠m-bn-́ p-≠v. {]tXy-In®pw cm{Xn-Im-e-ß-fn¬ Cu Ime-Xm-akwaqew

]e-t∏mgpw a’-cm¿∞n-I-ƒ hoSp-I-fn¬ FØn-b-Xn-\p-tijw am{X-amWv ^ew

{]Jym-]n-°p-∂Xv F∂-Xp-sIm≠v Ah-cn¬ ]e¿°pw A∏o¬ \¬Im≥ Ign-bmsX

t]mbn-́ p-≠v. ^e-ß-fn¬ Xncn-adn \S-∂-Xn-s\-∏-‰nbpw Hm¨sse-\n¬ e`y-amb
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^ew, a’-c-th-Zn-bn¬ {]Jym-]n-®-Xn¬ \n∂p hyXy-kvX-am-b-Xn-s\-∏-‰nbpw

]cmXnI-ƒ h∂n-´p-≠v. CXn-s‚-sb√mw ]cn-Wn-X-^ew ]e¿°pw A∏o¬

\¬Im\p≈ Ah-kcw \jvS-s∏-Sp∂p F∂p-≈-XmWv. F¥p-sIm-≠mWv ^e-

{]Jym-]\w sshIp-∂p-sh∂Xpw ^e-ß-fn¬ ]n∂oSv am‰-ßƒ hcp-∂-sX∂pw

Kuc-h-ambnØs∂ At\z-jn-t°≠Xp≠v.

3.5. A∏o-ep-Iƒ kzoI-cn-°p-hm≥ _m≤y-X-s∏´ Bƒ Item-’h \S-Øn-∏nse

A]mIX-Iƒs°-Xn-sc-bp≈ ]cm-Xn-Iƒ kzoI-cn-°p-hm≥ hnk-Ωn-Xn-°p-∂p-sh∂

]cm-Xn-Ifpw \ne-hn-ep-≠v. am\z¬ {]Im-cw, A∏o¬ kzoI-cn-°m≥ A[n-Im-c-s∏´

hy‡nbv°v B L -́Øn¬ CØ-c-samcp hnth-N-\m-[n-Imcw D]-tbm-Kn-°p-hm≥

A¿l-X-bp-s≠∂p tXm∂p-∂n-√. AXp-t]mseXs∂ sshZypXn XS- -tam

D®`mjnWn-bpsS {]h¿Ø\sshI-eytam D≠m-bm¬ AXv \n¿_-‘-ambpw hn[n-

I¿Øm-°-fp-sStbm tÃPv amt\-P¿am-cp-sStbm dnt∏m¿´n¬ D≠m-tI-≠-Xm-sW∂p

am{X-a√ AØ-c-Øn¬ k¿´n-̂ n-°‰v \¬Ip-hm≥ Ah¿ Xøm-dm-Ip-Ibpw thWw.

a’-c-th-f-bn¬ ]cn°v ]‰n-bXp kw_-‘n® am[yadnt∏m¿´pw NnIn’msXfnhpw

D≠m-bn´pw \rØ-a-’-c-Øn-\p-h∂ hnZym¿∞n-I-fpsS ]mZ-ßƒ°v kw`hn®

KpcpXc-amb ]cn°v tÃPv amt\-P¿am¿ aqSn-h-®p-sh∂ ]cm-Xn-Ifpw \ne-hn-ep-≠v.

X∂n-jvS-{]-Imcw am\-Z-WvU-ßƒIq-SmsX AØcw k¿´n-̂ n-°-‰p-Iƒ \¬Ip-∂Xpw

\¬Im-Xn-cn-°p-∂Xpw B {]{In-b-bpsS hnizm-kyX Xs∂ C√m-Xm-°p-∂-Xn-\m¬

AØcw \S-]-Sn-Iƒ ]q¿Æ-ambpw Hgn-hm-°-s∏-tS-≠-Xm-Wv. CØcw {]iv\-ßfn¬

hy‡X hcp-Øp-hm≥ th≠n am¿§-\n¿t±-i-ßƒ ]pd-s∏-Sp-hn-t°-≠-Xp-≠v.

hnhcmh-Imi\nb-a-{]-Imcw CØcw hnh-c-ß-fn¬ an°Xpw e`n-°p-hm-\p≈

km[yX \ne-\n¬°p∂p F∂Xpw Hm¿t°-≠-Xp-≠v. Hcp-]t£ Hcp Ip´nsb

kw_‘n®v a’-c-̂ -e-Øn¬  Xncp-Ø-en-\p≈ kabw At∏m-tg°pw AXn{Ian®p

Ign-bp∂Xm-Wv. BXy-¥n-I-am-bn CXv Item-’-h-ß-fpsS {]Xn—mbsb

aen\s∏SpØp-∂p.

3.6. A∏n¬ {]{In-b-bn¬ ASn-b-¥nc{i≤ A¿ln-°p∂ \nc-h[n hnjbß-fp-≠v.

kvIqƒ/k_vPn-√m-X-e-Øn¬ am\z¬ {]Im-c-ap≈ A©wK A∏o¬ IΩn-‰n-bn¬

]pdta \n∂p≈ hnZ-Kv≤¿ c≠p-t]¿ am{X-am-Wv. Ah-cmWv F√m Iem-

cq]ßfpambn _‘-s∏´ A∏o-ep-I-fn¬ D∂-bn-°-s∏-Sp∂ {]iv\-ßƒ a\- ncpØn

]cn-tim-[n-t°-≠-Xv. a‰p≈ aq∂p-t]¿ hnZym-`ymktaJ-esb {]Xn-\n-[m\w

sNøp∂h-cm-Wv. Pn√m-X-e-Øn¬ hnZym-̀ ymktaJ-e-bn¬ \n∂p≈ aq∂v apXn¿∂

AwK-ßƒ°p-]p-dta hyXykvX Iem-cq-]-ß-fn¬ ss\]p-Wy-ap≈ Bdp t]cmWv

IΩn-‰n-bn-ep-≈-Xv. kwÿm-\-X-e-Øn-em-I-s´, Un.-]n.-sF. t\XrXzw \¬Ip∂ aq∂v

HutZym-Kn-Imw-K-ß-tfm-sSm∏w F´p Iem-hn-Z-Kv≤-cmWv th≠-Xv. am\z¬

hy‡am°p∂ as‰mcp Imcyw ]p\¿aq-ey-\n¿Æ-b-tam a’c C\-ß-fpsS
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]p\chXc-Wtam A\p-h-Z-\o-b-a√ F∂-Xm-Wv. AtX-k-a-bw, A∏o¬

Xocpam\n°p∂-Xn-\p-ap≥]v a’-cm¿∞nsb tIƒt°-≠-Xpt≠m AtXm

a’cØns‚ hoUntbm dnt°m¿UnwKpw e`y-amb a‰p sXfn-hp-Ifpw am{Xw

]cntim[n-®m¬ aXntbm F∂ Imcy-Øn¬ am\z¬ \ni-_vZ-am-Wp-Xm-\pw. F∂m¬

A∏o¬ IΩn-‰n-bpsS DØ-chv bp‡n-`{Zhpw A∏o-en¬ D∂-bn-°-s∏´ F√m

{]iv\ß-sfbpw A`n -kw -t_m-[\ sNøp -∂-Xp -am -IW-sa∂v am\z¬

hy‡am°p∂p≠v.

3.6.1. tJZ-I-c-sa∂p ]d-b-s´, IΩo-j\v e`n-°p∂ A∏o-ep-I-fn¬ \n∂p sXfn-bp-∂Xv

A∏o¬ IΩn-‰n-Iƒ kao-]-\-Øn¬ sFI-aXyw ]pe¿Øp-∂-h-b-s√-∂m-Wv. Nne¿

lnb-dnwKv \¬Ip-∂p. Nne¿ \¬Ip-∂n-√. a‰p Nne-cm-I-s´, A∏o¬ \¬Inb

a’cm¿∞nsbs°m≠v th≠{X ]›m-ØekuI-cy-ßtfm thj-`q-j-Itfm

C√msX ]mSn-°p-Ibpw \rØ-am-Sn-°p-Ibpw sNøp-∂p. Nne-bn-S-ß-fn¬ kwLmSI¿

hoUntbm dnt°m¿UnwKv G¿s∏-Sp-Øm-dn-√. AØcw kμ¿`ß-fn¬ A∏o¬

IΩn‰n-Iƒ Fß-s\-bmWv \nK-a-\-ß-fn¬ FØn-t®-cp-∂-sX∂v hy‡-a-√.

a’cØn-\n-S-bn¬ Kpc-X-c-amb £Xw kw`hn-°p∂ tIkp-I-fn¬t∏mepw

AXns\∏‰n  t\cnb ]cm-a¿iw t]mep-an-√msX A∏o-ep-Iƒ X≈-s∏-Sp-∂p. hnhn[

Pn√-I-fn¬ \n∂p e`n® A∏o¬ Xocp-am-\-ßƒ hni-I-e\w sNbvX-t∏mƒ

a\ nembXv Hcp Pn√-bn¬ Htc amXr-I-bn-ep≈ {Um^v‰v Xøm-dm°n F√m

tIkpI-fnepw D]-tbm-Kn-®p-sh∂pw ]e ÿeØpw H∏p-Iƒ t]mepw koep-Ifm°n

ap{Z-h-bv°vs∏-Sp-∂p F∂pam-Wv. k_vPn-√m-X-e-Øn¬ Hcp amk-Øn-e-[nIw

kabsaSp-ØmWv ]e A∏o-ep-Ifpw Xocp-am-\n-®n-́ p-≈-Xv. am\z-en¬ ]d-™n-́ p≈

ka-b-]-cn-[n-I-sf-sb√mw adn-I-S-°p-∂-XmWv Cu Ime-Xm-a-kw. icn-bmb

Xocpam\ßƒ FSp-°p-hm-\p≈ sshZKv≤yw hfsc ]cn-an-Xambm¬ AXv \oXn-

]q¿Δ-amb Xocpam\ßsf-Sp-°p-hm-\p≈ {]{In-bsb i‡n-s∏-Sp-Øp-∂-Xn\p]Icw

Ah-bv°v Xpc¶w hbv°p-I-bpw apgp-h≥ A∏o¬ {]{In-bbpw kwi-b-Øns‚

\ngenem°pIbpw sNøp∂XmWv. AXns‚ apgp-h≥ Dt±-iy-e-£y-ßfpw sh√p-

hnfn-°-s∏-Sp-∂p. IΩo-j\p ap∂n¬ Ah-X-cn-∏n-°-s∏´ hnh-c-ßfpw Ah-bpsS

A¥na ]cn-Wn-Xn-Ifpw ASn-ÿm-\-s∏-SpØn ]cn-tim-[n-°p-tºmƒ Bi-¶-bv°p≈

hI-bmWv ImWp-∂-Xv. Nne C\-ß-fnse kΩm-\-ß-sf√mw hmcn-°q-́ p-∂Xv Hcp

{]tXyI ]cn-io-e-Is‚ hnZym¿∞n-I-fm-sW∂p ImWmw. AXp-t]mse

kwÿm\Xe-Øn¬ kΩm-\m¿l-cm-b-h¿ Xmgv∂ Xe-ß-fn¬ Ggm-a-sØtbm

F´ma-sØtbm ÿm\-ß-fn-tebv°v Xcw-Xm-gvØ-s∏-Sp-∂Xpw A∏o¬ kuIcyw

D]-tbm-Kn®v kwÿm-\-Xe a’-c-Øn-s\Øn Pn√m-̨ -k-_vPn√mXe-ß-fn¬ Ahsc

]cmPbs∏SpØn-b-hsc _lp-Zqcw ]n∂n¬ X≈n kΩm-\m¿l-cm-Ip-∂Xpw

km[mc-W-am-Wv. kwÿm-\-X-e-Øn-ep≈ hn[n-\n¿Æ-b-Øns‚ KpW-\n-e-hmcw

Db¿∂-Xm-I-bm¬, kwÿm-\-X-e-Øn¬ ap≥]-¥n-bn-se-Øn-b-h-cn¬ F{X-t]¿
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A∏o¬hgn h∂-h-cm-sW-∂pw, Pn√m-X-e-Ønse H∂mw ÿm\-°m¿s°¥p

kw`hn®p-sh-∂pw, ^e-ß-fpsS Cu Iogvta¬ adn-b-en\v DØ-c-hm-Zn-Iƒ

Bscms°bm-sW∂pw Un.-]n.-sF. ]cn-tim[nt°≠Xv AXy-¥m-t]-£n-X-am-Wv.

3.6.2. tami-s∏´ hn[n-\n¿Æ-b-Øn\v DØ-c-hm-Zn -I-fmb hn[n-I¿Øm-°-sfbpw

DtZymKÿ-scbpw A∏-te‰v IΩn‰n AwK-ß-tfbpw icnbmb coXn-bn¬

in£n°p∂-Xn-\p-th≠n Ah-cpsS ̀ mK-Øp≈ hogvN-Iƒ ]pdØp sIm≠phcp∂

Xc-Øn-ep≈ At\z -jWw A\n -hm -cy -am -Wv. Cu {]iv\-ßƒ Hmtcm

Item’hØn\p-ti-jhpw hni-Z-am-b hni-I-e-\-Øn\v hnt[-b-am-°msX

ad°m\mWp {ia-sa-¶n¬ Ah AtX-]Sn XpS-cpIXs∂ sNøpw. Pn√m-̨ -k-_vPn√m-

X-e-ß-fn¬ \n∂v bYm¿∞ {]Xn-`-Iƒ kwÿm-\-X-e-Øn¬ FØ-s∏-Sp-∂Xv

XSbp∂ i‡n-Iƒ B Xe-ß-fn¬ kPo-h-am-sW-¶n¬ AhnsS Ct∏m-gp-≈-Xp-

t]msebp≈ {]iv\-ßƒ h¿≤n-°p-Ibpw sNøp-∂-Xm-Wv. AXv i‡-ambn

XSbphm-≥ Bh-iy-amb kwhn-[m-\-ßƒ G¿s∏-Sp-tØ-≠-Xnt√ F∂-XmWv

ChnSsØ {]k-‡-amb tNmZyw. CXv Kuc-h-]q¿Æ-ambn Btem-Nn-t°≠

hnjbam-Wv. AXp-t]mseXs∂ k_vPn-√m-X-e-Øn¬ Ct∏m-gsØ coXn-bn-ep≈

kmt¶-XnIhnZ-Kv≤-cpsS tkh\w aXntbm F∂pw Btem-Nn-t°-≠-Xp-≠v.

3.7. ]cn-°p-Iƒ°pw XpS¿∂p≈ A∏o-ep-Iƒ°pw Imc-W-am-Ip∂ tami-s∏´

]›mØe-ku-I-cy-ßƒ: a’-c-ßƒ kwL-Sn-∏n-°p∂ ÿe-ß-fn¬ e`y-amb

]›m-ØekuI-cy-ß-fpsS Xmgv∂ \ne-hm-c-amWv ]e-t∏mgpw F√m-X-e-ß-fnepw

A∏o-ep-Iƒ°v Imc-W-am-Ip-∂-Xv. \rØ-Km\a’-c-ßƒ ASp-Ø-SpØ thZn-Ifn¬

kwL-Sn-∏n-°ptºmƒ D≠m-Ip∂ i_vZ-tIm-em-l-e-ßfpw {i≤m-hy-Xn-Ne\ßfpw

]cm-Xn-I-fmbn amdp-∂p-≠v. ¢m p-ap-dn-I-fn-¬ h®v a’-c-ßƒ kwLSn∏n°p-tºmƒ

i_vZ -kw -hn -[m -\ -Øn¬ kw`-hn -°p∂ ]mI-∏n -g -Ifpw dnt°m¿UnwKv

kuIcyßfpsS A`m-hhpw ]cm-Xn-I-fmbn FØp-∂p. icn-bmb coXn-bn¬

\n¿Ωn°m-Ø-Xp-aq-ehpw Xnc-»o-e-Iƒ IrXy-ambn hn\y-kn-°m-Ø-Xp-aqehpw Nne

thZn-I-fn¬ kqcy-{]-Imiw t\cn´v a’-cm¿∞n-I-fpsS apJØp ]Xn°p∂

kw`hßfpw D≠m-bn-́ p-≠v. Cu ]mI-∏n-g-Iƒ hy‡-am-°p∂ XcØn¬ t^mt´m-

{Km-̂ p-Iƒ Dƒs∏-sS-bmWv ]e A∏o-ep-Ifpw ka¿∏n°s∏Sp∂Xv. thZn-bpsS

hen∏w sNdp-Xm-b-Xpw ]e-I-Iƒ icn-bmbn Dd∏n°m-Ø-Xpw BWn-Iƒ icn-bmbn

Xdbv-°msX D¥n \n¬°p-∂Xpw am{X-a-√, CØcw A]m-I-X-I-sfms°

aqSnhbv°p∂ Xc-Øn¬ ]c-h-Xm-\n-Iƒ hncn°p∂Xpw a’-cm¿∞n-I-fpsS

{]IS\sØ _m[n-°m-dp-s≠-∂p-≈Xv ]c-am¿∞-am-Wv. ChnsS {i≤n-t°≠

hkvXpX Hcp Item-’-h-Ønepw `£WsØ-∏-‰n-bp≈ ]cm-Xn-Iƒ Db¿∂p-

h∂n´n√ F∂p-≈-Xm-Wv. AXn-\¿∞w icn-bmb coXn-bn¬ Imcy-ßƒ sNøp-tºmƒ

hnizm-kyX h¿≤n-°p∂p F∂p Xs∂-bm-Wv. `£-W-Im-cy-Øn¬ ImWn-°p∂
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{i≤ thZn Hcp-°p∂ Imcy-Ønepw _‘-s∏´ {Iao-I-c-W-ß-fnepw ImWn-t®

aXnbm-Iq.

3.8. icn-bmb {Iao-I-c-W-ß-fpsS A`mhw:  thZn-Iƒ ka-bm-k-a-b-ß-fn¬

ipNnbm°p∂-Xnepw a’-c-ß-fpsS kabw {Iao-I-cn-°p-∂-Xn-epw IrXy-ambn ̂ e-

{]-Jym-]\w \S-Øp-∂-Xnepw kw -̀hn-°p∂ hogvN-I-fpw ]e-t∏mgpw ]cm-Xn-I-fmbn

amdp-∂p. DS™ Ip∏n-h-f-°-jvWßƒ, sam´p-kq-Nn-Iƒ, IΩ-ep-Iƒ XpSßn ap≥]p

\S∂ a’-c -Øns‚ Ah-in -jvS -ßƒ°p-ta¬ \rØ{]I-S\w \SØn

]cnt°¬t°≠nhcp-∂-XmWv Nne ]cm-Xn-I-fp-sS-sb-¶nepw aqe-Im-cWw. CXv

Hcn°epw AwKo-I-cn-°m-\m-hp-∂-X-√. D®-̀ m-jnWn {]h¿Øn-°m-ØXpw sshZypXn

XS- hpw {]I-S-\sØ tami-ambn _m[n-°p-∂Xv F√m tIkp-I-fnepw

IW°nseSp -°-s∏-Sp -∂n -√. hn[n -I¿Øm-°-fpsS _tbm-tU‰ a’cw

XpSßp∂Xn\pap≥]p {]Jym-]n-°p-∂n-s√-∂p≈ ]cm-Xn-Ifpw kPo-h-am-Wv.

am\zenem-Is´ Cu {]iv\-ßƒ°v hy‡-amb am¿§\n¿t±-i-ß-fp-an -√.

D≈hbmIs´,  \n¿Zbw ewLn°s∏-Sp-∂p. CØcw ]cm-Xn-Iƒ Hgnhm°m≥ tÃPv

amt\-P¿am-cp-sSbpw A\p-bm-bn-I-fp-sSbpw DØchmZnXzßƒ kw£n-]vX-amb

coXnbn-se-¶nepw ]cm-a¿in-°-s∏-tS-≠-Xp-≠v. Hcp-Iq´w hnZym¿∞n-Iƒ thZn-bn¬

H∂n®p Iem-{]-I-S\w \S-tØ≠ C\-ßƒ°v hen∏w Ipd™ thZn-Iƒ

\¬Ip∂Xn-s\-°p-dn-®v t^mt´m AS°w sNbvXv e`n® ]cm-Xn-Ifpw [mcm-f-amWv.

Hcp ]cm-Xn-bn-em-Is´ thZn-bn¬ BsI-bp≈ sNdnb ÿeØv Iem-{]-I-S\w

\S-°p∂ ka-b-Øp-Xs∂ Hcp-Iq´w Bfp-Isf Hcp _©n¬ Ccn-°p-hm≥

kwLmSI¿ A\p-h-Zn-®p-sh∂p ]d-bp-∂p. Chn-sSbpw ]cmXn°v ]n≥_-e-ta-Im≥

t^mt´m \¬In-bn-́ p-≠v. as‰mcp ]cmXn a’-c-Øn\v Bƒam-dm´w \S-Øn-b-XmWv.

(CXv ]n∂oSv F.-C.-H.bpw kΩ-Xn-°p-I-bp-≠m-bn). Xncn-®-dn-b¬ tcJ-Iƒ kq£va

]cn-tim-[-\bv°v hnt[-b-am-°-W-sa∂ hyhÿbp≈-t∏mgpw CsX-ßs\

kw`hn®p-sh-∂Xv {]tXyIw ]cn-tim-[n-°-s∏-tS-≠-Xm-Wv. CXv A¿l-cmb

hnZym¿∞n-Iƒ°v \oXn \ntj-[n-°p-∂- {]iv\w am{Xa√. Cu cwK-Øp≈ {Inan\¬

{]h¿Ø-\-ßƒ IqSn -bmWv shfn -hm -°p -∂-Xv . Item -’-h-ßƒ

kwLSn∏n°p∂Xnse ka-\z-b-an-√m-bvabpw a’-cm¿∞n-Isf \nb-{¥n-°p-∂-Xnse

]mI-∏n-g-Ifpw ^e-{]-Jym-]-\-Ønse Ime-Xm-a-k-hp-sams° Cu cwK-Øp-\n∂v

]q¿Æ-ambpw \njvIm-k\w sNø-s∏-tS≠ {]iv\-ß-fm-Wv. IrXy-amb

am¿§\n¿t±ißƒ ]pd-s∏-Sp-hn®v DØ-c-hm-ZnXzw h¿≤n-∏n-°p-∂-Xn¬ IqSn am{Xta

\ap°v Cu e£yw t\Sm-\m-Iq.

   4. ip]m¿i-Iƒ

apI-fn¬ ]d-™-sX√mw IW-°n-se-SpØv Ip™p-{]-Xn-`Iƒ°v \n¿`bw

am‰pcbv°m≥ Ah-k-c-sam-cp-°p∂ thZn-sb∂ \ne-bn¬ Item-’-h-Øns‚ {]m[m\yw



63

tIcf kwÿm\ _memhImi kwc£W IΩoj≥

a\- n-em-°n-s°m≠v ap≥]sØ dnt∏m¿´n¬ ]cm-a¿in-®-h-bv°p-]p-dsa Xmsg ]d-bp∂

Imcy-ßƒ IqSn k¿°m-cns‚ {i≤-bv°mbn ip]m¿i sNøp-∂p. a’-c-Øns‚ hnhn[

L -́ß-fn¬ Db¿∂p-h-cp∂ A∏o-ep-Iƒ°v Imc-W-am-Ip∂ ]mI-∏n-g-Iƒ eLq-I-cn-°m\pw

Item-’-h-\-S-Øn-∏n¬ IqSp-X¬ kpXm-cyX Dd-∏p-h-cp-Øm\pw Cu ip]m¿i-Iƒ

klmbI-c-am-Ip-sa∂v {]Xo-£n-°p-∂p.

I)          s]mXp-hn-Zym`ymk Ub-d-IvS¿°v kwÿm-\-Xe Item-’hw \S-Øp-∂Xn\v

am{Xta DØ-c-hm-Zn-Xz-ap-≈p-sh∂pw A∏o-ep-Iƒ Pn√m-Xew hsc am{X-ambn

]cn-an-X-s∏-SpØn AXn-eqsS kwÿm\ Item-’-h-Øns‚ \S-Øn∏v

kpXmcyam-°m-sa∂pw D≈ s]mXp-[m-cW \ne-hn-ep-≠v. Cu [mcW am‰n

I¿i\ \S-]-Sn-Iƒ ssIs°m-t≈-≠-Xm-Wv. Un.-]n.-sF. kwÿm-\-Xe

Item’-h-Øns‚ \S-Øn-∏n¬ am{Xw HXp-ßn-\n¬°msX F√m Xe-ß-fnepw

\S-°p∂ Item-’-h-Øns‚ ta∑bpw kpXm-cy-Xbpw Dd-∏p-h-cp-Øp-∂-Xn-\p≈

DØ-c-hm-ZnXzw Gs‰-Sp-t°-≠-Xm-Wv. {]tXy-In®pw hn[n-I¿Øm-°-sfbpw

A∏te‰v A[n-Im-cn-I-sfbpw thZnIfpw Xnc-s™-Sp-°p∂ Imcy-Øn¬. ImcWw

Cu taJ-e-I-fn-emWv Xmgv∂ Xe-ß-fn¬ \S-°p∂ Item’hß fpsS tim`

sISp-Øp∂ A\-̀ n-e-j-Wob {]h-W-X-Iƒ Ac-tß-dp-∂-Xv.

II) hn[n-I¿Øm-°-sfbpw A∏o¬ IΩn-‰n -bnse hnZ-Kv≤mw-K-ß-tfbpw

Xncs™Sp°p-∂-Xn\pw Ah-cpsS {]h¿Ø\w hne-bn-cp-Øp-∂-Xn\pw

hy‡hpw hni-Z-hp-amb am¿§-\n¿t±-i-ßƒ D≠m-I-Ww. hn[n-\n¿Æ-b-

{]{Inbbn¬ sFI-cq]yw D≠m-°p-hm≥ CXv Bh-iy-am-Wv. k¿°m¿

{]Xn\n[nI-fpsS DØ-c-hm-Zn-Xz-ß-sf-∏-‰nbpw hni-Z-ambn {]Xn-]m-Zn-°-Ww.

AhcpsS [¿Ωw A\p-h-Zn-°-s∏-Sp∂ A∏o-ep-I-fpsS FÆw Ipd-bv°p-∂Xne√

adn®v \oXn \S-∏n-em-°p∂p F∂v Dd∏p hcp-Øp-∂-Xn-em-sW∂v Ahsc

t_m[ys∏-Sp-Ø-Ww. H∏w A∏o-ep-Iƒ \nb-am-\p-krXw ]cn-K-Wn°-s∏-Sp-∂p-

s≠∂pw F√m tIkp-I-fnepw kzbw-]-cym-]vX-ambXpw hni-Z-am-b-Xp-amb

DØchp-Iƒ ]pd-s∏-Sp-hn-°p-∂p-s≠∂pw Dd-∏m-t°≠ DØ-c-hm-ZnXzw

Ah¿°m-sW∂pw hy‡-am-t°-≠-XmWv.

III) ]c-kv]-c-hn-cp -≤-amb s]cp-am-‰-ßƒaqew DS-se-Sp-°p∂ {]iv\-ßƒ

Hgnhm°phm≥ ]cym-]vX-amb Xc-Øn¬ tÃPv amt\-P¿am-cp-sSbpw a’-cm¿∞n-

Iƒ°pw c£n-Xm-°ƒ°pw Ah-cpsS ]cm-Xn-Ifpw Bh-iy-ßfpw D∂-bn-t°≠n

hcp∂ a‰v IΩn-‰n-I-fp-sSbpw DØ-c-hm-Zn-Xz-ßƒ hy‡-ambn \n¿h-Nn-°p∂

am¿§-\n¿tZi-ßƒ ]pd-s∏-Sp-hn-°-Ww.

IV) kwÿm-\-̨ -Pn-√m-X-e-ß-fn¬ am{X-a√, k_vPn-√m-Xew apX¬ Xs∂ Un.]n.sF.

t\XrXzw \¬Ip∂ IΩn‰n Xøm-dm-°p∂ ]m\-en¬ \n∂p am{Xw hn[n-

I¿Øm°sf Xnc-s™-Sp-°p∂ kwhn-[m\w thWw. If-¶n-X-cm-b-hsc Pn√m-
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˛-k-_vPn√m AXn-cp-Iƒ°p-≈n¬ am{Xw HXp-°msX kwÿm-\-Øp-S-\ofw

Icnº-́ n-I-bn¬ Dƒs∏-Sp-Ø-Ww. ]cn-Nbhpw kXy-k-‘-X-bp-ap-≈-hsc am{Xta

hn[n-I¿Øm-°fpw A∏o¬ A[n-Im-cn-I-fp-ambn Xnc-s™-Sp-°m-hq. Ah-cpsS

kz`mh\nb-{¥-W-Øn-\p≈ \nb-am-hen {]kn-≤o-I-cn-°p-Ibpw Ahbn¬

\n∂p≈ hyXn-bm-\-ßƒ Kuc-h-X-c-ambn IW-°m-°p-Ibpw thWw. t^mdw

V˛¬ \¬tI≠ kXy-hm-Mvaqew \ne-hn-ep≈ Xc-Øn¬ hn[n-\n¿Æbw

\SØp∂ C\-ß-fpsS Imcy-Øn¬ am{X-sam-Xp-°msX Item’hØn¬

samØ-ambn Ah-cpsS _‘p-°tfm ]cn-N-b-°mtcm injytcm Bcpw

]s¶Sp°p-∂n√ F∂ Xc-Øn¬ hn]p-e-s∏-Sp-Ø-Ww. ap≥ dnt∏m¿´nse

JWvUnI 3.1.˛epw CXv {]Xn-]m-Zn-®n-cp-∂-Xm-Wv. Ch ewLn°p∂hsc

Icnº´nI-bn¬ Dƒs∏-Sp-Øp-∂Xn\pw A∏o¬ A[n-Im-cn-I-fpsS Imcy-Øn¬

Ah¿s°Xnsc A®-S° \S-]-Sn-Iƒ kzoIcn°p∂Xn\pw hyhÿ sNø-Ww.

V) IΩo-j≥ ka¿∏n® ap≥ dnt∏m¿´n¬ kqNn-∏n-®-Xp-t]mse hn[n-I¿Øm-

°fmbpw A∏o¬ IΩn‰n AwK-ß-fmbpw £Wn-°-s∏-Sp-∂-h-cpsS Xma-k-

kuIcyhpw a‰pw Dd-∏p-h-cp-Øm≥ Bh-iy-amb XpI A\p-h-Zn-°-Ww. F¶n¬

am{Xta t{ijvTcpw kXy-k-‘-cp-amb Bfp-Iƒ Cu cwK-tØbv°v hcm≥

Xøm-dm-Iq.

VI) k_vPn-√m-X-e-Øn-ep≈ A∏o¬ IΩn-‰n-bnse hnZ-Kv≤mw-K-ß-fpsS FÆw

Ct∏m-g-p≈Xp aXntbm F∂Xpw ]cn-tim-[n-°-s∏-tS-≠-Xm-Wv. Pn√m-̨ -kwÿm\-

X-e-ß-fn¬ Bdpw F´pw hnZ-Kv≤mw-K-ßƒ bYm-{Iaw Ds≠∂p am{X-a√

thWsa-¶n¬ IqSp-X¬ t]sc Dƒs∏-Sp-Øp-hm-\p-≈ hyh-ÿ-bpap≠v.

AtXkabw c≠v hnZ-Kv≤mw-Kßƒ am{X-ap≈ k_vPn-√m-X-e-Øn¬ B

hyhÿ-bn√.

VII) am\z¬ {]Imcw _‘-s∏´ A∏o¬ IΩn-‰n-bpsS sNb¿am≥ kwÿm-\-̨ -Pn√m-

X-e-ß-fn-¬ IΩn‰n AwK-ß-fpsS _tbm-tU‰ kq£n-t°-≠-Xm-Wv. F∂m¬

kvIqƒ˛k_vPn√mXe-ß-fn¬ Cu \n_-‘-\-bn -√. AXn -\p≈

ImcWßfmIs´ hy‡-hp-a-√. B Xe-ß-fn¬ IqSn Cu \n_-‘\ Dd-∏p-

hcp-Ø-Ww.

  bYm¿∞-Øn¬ F√m hn[n-I¿Øm-°-fp-sSbpw F√m-X-e-ß-fn-ep-ap≈

A∏o¬ IΩn‰n AwK-ß-fp-sSbpw _tbm-tU‰ tiJ-cn®p kq£n-t°-≠-Xm-

sW∂p am{X-a√ kwLm-S-I-k-anXn Ab-bv°p∂ dnt∏m¿´n-t\m-sSm∏w Cu

_tbm-tU-‰ Un.-]n.-sFbpw kq£n-t°-≠-Xm-Wv. IΩo-j-\p-ap-∂n¬ hn[n-

I¿Øm-°-fpsS hnizm-ky-X-bn-√m-bva-bp-ambn _‘-s∏´ ]cm-Xn-Iƒ

e`n°ptºmƒ {]kvXpX hn[n-I¿Øm-°-fpsS tcJ-Ifpw hnh-c-ßfpw
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IΩoj\p ap∂n¬ ka-b-_-‘n-X-ambn lmP-cm-°p∂ Npa-Xe Un]n.-sF.sb

G¬∏n-°-Ww. F¶n¬ IΩo-j\v B ]cmXnIfn¬ ka-b-_-‘n-X-ambn Xo¿∏p

I¬∏n-°p-hm≥ km[n-°p-∂-Xm-Wv.

VIII) Zr-iy-IeIfp-sSbpw Ah-X-cWIe-I-fp-sSbpw Imcy-Øn¬ {]I-S-\sØ

tamiamb \ne-bn¬ _m[n-°mØ Xc-Øn-ep≈ ]›m-Ø-e-ku-I-cy-ßƒ

Hcp°p∂ Imcy-Øn¬ IqSp-X¬ {i≤ ]Xn-∏n-t°-≠-Xm-Wv. thZn-bn¬

a’cm¿∞n-Iƒ°v Imcyamb _p≤n-ap´pIq-SmsX C\-ßƒ AhXcn∏n°phm≥

Ign-bp∂ hn[-Øn¬ ASn-ÿm\kuI-cy-ßƒ e`yam°Ww. Xmgv∂

Xeßfnepw thZn-I-fpsS KpW-\n-e-hmcw Dd-∏m-°-Ww. a’-cm¿∞n-I-f-√msX

a‰m-scbpw thZn-I-fn¬ {]th-in-°p-hm≥ A\p-h-Zn-°-cp-sX∂p am{X-a√ Hmtcm

\rØ-{] -I -S\w Ign -bp -tºmgpw thZn -Iƒ icn -bmb coXn -bn¬

ipNnbm°phm\p≈ kwhn-[m-\hpw G¿s∏-SpØWw.

IX) thZn-I-fn¬ icn-bmbn Dd-∏n-°msX Db¿∂p \n¬°p∂ BWn-Ifpw CfInb

]e-I-Ifpw ]c-h-Xm-\n-sIm≠v aqSn ad-bvt°≠ Ahÿbp≠m-ImØ

hn[Øn¬ tÃPp-I-fpsS KpW-\n-e-hmcw Dd-∏m-°-Ww.

X) GsX-¶nepw Ip´n-°v a’-c-Øn-\n-S-bn¬ ]cnt°¬°p-hm-\p≈ kmlNcy-ap-

≠m-bm¬ {]mY-anI NnIn’ \¬Ip-∂-Xn-\p≈ kuIcyw G¿∏mSm-°-Ww.

am{X-a√ A{]-Imcw kw`-hn® £X-Øns‚ hni-Z hn-h-cßƒ AS-ßp∂

k¿´n^n-°‰v DS-\Sn Xs∂ tÃPv amt\-P¿/kwLm-S\ NpaXebp≈

DtZymKÿ≥ \¬tI-≠-Xp-am-Wv.

Item-’-h-ß-fpsS \S-Øn∏v Imcy-£-a-am-°p-∂-Xn\pw A∏o-ep-I-fpsS FÆw

]camh[n Ipd-bv°p-∂-Xn\pw H∏w Ip´n-I-fpsS Ah-Im-i-ßƒ kwc-£n-°-s∏-Sp∂p F∂v

Dd-∏p-h-cp-Øp-∂-Xn\pw th≠n Cu dnt∏m¿´nepw ap≥ dnt∏m¿´n-ep-ap≈ ip]m¿i-Iƒ

AX¿ln-°p∂ {]m[m-\y-tØm-sSbpw {i≤-tbm-sSbpw ]cn-K-Wn-°p-sa∂ {]Xo-£-tbmsS

k¿°m-cn\v \¬Ip-I-bm-Wv. Cu {]iv\-ßƒ th≠{X ]cn-K-W\ \¬ImsX Ah-KWn°-

s∏-Sp-I-bm-sW-¶n¬ Item-’-h-ß-fpsS bYm¿∞e£yw \nd-th-d-s∏-Sp-I-bn√. F∂p

am{X-a√ Ip´n-Iƒ Ah-cpsS bYm¿∞ {]Xn`bv°v A¿l-amb AwKo-Imcw e`n-°mØ

hn[-Øn¬ A\`n-e-j-Wo-b-amb kml-N-cy-ß-fn-tebv°v ]n≥X≈-s∏-Sp-sa∂pIqSn \mw

Adn™ncnt°≠Xp≠v.

****
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REPORT ON THE CONSULTATION
ON THE KERALA SCHOOL KALOLSAVAM

1. Introduction

1.1  The Kerala School Kalolsavam has a history of fifty eight years. Started in
1956 as the Kerala State School Youth Festival by the State Education Department, a
one day festival with 200 participants directly from the school level, it has evolved
over the last five decades to become a seven day festival involving over 10,000
participants studying in standards VIII to XII in the General and Vocational streams of
the state syllabus. Its participants are selected through competitions at the school, sub
district and district levels for competing in 224 items in the fields of art and literature
(as ascertained from the office of the DPI). Today, this cultural extravaganza, popularly
known as the School Kalolsavam, and arguably the largest youth festival in Asia, involves
the community and the peoples’ representatives.

1.2  Over the years, the School Kalolsavam has served as a forum for identifying
talented artistes, some of whom have since become luminaries in the fields of dance,
music and the silver screen. It has been responsible for the preservation and revival of
many indigenous art forms. It attracts the best talent available in schools in the fields
of art and literature not merely because of the prestige, honour and recognition that
winners receive, but also because anyone who secures A, B and C grades at the State
level are awarded 30, 24 and 18 marks respectively as grace marks, which will be added
to their academic performance to the extent it is required to give the candidate A plus
in their board level performance.

1.3  The logistics and effort involved in organizing this festival and the
competitions leading up to it, spread over a period of five months from September to
January, is immense, complex and resource intensive. The Directorate of Public
Instruction, headed by its Director (DPI), is the main organizer responsible for the
conduct of the Kalolsavam; the officials of all the three streams in the district in which
the festival is to be held and the Organizations of teachers also play an active part in
conducting it. The entire operations are guided by a Manual  of instructions which was
first compiled with the help of experts  in 2008, and updated thereafter annually through
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Government Orders(GOs) . This Manual covers all aspects of  conducting the Kalolsavam,
including the  manner in which the judges are to be selected, the venues prepared, the
criteria under which a performance in any category is to be judged, the quantum of
marks to be given for each criterion, the mode of appeal in case of grievance about the
marks awarded, the appellate authorities at various levels, the mode of disposing these
appeals and the  time frames involved. In fact, if these instructions are followed
scrupulously, it would still be possible for the Kalolsavam, despite its gargantuan size,
to be conducted without a flaw.

1.4  However, that is not the case at present. Given the intensity of the
competition and the stakes involved for the winners, the number of appeals - particularly
in the various categories of the performing arts - has increased substantially, spilling
over from the appellate levels prescribed in the Manual, into all other possible appellate
forums like the High Court, the Lok Ayukta, the Kerala State Commission for Protection
of Child Rights etc. In the Commission alone, 169 appeals were received last year.

1.5  The issues raised in these appeals are wide ranging; it includes errors in
marking judgement, bias in assessment, faulty arrangements etc, all of which are
covered under the guise of ‘technical’ faults, for which there is a provision in the Manual
to make an appeal. The appeals allowed through the various appellate forums are very
large in number. It was surprising to notice that around 300 appeals were allowed by
the education authorities from a single district. This results in upsetting all the
arrangements at the Kalolsavam which is already mammoth in size; it also leads to
violation of certain Child Rights.

1.6   It is this aspect of the Kalolsavam that prompted the Commission to focus
its attention on the event, and engage in a consultation with various stakeholders in a
bid to understand the related issues, the consequences thereof and what needs to be
done to protect the rights of children. It needs to be noted that the children thus affected
include not just the participants, but even those who do not participate in the
Kalolsavam; while the participants have the opportunity to secure the benefits available
to winners, the latter’s rights are affected by the reduced teacher- pupil contact time
in any academic year (resulting from the sheer effort and time taken for conducting
the Kalolsavam and the events leading up to it). The Consultation was also prompted
by the fact that the Kalolsavams have earned a unique place not just in the academic
calendar of schools, but in the cultural milieu of the State as a whole — an event like
no other held anywhere else in the country, on an annual basis, and therefore something
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that Kerala is justifiably proud of. In brief, it was felt that this subject was worthy of
review, to identify the reasons behind the deluge of complaints, and what needs to be
done to streamline it. The Consultation on this subject was held at the  Government
Guest House,  Thycaud, Thiruvananthapuram,  on May 19, 2015. The background note
circulated for this consultation is annexed in Page No 27. The detailed minutes of the
discussions are placed at Page No 32. The suggestions that came out of this consultation
and the facts that emerged out of the enquiries conducted in the context of the
complaints received before the Commission form the basis of this report.

2. The Issues for consideration

The issues that the Commission addressed, during the consultations on the School
Kalolsavam, included the following:

2.1  The logistics of the School Kalolsavam: At present the School Kalolsavam is
conducted over seven days in 22 venues with approximately 12,000 students as
participants in 224 items. The number of venues could increase in the eleventh hour if
the competition in any item does not get completed on time. The Kalolsavam is
organized by the DPI and his team including 14 Deputy Directors of Education, 163
AEOs, as well as the 6 Regional Deputy Directors from the Higher Secondary Education
stream, 7 Regional Deputy Directors from the Vocational Higher Secondary stream
and the members of approximately 35 organizations of teachers in the general stream.
The lead responsibility is shared by the Deputy Director of Education and his team
from the district chosen as the venue of the Kalolsavam. The responsibility of conducting
the event includes organizing the public functions connected with the Kalolsavam,
providing accommodation and  food to all the participants and organizers, providing
the necessary facilities to competitors for participating in the events, arranging for the
stay, transport,  escort and other facilities needed for the judges, managing the venues,
spectators, parents/ guardians, the media etc, and also handling  the formal meetings
at the inaugural and closing ceremonies which involves important dignitaries from the
fields of art, Government and public life. Funds are raised through contributions
collected from all students in schools, with the Higher Secondary making the biggest
contribution. Additional requirements are met locally through contributions and
advertisements by the teachers’ organization. For the district level competitions,
children have to contribute separately, some on a voluntary basis and others as
contributions to the Festival Fund. There is no financial support from the Government
for conducting this event, or the competitions at the school, sub district and district
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levels that lead up to this Kalolsavam. With the increase in the number of items, the
cost of conducting the event also increases. Therefore, there is wide spread agreement
that the size of the Kalolsavam is getting to be too large to be managed optimally.

2.2  Large number of items: In 2008, when the School Kalolsavam was conceived
by merging the Higher Secondary and Vocational Higher Secondary streams with the
Kalolsavam of the General Education, 217 items were included for the competition.
This itself was considered a very large a number to manage conveniently. Now, there is
prospect of the number of items going further up from the present level of 224. Further
increase in the number of items would certainly pose a serious challenge to conducting
this event smoothly.

2.3 Limited presence of certain items: Even at present, there are a number of
art forms which have a limited geographical presence in the state. In such cases the
participants and the organizers depend on the same experts to teach and judge the
item. This means that to compete in this item, children from across the State have to
depend on the same experts to train them for this event. This is not a happy trend
from the point of view of transparency and equity. Therefore, there is concern whether
such items should feature in the Kalolsavam that is actually a competition.

2.4  Catering to a large number of participants: Even in the normal course, the
organizers are required to cater to participants in 224 events. However, today, over
and above this requirement, they are called upon to provide, in the eleventh hour, for
a larger number of unanticipated participants, who become eligible on the basis of
appeals, than was originally anticipated at every stage in the Manual. This has a serious
impact on the quality of the performances as participants would be required to perform
late into the night due to the increased number of contestants. It also causes avoidable
physical and mental stress to the children, leading to violation of Child Rights. The
quality of judging is also affected due to long duration of the events. Since the
participation of large number of competitors based on appeal occurs regularly, the
exceptions, the uncertainties thereof, and its adverse impact on quality at various levels,
is fast becoming the norm.

2.5  The quality of the judging process:

2.5.1  The quality of the competition is dependent on the credibility of the judging
process. This is especially true in the case of the performing arts, which are the events
that occupy centre stage in the matter of public and media attention. With increase in
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the number of items, and each item having its unique set of challenges, there is very
serious difficulty in finding judges and a jury of appeal of good quality that is accepted
as credible by all the stakeholders.

2.5.2  The fact that almost all the organizers have next to no expertise in these
events, and that there is a commercial undertone to many events (in the performing
arts, for example) for the teachers and support teams of the winners of the Kalolsavam,
add to the degree of difficulty in identifying judges of good quality, among the myriad
other responsibilities of the Deputy Directors of Education.

2.5.3   It is also to be noted that formally trained expertise may not be as easily
available for certain art forms  (eg Thiruvathira, oppana, margamkali etc), unlike  in the
case of dance forms like Kathakali, Mohiniyattam, Bharatnatyam etc. which are taught
on a regular basis. It is also difficult to infuse confidence into a process that expects
judges to assess with credibility a range of art forms when their expertise may be
limited to a few. Selection of judges with “expertise”, as required in the Manual
governing the Kalolsavam, is a challenge because many prominent practitioners of
these art forms have their own training centres from which many competitors hail.
Hence, they get ruled out from selection as judges. Selecting persons with limited
experience as judges, even though they may have graduated from renowned academic
institutions, also has its limitations. Renowned experts in their fields will need to be
treated with the respect that they deserve when providing them the basic facilities for
stay, transportation etc. The fact that the entire operations have to be managed within
a shoe string budget at the lower levels of the competition is seen to add to the
complexity of the judging process and ensuring its credibility.

2.5.4  Related to the judging process are a number of other concerns that affect
it.  It is understood that given the difficulties in identifying good quality judges, at the
sub district and district levels, the organizers sometimes outsource this task. That is
another chink in the process because the quality of the judges and the integrity of the
judging process would then be totally dependent on the person or entity entrusted
with this task. To ensure the credibility of the process, certain measures have been put
in place. For example, communication between judges   during the entire evaluation
process is not being allowed; similarly, while announcing the results or thereafter, they
are not allowed to interact with the participants or even explain the rationale behind
their assessment to anyone.
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2.5.5   However, these measures do not appear to have fully served their purpose
because the lack of credibility sets in immediately after the bio-data of the judges is
announced just prior to the start of the competition. Often, the judge’s expertise in
the concerned art forms is not given adequate prominence.  Further, it is understood
that there is sometimes a trend to continue with the same panel of judges for years.
Even persons with bad records are not removed from the panels, and even those
removed, find their way into the panels once again. There are also cases of extreme
unevenness in the pattern of judging, at times due to lack of a proper briefing, which
goes unchecked, for want of an immediate, higher level superintendence over such
obvious errors which come to light. All of this causes lack of credibility in the process,
resulting in increase in the number of appeals.

2.6   The process of appeal:  At every stage of the competition, an appeal process
has been put in place, in the interest of natural justice for the competitors; however, it
is based only on a series of executive orders. It is this mechanism, along with the
provisions in the Manual defining the criteria for appeal that is being availed by every
parent and child to further the participant to the higher levels of the competition,
thereby adding additional layers of complexity to organizing this already mammoth
event. In order to allow maximum level of participation, while simultaneously providing
scope to reduce the number of items, various art forms have been grouped into different
categories at the school level. It is clearly stated in the Manual that only a stipulated
number of entries, ie those which perform the best, should be allowed to go to the
next stage. However, right from the school level, this limitation is overcome through
the appeal process; this factor results in the number of participants exceeding the
numbers that are anticipated in the normal course of events. It also has a ripple effect
at the sub district and district levels, resulting in the events and participants increasing
manifold by the time the state level is reached, and throwing all arrangements into
disarray, events going way beyond midnight, judges being taxed beyond their physical
capacities through long hours of performances , the quality of judgment being adversely
affected , and the appeal process being compromised due to the lack of time required
to review the performance  CDs, thereby putting at stake the credibility of the whole
event. To stem this rot from setting in, there is a need to curtail the number of persons
allowed to participate based on appeal, right from the initial stages, ie the school level,
by paying more attention to the quality of judging and the appellate decisions. It is
equally important that the jury of appeal give clear, speaking orders on any appeal so
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that it does not pave the way for appeals in other forums, where appeals are often
admitted because of the opaqueness of the orders issued by the jury of appeal.

2.7  The issue of grace marks:

2.7.1 Grace marks did not exist as an incentive in the initial years of the
Kalolsavam. They are a legacy of the 80s when titles like Kala Prathibha, Kala Thilakam,
cash awards etc were also given to those who secured the top spots in the whole
competition or in an event respectively. Since then, grades have replaced placements,
and the titles have also been done away with. However, the grace marks and the prize
money of Rs 1000, Rs 800 and Rs 600 for the first, second and third placements
respectively continue; so also grace marks to the extent of 30, 24 and 18 for A, B and C
grades respectively. The need for continuing with the prize money has been questioned
in view of the fact that placements have been replaced by grades. In that scenario,
giving prize money has become anachronistic, and leads to avoidable problems. It is
universally admitted that grace marks have added an unhealthy edge to the whole
competition, which did not exist in the early years. There is also a concern that it is
leading to a situation where the desire to gain more knowledge of the art form is being
overtaken by the desire to secure the maximum grace marks, for which reason many
participants spend the whole year practicing only the chosen item for the year’s
competition. This approach adversely affects one of the key objectives of the
Kalolsavam, viz to promote and nurture the arts and culture and an abiding interest in
them among the children.

2.7.2  There is another aspect to this practice of giving grace marks. Grace marks
are given to offset the efforts put in by a student to practice for participating in any
extra- curricular activity. However, its inclusion in competitive selection processes or
in any field of selection which is not connected with the activity for which the grace
marks are given, tends to undermine the whole objective of promoting academic
excellence, especially in areas where academic proficiency is mandatory to maintain
the quality standards, including of professional courses. When it was introduced as an
incentive, entrance to professional technical courses were decided purely on the basis
of a student’s performance in an entrance examination; however, since the last few
years, 50% of the marks from the school board exams, which includes the grace marks,
is being taken into consideration to decide the admission to engineering courses.
Similarly, there is very strong competition today to get into graduate courses in colleges
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of repute. Here, the students who do not get any grace marks but have secured much
better scores on sheer academic excellence are placed at a very serious disadvantage.
This is why grace marks have become one of the prime reasons why there is so much
competition to appeal and secure better grades and reach the higher levels of the
competition. If the idea of giving grace marks is to provide an incentive to encourage
those proficient in the arts, it would be useful to find out how many have taken
advantage of this incentive to pursue a career in arts; if the aim was only to secure the
grace marks as a means to secure admission to totally unrelated areas, then this practice
needs to be reconsidered, not only in respect of Kalolsavams but with all the other
areas in which grace marks are being liberally given. This is important in the context of
the rising concern in present times about the declining quality of academic standards

2.8   Impact of Kalolsavam on students :

2.8.1  The Kalolsavam is an excellent and unique platform for students in Kerala
to showcase their talents, and it plays an important role in promoting their all round
development. However, there are a number of issues connected with this event that
have a not-so-salutary impact on children. For example, the teachers play a major and
crucial role in organizing the competition at the different levels each year. This reduces
the teacher - student contact hours in the class rooms across the State, especially in
the district in which the State level Kalolsavam is held and results in non compliance
with the provisions of the RTE Act in this regard. The loss of teaching hours adversely
affects the academic performance of not just the participants, but even those students
who do not participate in the Kalolsavam, and who, though the majority, are therefore
entitled to no benefit in the form of grace marks. Secondly, many of the participants in
certain performing arts segments, like dance for example, are from the urban areas
because the facilities to learn such art forms, the economic capability to fund the large
expenses connected with the competition in such segments, the appeal process etc,
are mainly accessible to them. Hence, there is concern whether children hailing from
families with better economic clout in urban areas enjoy a greater advantage in some
aspects of the competition. This concern is also reflected in relation to the appeal
process, for which a fee is charged at the initial stage, and where lawyers are being
increasingly used when approaching other appellate forums; this would also result in
these well- heeled students having an unfair advantage in the efforts to secure grace
marks. Therefore, it is imperative to explore how best to bring down the cost of
participation in the Kalolsavam, especially in the performing arts, and also improve
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the quality of the judging and appellate processes so that there is an even playing field
for all students to participate.

2.8.2   While processing the appeals received last year, the Commission took
note of not merely the large number of complaints received by it and other forums,
but also the fact that all of them are not technically qualified to equitably assess the
comparative merits of the performances based on technical aspects of a performance.
This requires proper technical expertise which is at present available only with the
Appeal committees under the DPI and his sub ordinates at various levels .Therefore, to
protect the best interests of the children, the Commission sees the need to strengthen
the appellate forums under the DPI, including the State appeal committee, which have
the necessary technical expertise to give a fair verdict in matters involving such technical
issues.  Admittedly, there are areas where corrective measures need to be taken to
rectify some shortcomings that have crept into the system with reference to what was
prescribed in the Manual. These need to be addressed at the earliest.

2.9  Options for the future of the Kalolsavam:

2.9.1 The consultation on the Kalolsavam has raised some other pertinent issues
which also need to be addressed when discussing its future development. The
Kalolsavam has two different aspects viz a) as an event which is a spectacle and a
source of entertainment to its viewers viz the public; and b) as a forum to encourage
art forms and culture, and where the focus is on recognizing talent, creativity and
excellence. We revel in its sheer size as the biggest youth festival, perhaps in the whole
world; at the same time the quality of the performances and the excellence of the
performers is what gives this event its stature. Therefore, maintaining the quality and
credibility of the event at every level  of the competition is very crucial  for sustaining
“brand Kalolsavam” as a credible forum for the  promotion of art and culture, to nurture
the talent among children and give as many of them  as possible access to participate
in it. In this connection, it is also important to ensure that the love of art and creativity
is fostered rather than blind copying of previously successful performances in order to
ensure themselves grace marks. It is also important to consider whether the sale of
CDs of past performers, in a bid to give publicity to the performers, serves its purpose,
or whether there is need to tap the opportunities available through the visual media
like the various TV channels, so that there is scope for giving better exposure to winners
in more art forms than just the performing arts, and not just the visual art forms, as is
happening at present. It also needs to be recognized that in most art forms, the
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participants are all very accomplished, that there would be very little to choose between
them, and that on any given day any one of them can beat the others in competition,
depending on the quality of his/her performance on that day. This only emphasizes
the importance that we need to give to the judging and appellate processes and the
fact that exposure to the public, being done through CDs at present, need not necessarily
be limited to the first prize winner.

2.9.2  The use of technology at various levels of the competition is yet another
issue that needs attention. With fast paced developments in the field of technology,
and many of them familiar to the public,  who are avid watchers of reality shows, it is
necessary to examine how best such technology can be used in the judging and appellate
processes, or even for enhancing the performances. Improving the quality of the judging
process must receive due attention because it is this one single factor that will help
curb the number of entries through the appellate process and the consequent length
of the competitions in these events.

2.9.3  Organising a cultural extravaganza of this kind requires great effort and
planning.  All art forms do not get equal attention because it is the performing arts
that normally capture the public imagination. Therefore, there is a need to explore
other possibilities to promote art forms other than the performing arts so that the
achievers and achievements in these fields also get due recognition. Events like the
Jaipur Lit Fest and the Hays Festival, as well as the famous Music festival of Chennai
held every December, show us that with imaginative packaging, it is possible to brand
events in these art forms also as crowd pullers where talents can be nurtured. In this
context, one option is to separate the competition in various art forms; then it may be
possible to hold them in different venues, and also reduce the number of levels of the
competition in some events, by doing away with the sub district level competition for
example and going straight to the district level. If bifurcated or even trifurcated, the
size of the events would become more manageable and the loss of teacher-student
contact hours could also perhaps be reduced.

2.9.4  Another area of concern is the appropriateness of the items that are
performed in the competitions and the extent of the effort taken to compete in terms
of visual impact in the performing arts like dance. The need to ensure “age appropriate”
themes in the folk dance category and in certain classical dance forms was widely
discussed and accepted during the consultations, as reflected in the minutes of the
consultations (Page No 32). Costumes used for dance forms should also be appropriate
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to the age of the participant and the minimum dictates of the dance form. This would
also help bring down any unevenness in the conditions of participation and also the
cost of participation.

2.9.5.  At present, school level competitions are understood to be held in many
schools in such a way that neither the students in the schools nor fellow competitors
are in a position to view the events. This results in the loss of a great opportunity to
promote art forms and their appreciation among students; it also adversely impacts
the transparency of the judging process. To control the growing trend in appeals at the
school level, it is important that the competition at the school level is conducted in an
open forum.

2.9.6  Another important issue is the need to maintain the time frame prescribed
for the Kalolsavam in the Calendar issued by the DPI, so that there is adequate time
available between the district and state levels, to enable students to prepare themselves
for the final competition and for the appellate process to be completed in the prescribed
manner after viewing the CDs of the performances; unfortunately that gap is stated to
be not available in many districts for the students due to the delays in conducting the
sub district and district levels. That in turn happens because they do not get the desired
judges on time. Ultimately, the critical issue is the availability of good quality judges
and a fair appeal system which can take decisions in a manner that appears to be
credible to all stakeholders, especially the participants.

2.9.7  It is also necessary to introspect as to what extent we need to promote
the ‘spectacle or visual’ aspect of Kalolsavams because that comes at a cost which
makes it less accessible to students with less economic capability. One suggestion that
came up during the consultations was to follow the approach followed by the Centre
for Cultural Research and Training (CCRT), in allowing only practice costumes in their
competitions especially for the younger students who are put to serious difficulty
because their intake of food, water etc is severely limited once they wear the costume.
This constitutes a serious violation of their rights and merits a review.

3.  Recommendations

In the above context, the following recommendations are being made by the
Commission to ensure that the Kalolsavam remains a credible platform for all talented
children to participate, and the rights of all the participants, as well as those who do
not participate but are impacted by the Kalolsavam, are fully protected:
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3.1  A key factor in ensuring the success of the Kalolsavam would be the credibility
of the judging and appellate processes. On it depend the reduction in the number of
appeals as well as the resultant participants in the competition at its higher levels.
Therefore, all measures that will ensure the credibility of this aspect of the competition
need to be provided for. Selection of judges and the jury of appeal should not be left to
the Deputy Directors of Education (DDEs), AEOs etc at the district level. This task has to
be done with care and with proper research into the qualifications, credibility and
background of each expert considered for the assignment; it requires resources, time
and expertise which they do not possess at the district level to do justice to the task.
However, it is also a responsibility which, if done without due care, can mar the entire
efforts taken to conduct the Kalolsavam.  Therefore, a panel of about 50 persons must
be selected each year at the level of the DPI based on careful research. Each candidate
must be asked to submit his or her biodata in writing for being considered for the
assignment. All judges and the appellate jury must be selected in every district only
out of this pool. Both the judges and members of the jury must be made to sign an
affidavit clearly declaring that they have no relatives or students participating in the
competitions.

3.2   Experience plays an important part in the judging of a competition. So it is
important to ensure that the judges and jury of appeal panels do not include any
fresh graduates, even if they be from eminent dance institutes; they must be those
who are of some proven repute and who have some years of experience behind
them in their field; experts in the realms of research, academics etc in the art form
should merit serious consideration.

3.3  No person in the panel who belongs to a particular district should be
allowed to function as judge or jury in his or her home district.

3.4  The panel of judges should be changed every year. Any judge or jury
member who is found to have committed irregularity should be banned forever and
never be reinstated. Debarring only for a few years is not an adequate deterrent when
an irregularity has been proved beyond reasonable doubt, as it is an act that affects
the credibility of the whole Kalolsavam and the future of children.

3.5   One serious problem that is noted in the matter of judges and the jury is
that many eminent persons do not agree to join the panel because they are not being
treated with the  basic respect due to them in the matter of providing them proper
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accommodation, transport etc particularly at the district and sub district levels. The
DDEs have a constraint in terms of the funds available to them for running the
competitions at the sub district and district levels. It is strongly recommended that
since the quality and credibility of the judging process has a significant impact on
the conduct of the Kalolsavams at the higher levels, it is absolutely essential to ensure
that adequate funds are  set apart to ensure that the judges and the jury are treated
properly and given the respect they deserve at all levels, including the lower levels
of the competition, and the quality  and credibility of the judging and appellate process
maintained.

3.6  The judges need to be briefed about the range within which marks have
to be awarded so that extreme variations in marking are avoided. Where wide
variation in the marking is noted, ie where the difference in marking is more than
5% or 10% or where more marks are awarded in any category beyond the permissible
level for any one aspect, then such marks need to be ignored and the average of
only the marks given by the other judges taken into account. The judges need to be
informed of this limitation before the start of the competition along with other aspects
of the marking process so that they keep these guidelines in mind during the judging
process. It will help avoid undue controversies and the wide variations that are noted
at present.

3.7  When the jury of appeal issues its orders on any appeal, it must issue
clear, speaking orders explaining the technical reasons why a particular appeal is
being allowed. The jury must also clearly certify that it has viewed the CD fully before
giving its verdict. In some cases it may become necessary for the jury to see the CDs of
the performances of the winners also before it gives a verdict because the performance
has to be judged in relation to the winners and there is very little to choose between
them. Therefore, adequate time must be made available to the jury for this process. It
will be the responsibility of the DD, or the AEO who is the DPI’s representative on
the jury panel, to ensure that this process has been complied with. For ensuring
this, there should be adequate time gap between the dates of the sub district, districti
and the state level competitions in the calander of events. This needs to be monitored
at a higher level by the office of the DPI,  to maintain the quality and evenness in the
verdicts given.

3.8  At present the entire appellate process is guided by executive orders issued
in this regard by the DPI. The possibility of bringing a statute to govern this appellate
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process merits serious consideration. This will help bring greater accountability in
terms of compliance and also help bring down the channels of appeal  in forums that
do not have the  expertise to decide matters that require specialised technical
knowledge in a particular art form. It will require the strengthening of the technical
support available to the appellate forums at the district sub district levels, and most of
all at the apex level. If this is done, the possibility of limiting the scope of appeal at the
lower levels of the competition can also be considered so that there is no proliferation
of items and participation based on appeal. A code of conduct for the judges and jury
could also be made part of this statute so that these requirements are taken with the
seriousness that they deserve.

3.9  Given the complexities involved in conducting this mega event, Government
needs to reduce the number of events included in the Kalolsavam from the present
number of 224. Under no circumstances should the number be further increased.
This will help reduce some of the complexities currently plaguing the judging and
appellate process and which have been explained in detail in this document.

3.10  The items that are confined to certain geographical territories or have a
limited presence in the cultural mainstream, whereby the number of authentic experts
in that art form are extremely limited, should not be included in the competition
segment. This is because the expertise to judge these events at a competition level
may be available only with those limited number of experts who would also be the
sole persons available to provide training in these art forms, which will affect the
credibility of the judging and appellate processes. Such items should only be showcased
in an exhibition category to be introduced every year.

3.11  School level competitions should be held only in open forums. All students
must be given an opportunity to see these competitions.

3.12 The possibility of trifurcating the events so that separate competitions
are held for events in music, dance and the arts, on the lines of the Arabic and Sanskrit
festivals or the sports and athletics competitions, merits serious consideration. This
will help give better opportunities to promote certain art forms that are not getting
their due at present. It would be necessary to package them properly and conduct
them in different venues. It would also be an opportunity to examine the scope for
rationalizing the levels of competition in some of the events. This could also help to
improve teacher - student contact hours and thus ensure better compliance of the
provisions of the RTE Act.
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3.13  The present practice of bringing out CDs of the performances of  first
prize winners for sale needs to be stopped to curtail the present “copy cat” trend in
the performances of the following years, and also  to avoid the repetitions of some of
the errors in those performances. It is necessary to explore about giving due publicity
in the media, especially the TV channels, to winning items, the art form itself and
the performers in all the art forms, not just dance.

3.14  The DPI must review and restrict the themes permitted for folk dances
to ensure age appropriateness and encourage the use of good quality poetry for
these items.This would also help improve the appreciation of literature among children.
A similar review, based on age appropriateness, is needed regarding the type of
items to be performed in classical dance forms for various age groups and the costume
and jewelry to be used by participants. Necessary guidelines need to be issued by the
DPI, in consultation with experts,  on all the three aspects mentioned above,  keeping
in mind the need to protect the rights of children, especially the little children who
currently face difficulties due to long hours of wait in their full costume. It will also
help bring down the cost of participation.

3.15  For facilitating stage arrangements, assisting the judges etc, the use of
student volunteers, especially from the Student Police Cadet, could be considered.
The DPI must ensure the presence of officials experienced with the conduct of a
particular event at each venue where the competition is being conducted, to help
the judges sort out without delay any glitches that may crop up.

3.16  With placements giving way to grades, it is time to do away with the prize
money awarded to the first three placings in any event.

3.17  The level of grace marks and related benefits given to the winners of the
Kalolsavam as well as other co curricular activities appear to be disproportionately
high. The importance to be given to academic excellence cannot be diluted under any
circumstances. Accordingly, it is recommended that the grace marks be reduced by
two thirds to a maximum of 10, 8 and 6 and also be restricted only to the extent it
helps a beneficiary in studying further in the same field or art form. The grace marks
should not be clubbed with the marks awarded for academic performance; it should
be shown separately. The whole approach of granting grace marks for participation
in any form of extracurricular activities, including Kalolsavam, merits reconsideration.
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3.18  The use of technology for enhancing the quality of the judging process
needs to be considered. The possibility of its induction to enhance the audience
experience of the performance should also be examined.

3.19  The documentation and proper archiving of this important event and its
history deserves due attention. This needs to be taken up seriously.

3.20  To address the concern that the Kalolsavam is not achieving one of its
objectives adequately, viz to encourage arts through the young talents identified
from this event, so that they go on to create an impact in their respective art forms,
and that this is being better achieved in some of the other states where Kalolsavams
do not exist, it would be worthwhile to undertake a study, identify what needs to be
done to remedy this concern, and take remedial action.

3.21  At present this mammoth event is funded purely through contributions
from the students collected mandatorily at the beginning of each year, and thereafter
for conducting the district and sub district level competitions. Donations are also
collected from other sources with the help of the Teachers’ organizations who are
assigned this responsibility. However, in the midst of competing requirements, it is
seen that funds allocated for ensuring the presence of good quality judges and jury of
appeal are compromised, which results in increasing expenditure elsewhere when the
number of participants increase thanks to the appellate process  available to the
students. To ensure the presence of good quality judges who will come for the prestige
and honour involved in this assignment, if they are treated properly, it is proposed
that a budgetary provision be made under the Annual Plan only for the setting up of
proper judging and appellate systems for the Kalolsavam. This appears to be a critical
requirement to ensure the credibility of Kalolsavams in the long run.

3.22  It is understood that there is a system in place to audit the funds collected
through donations and their utilization. However it is felt that the present arrangement
of auditing the funds may be reviewed and strengthened to ensure greater
accountability since the amounts collected and utilized are substantial.

3.23  There are three streams of education, viz the Secondary, Higher secondary
and Vocational systems involved in conducting the Kalolsavam. The possibility of using
the human resources available with the Higher Secondary and Vocational streams
of education more optimally, so as to remove the feeling of marginalization that they
currently experience also merits consideration.
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The above recommendations are being submitted by the Commission for the
consideration of the Government and the General Education Department. Action taken
by the Government on these recommendations may be informed to the Commission,
as required in terms of the provisions of Rule 45 of the Kerala State Commission for
Protection of Child Rights Rules 2012.

  (Sd/-)        (Sd/-)         (Sd/-)

           K. Nazeer    Meena C.U.                                           N. Babu
           (Member)                                    (Member)      (Member)

(/Fr. Philip Parakkatt                             J. Sandhya                                         Glory George
       (Member)                                          (Member)                                            (Member)

       (Sd/-)
                                                             Shoba Koshy

(Chairperson)
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SECOND REPORT ALONG WITH RECOMMENDATIONS
ON THE STATE SCHOOL KALOLSAVAM

l.    INTRODUCTION

1.1 Each year,  since  the Kerala state Commission for Protection of Child
Rights(KeSCPCR)  came into existence, it has received numerous complaints about
violation of child rights connected with the  School, Sub district, district and State level
School Kalolsavams conducted by the General Education Department. An array of
reasons is cited to establish the alleged violation of child rights in these cases. In a
number of cases the Commission came to the conclusion that there was indeed merit
in some of the issues raised in the petitions, and issued orders in favour of the children.
However, the Commission also realized that in allowing these petitions in addition to
the appeals already allowed by other appellate authorities, it was indirectly adding to
the number of participants, which, in turn, would adversely impact the smooth conduct
of these competitions at the next levels; yet, the merit in the issues raised, and the
violations noted of the rights of some of the participants had to be, perforce, addressed.
Therefore, in order to gain a better understanding of the issues, the Commission held
a meeting with various stakeholders, and submitted a very detailed report suggesting
a number of measures to improve the quality and transparency in the manner in which
these competitions are being conducted, judged, and appeals decided. Though the
report was submitted to Government and the DPI on this issue in November 2015,
there has been no response regarding the action taken on it till date.

1.2 Meanwhile, the Competition for the year 2015 was conducted in December
2015 and January 2016, when again the Commission had to look into 243 complaints,
spanning the school, sub district, district and State level competitions. A review of the
competition shows that the issues remain more or less the same at all levels; however,
there was a more serious effort this time, vis a vis the previous year, to tackle some of
the issues related to the conduct of the competition at the State level. But that is not
adequate to address these issues, because the problems begin from the lowest level
of the competition, and merely addressing the issues at the final stage does no justice
to many meritorious children whose rights have already been compromised; it also
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compromises the credibility of the Kalolsavam as a whole, as a forum where all children
with talent have an equal opportunity to compete and decisions are based purely on
merit. It is in this context that it was decided to prepare this second report to supplement
the earlier report, citing specific issues from the complaints received this year which
call for intervention in order to avoid situations where the rights of children are denied.

2.    OVERALL ISSUES

The overall issues connected with the conduct of the Kalolsavam that merit
serious attention are explained below:

2.1.1 At the school level:  Since there are 235 art forms included in the
Kalolsavam, technically a child can participate in any of these items to the extent of
three individual items and two group items, out of those permitted for each age
category. More for practical reasons than any other logic, these art forms have been
grouped into different clusters, and the number of participants who can be allowed to
move to the next level, based on their performance from each cluster, is pre-specified
in the Kalolsavam Manual. However, since the selection has to be made from a
multidisciplinary group, it is very difficult to make assessments of merit without
allegations of bias, especially since the judge may not necessarily be an expert in all
the art forms that he or she has to assess. Therefore, it becomes clear that there will
always be room for complaints from students and parents of students who do not
meet the cut, but not necessarily from the schools, as they are responsible for selecting
the judges at this level.

2.1.2   The Commission receives the least number of complaints from participants
at this level, perhaps because no one would like to complain, against their school and
its process of judging, beyond a point.  Also, most schools which are keen to participate
would definitely be alert to ensure that their best candidates go to the next level.
There could be some exceptions where parents with influence with the school
management may push their children through at the cost of more deserving candidates.
But such numbers appear to be limited as the school management itself is keen to get
their best hopes to the next round. In fact, in some of the cases, the schools themselves
actively push some of their competitors to make appeals in the hope that some appeals
may be considered favourably, and more children allowed to participate in different
items. This is being done because it enhances the school’s chances of winning more
medals. Therefore, the competitor and organizer are very often hand in glove in making
appeals at this level.
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2.2.1 At the sub-district/ districtlevels: The serious problems begin at the sub
district level, and continue to manifest themselves at the district level. Here, selection
is made in all categories of events permitted in the Kalolsavam Manual, and the top
performer/ performers with A  grade in both the individual and group items respectively
are allowed to compete at the next level of the Kalolsavam. The Competition is intense
at these levels, with the school, parents, the trainers and the student all pitching their
best efforts to ensure that the student makes it to the next level. If a competitor wishes
to appeal against a decision, he or she can do so only on technical and legal grounds;
no challenges are allowed on the judging itself, which is as it should be. However,
there are problems when the quality of judging and the credibility of the judges and
the process of judging do not hold up to scrutiny.

2.2.2   It was also learnt that if any technical complaint relating to stage
arrangements, sound system, power failure etc is taken up, then there is a good chance
that the person designated to receive the appeal may not do so, and the stage in charge,
more often than not, refuses to give a certificate that any disruptive incident took
place. Therefore, it becomes difficult for the appeal committee to make a proper
assessment. It is alleged that at times the stage manager denies the occurrence of
such an incident even to the appeal committee when a report is called, so that there
are no issues raised about the quality of the arrangements for conducting the events.
Whatever be the scenario, the fact remains that there has to be a credible and impartial
system of recording occurrences that mar a competitor’s performance so that no one
takes undue benefit from the current gaps to make appeals, and those who are truly
affected are not denied their due justice.

3.  THE MAIN PROBLEMS AT THE SUBDISTRICT/ DISTRICT LEVELS

 The main problems noted at the sub district / district levels are:

3.1 Very often the persons selected as judges do not have the competency,
and at times even the qualification, to make the assessment. In this connection, a
number of issues are involved. There are judges who do not have knowledge of the
specific discipline that they are called upon to judge or may be asked to judge items in
addition to the one they are qualified to judge; there are judges who may be from a
reputed institution but have very little experience, having passed out recently;  they
could be students of evening courses at an eminent  institution where the syllabus is
not comprehensive as compared to that taught in the regular course; there could even
be cases where the judge hails from an art form which appears similar  in popular
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perception, but is very different technically. An example that came to notice is about
getting well known mimicry experts to judge the Mono act competition which should
normally be an area for drama/ theatre experts to judge. All or any of these issues
challenge the credibility of the judging process and adversely affect the participant’s
rights to a fair assessment.

3.2    There are problems with the selection process of judges. As mentioned in
the earlier report given by the Commission to the Government and the DPI, the selection
of judges at the sub district and district levels, particularly the former, is being left to
some event managers by the AEOs  who have little knowledge of the subject to select
the appropriate persons for the job. That is where the problem begins because these
event managers bring in persons of questionable credentials. Such experts include
persons black listed in another district for unfair practices, persons who are actively
training competitors participating in another district (whereby they would like to
eliminate competition from children from other districts at the earliest possible stage),
persons who are likely to favour certain dance institutions with whom they enjoy
proximity etc. The fact is that most AEOs have neither the knowledge, time nor
inclination to ensure the best possible selection of experts. Unlike the schools which
have a major stake in securing the best possible results, their interest in this aspect is
limited; they just try to get their job done as painlessly as possible. Therefore, if
complaints from this level need to be reduced, then they must be given access to a
panel of good resource persons to be selected as judges and this panel must be prepared
at the DPI level so that there is credibility in the process. At present it is seen that in the
Kalolsava Manual, at the sub district level, the only requirement is that the judges
must be selected from a panel that is already prepared; it does not state as to how the
panel is to be prepared and with whose approval, unlike in the case of the district level
competition where the judges’ panel has to be at least got approved by the DPI. There
has to be greater involvement by the DPI in the conduct of the Kalolsavams at the sub
district and district levels. Ideally, a list of experts for creating the panel of judges should
be made available by the Office of the DPI for the AEOs and DDEs to draw from.
Thereafter, the precautions to be taken to ensure that the best among them are chosen
can be spelt out. The guidelines currently stipulated in the Manual for achieving this
objective is not exhaustive enough to fill the gaps that are causing the complaints. This
has been mentioned in the earlier report also.

3.3 Lack of integrity among those selected as judges. This issue is not limited
to persons negotiating with trainers and parents for gratification to clear their wards ,
as was mentioned in the media in some cases; it is also about not paying attention
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when the performance is in progress, sleeping or talking to each other during the
performances, discussing among each other when marks are being awarded, cutting
and over writing the marks which the Manual clearly states should be done in the
rarest of rare situations under the full signature of the judge, giving marks for five
indicators in cases where only four are admissible, lack of consistency in the marking
pattern, talking before the competition to trainers whose students are participating,
talking on the mobile during performances, not devoting enough time in the case of
art and literary events to make a proper assessment…..the list is endless, and there are
many such issues in the complaints that the Commission received; with the advent of
technology, much of this is also being captured and flashed in the media, at least at the
state level, which destroys the vestiges of credibility that the competition enjoys. It is
worse at the lower levels where there is not as much media attention. This issue has to
be addressed not just at the state level, but from the sub district level onwards, and we
have made some suggestions in the earlier report also in this matter. It is also necessary
to enforce blacklisting across the state if a judge is found to be involved in malpractice;
it cannot be limited to the particular sub district or district. In fact such information
should be published in the media to ensure transparency. Similarly, there must be
tenures for judges. They cannot be allowed to continue in any competition, year after
year, ad nauseum, because it paves the way for many unwanted practices to take root,
including the presence of middlemen.

3.4      Inconsistency and lack of transparency in the appeal process. The whole
purpose of the appeal committee is to set right any anomalies that may have occurred
in the judging process. Appeals have to be made within one hour of the announcement
of the results. The Manual is silent about how the results are to be announced at the
school and sub district  levels. In the case of the district  level competition, it is stated
that the results have to be announced immediately after the event by one of the judges,
after the stage manager has totaled the marks and made them available to the judges.
In the current year (2014-2015), complaints were received about delays in announcing
the results at night, as a result of which participants went home only to find that they
got a placing that they would have liked to challenge; there were other complaints
about cases where the results at the venue were changed, or where the results that
came on line were different from the results announced on stage. All this resulted in
some of the participants being unable to appeal. The circumstances that led to the
results being delayed or changed need to be looked into seriously.

3.5 There were also many complaints about appeals not being accepted
because the persons accepting the appeal did not want complaints against the
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arrangements for conducting the festival. Such discretion to reject an appeal at this
stage does not appear to be vested with the accepting authority in the Manual. Similarly,
if there has been a power outage, mike system failure etc, that should find a mention
in the remarks of the judges or in the report of the stage manager and he/she should
certify that it happened. There are also cases where there was grievous injury suffered
by the dance competitors  to the soles of their feet which needed medical attention
that were denied by the stage managers although there were media reports and medical
evidence for it. Selective issuing or non- issuing of certification about such incidents
only challenges the credibility of the process and such actions should be clearly avoided.
There must be clarity about such issues for which clear guidelines must be laid down.
It must be noted that with the availability of the facility of RTI, much of this information
can be collected, even if it is often received too late for correcting the outcome of the
competition for the concerned individual.  However, ultimately, it does sully the fair
name of the Kalolsavam.

3.6 There are several issues that require attention in respect of the appeal
process. For deciding appeals, the Manual prescribes 5 member panels at the school
and sub jilla levels of which only 2 are the external experts who have to apply their
minds to the issues raised in the case of all the art forms about which appeals are
raised. The other three members are representatives of the three streams of education
in Government who are eligible to compete in the Kalolsavam. For the district level
competition, the Manual prescribes six experts of various art forms in addition to three
senior members from the three streams of school education; at the state level there
are eight experts in addition to the 3 Government level experts headed by the DPI. The
Manual also clearly states that there is no question of re- evaluation or a re- presentation
of the item by the competitor.  At the same time the Manual is silent about whether
the appeal is to be decided after hearing the competitor or only based on evidence
and the available video recording of the event. But the Manual clearly states that the
order of the Appellate Committee should be self speaking and must address every
issue raised in the appeal.

3.6.1 Sadly, from the complaints received here, it was found that the appeal
Committees were not uniform in their approach. Some gave no hearings, others gave
hearings and yet others made the competitors sing and dance before them without
any accompaniments or change of costume. In some events the organizers had made
no arrangements for video recording; so it is not clear how the appellate authorities
came to the conclusions they did. Even concrete evidence of serious injury during the
performance was denied outright without a mention in many appeals. On scrutinizing
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the appeals received from different districts, it was clear that a standard draft was
prepared, and in some cases even the signature was substituted by a seal when clearing
the appeals. At the sub jilla level there were a number of cases where the orders on
the appeals were delayed by more than a month, breaking all time frames prescribed
in the Manual. If the expertise available for making decisions are limited, if the basis
for making  considered decisions are not available and the purpose of having
representatives from the Government is more to limit the number of positive outcomes
rather than facilitate judicious decision making, then the whole appeal process comes
under a cloud, and its whole  purpose open to  challenge.  Even from the data presented
to the Commission and the eventual outcomes, there is enough reason for concern
when one sees that in some districts, all the prizes for certain categories are bagged by
competitors trained by the very same trainer, that performers who bagged top positions
in the state are relegated to seventh and eighth positions and, on appeal, they go on to
bag top positions at the state level, trouncing some of the top contenders  who had
beaten them at the sub jilla and jilla levels .Since the quality of judging is certainly the
finest at the State level, there is reason for the DPI to undertake an audit of the final
results to see how many winners at the state level participated on the basis of appeal,
the status of the top winners from these districts at the state level, and which group of
judges were responsible for making such topsy- turvy decisions.

3.6.2 The judges, officials and the appellate committees need to be pulled up
for their shoddy work and a proper enquiry done to establish that there was no
wrongdoing involved. If we tend to overlook these issues after the Kalolsavam is over,
and not do a proper review thereafter, such irregularities will persist. The moot question
is whether the sub jilla and jilla levels should be given such limited attention if there
are forces at work at those levels which prevent the best talents from emerging at the
State level. This matter and the need to introduce strong systems to counter these
trends require serious consideration; so also the question whether the present
arrangement for technical expertise is adequate, especially at the sub jilla level.

3.7 Poor infrastructure leading to injuries and appeals: One of the main causes
for appeal is the poor infrastructure provided for conducting the competitions at all
levels. One of the main causes for complaints is the distraction caused by the sound
emanating from the adjoining stages, especially when music and dance competitions
are held in the vicinity. There were also complaints of poor acoustics with no recording
facility because some competitions were held in class rooms. In some cases the stage
was so poorly prepared that the sunlight fell straight onto the faces of performers
because the curtains were not tied at the correct height. Photos were presented along
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with the petitions to substantiate these facts. There were also cases where the stage
was too small, the floor boards were not fixed properly, the nails from the platform
projecting upward because they were not nailed down properly, and the stage carpet(
used to cover the “multitude of sins” of the stage) having prevented the participants
from giving of their best!! It needs to be noted that there has never been a complaint
about the food arrangements at the Kalolsavam. So, it is obvious that when things are
done well they acquire credibility .The same measure of care needs to be brought to
the stage and the related arrangements at the venue.

3.8 Lack of proper arrangements: Another issue that came up time and again
is the lack of proper arrangements for clearing the stage, fixing the timings for
competitions, and the announcement of the results. Time and again complaints were
received about competitors having to perform with broken bits of glass bangles, pins,
earrings and other remnants of the previous performance still left behind on the stage
and injuring themselves on that debris. This is most unacceptable. There were
complaints of mike failure, power outage and failure of mike system during
performances which were acknowledged in some cases but not in others. There was
also a complaint that the biodata of the judges were not read out in some cases before
the competition. There are no clear guidelines about these issues in the Manual, and
in some cases the guidelines are being violated with impunity. The duties and
responsibilities of stage managers and their teams need to be spelt out succinctly to
avoid such grievances. There were also complaints accompanied with photographs of
very small stages given for certain performances which were not adequate to
accommodate items involving group participants, and in one case the complaint was
that the organizers had allowed a number of persons to sit on a bench on the cramped
stage while the performance was going on; here too a photo was given to substantiate
the complaint! Yet another complaint was about an impersonation that occurred, which
was later admitted by the AEO. How such an incident could occur when identities are
checked carefully is a matter worth looking into, as such incidents smack of criminal
complicity among all those involved, and denial of justice to the affected parties. The
lack of coherence in arranging events in some places, poor participant management,
and the delays in announcing results etc are also issues that need to be eliminated by
issuing proper guidelines and thereby improving accountability.

4.    RECOMMENDATIONS
Taking all these aspects into consideration, and the importance of the Kalolsavam

as a forum that gives talented children an opportunity to display their talents, the
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following recommendation are being made, over and above those already given in the
earlier report to the Government, to bring about greater transparency in the conduct
of the Kalolsavam and to bring down the negative elements that contribute to increasing
the  appeals against the decisions given at various levels of the competition:

i) There is a general feeling that the Director of Public Instruction (DPI) is
concerned only with the conduct of the Kalolsavam at the State level and in
ensuring that the appeals are limited at the jilla level so that the conduct of
the state level competition can be done conveniently. This impression needs
to be corrected with affirmative action. The DPI must take ownership for
ensuring the quality and transparency in outcomes at all levels of this
competition, and not appear to be restricted only to its conduct at the State
level. This is especially important in the matter of selecting the judges, the
appellate authorities, the venues etc because there appears to be a tendency
for unfair practices at the lower levels of the competition which is removing
the sheen from the whole event.

ii) There has to be proper and detailed guidelines regarding the selection of
judges, expert members of the appellate committees and how they must
function. This is critical to ensure uniformity in judging. The accountability
of the government representatives also needs to be spelt out; it need to be
made clear that their role is not merely to restrict the number of appeals
allowed but to ensure that the ends of justice are met, that appeals are
considered fairly as per existing guidelines and self contained orders are
issued in all cases after examining all aspects carefully.

iii) The responsibilities of stage managers and other committees that interact
with the participants, parents and judges to address their complaints and
requirements need to be clearly laid down so that issues emanating from
disparate behavior can be avoided. Guidelines need to be issued for them
too.

iv) The selection of judges has to be from a panel of experts drawn up by a DPI
headed committee not only for the State and district level competitions but
for the sub jilla level also. Persons who have been tarnished should be
blacklisted for the state as a whole and not just for the sub jilla, jilla etc.
Judges and appellate authorities should be persons of experience and
integrity. Their code of conduct must be spelt out and any violation must be
taken seriously. The Form V declaration must be expanded to cover the fact
that no person connected or related to them or any of their students is
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participating in the Kalolsavam as a whole, not just in the competition that
they are called upon to judge. This issue has been highlighted in para3.1 of
the earlier Report also. There should also be guidelines on when to place
judges in the blacklist when violations come to notice and also regarding the
disciplinary action to be taken in respect of appellate authorities who violate
the code of conduct expected from them.

v) As mentioned in the earlier report submitted by the Commission, it is
imperative to allocate adequate resources to ensure that judges and appellate
authorities are treated properly and that persons of eminence and integrity
feel comfortable to accept this invitation and the arrangements for their
stay etc that are made as part of this exercise.

vi)  It is necessary to make an assessment whether the presently available level
of expertise is adequate at the appellate level for the sub jilla level. At the
jilla and state levels where there are 6 and 8 experts respectively, there is
provision for calling in additional experts if that is felt necessary for deciding
an appeal. However, at the sub jilla level, where the number of experts is
only two for the appellate committee, there is no similar provision, although
the number of items to be considered is the same.

vii) The Manual speaks of keeping the biodata of the  appellate authorities at
the jilla and State levels  with the chairmen of the respective appellate
Committees. But, there is no such provision for the school and sub jilla levels.
The reason for that is not clear and needs to be ensured. In fact the biodata
of all the judges and the appellate authorities at the varying levels of the
competition should be collected, and when the report is sent by the
organizers to the DPI, a copy of the biodata may be collected and kept by the
DPI. If appeals are received in the Commission against the credentials of any
judge, it will be the responsibility of the DPI to make available the details of
the concerned judges in the specified time frame so that such issues raised
in the appeals can be considered by the Commission and orders issued in a
time bound manner.

viii) Better attention has to be paid to the infrastructure used for visual and
performing arts so that undue disturbances do not mar the performances
and the stage has the basic necessities required to allow the participants to
perform without difficulty. There has to be better stage management at the
lower levels; none other than the participants must be allowed on stage and
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there must be arrangements in place to clear the stage immediately after
each dance performance.

ix) The stage must be in good state of repair, nails must be properly nailed down
and loose boards repaired instead of covering them with a carpet.

x) If any participant gets injured during a performance, there must be provision
to give First Aid, and the stage manager/ person responsible for organizing
the event should certify the nature of injury immediately.

The Commission forwards these recommendations with the hope that
the recommendations contained in this document as well as in the Report
given earlier will be given these important issues the attention they deserve
so as to streamline the conduct of Kalolsavam, reduce the appeals and thus
ensure that the rights of children are protected. If these matters are let
unchecked, not only will the purpose for which the Kalolsavam was conceived
be defeated, but the children will be exposed to less than desirable
circumstances that contribute to denying  the meritorious their just dues.

****
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